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Jgftcfttot groffofinfiigm jgxrretf /<)(£ MoecenatU 

bus ac Patronis fingulanbus artis MuSI- 
C AE,ac Muftcorum Ever- 
gctis. 

Oatttwc& 6b Durcft ©O^e* txrUehene 
8tiaW/in^t^ttefonWrbareSKfl^etJn5Slr- 

bcu/tm Syntagma Miriicum 5 ft)cl(^C^ tnQuatuorTomosdu 

ftribuirct , wnD aflcr$ati& Muficalifd^ fac&w otw wfrorf 
utef ffe fo ad Muficam gef^m/ Darinmn begriffcit/ 3mmaf- 

fen |0ft1je£at$ Dcm Gcnerali Titulo tMD Indice fftftkuffd' 

gcr ju wrttcmcit / StUcti ju ic^t^r 5dt tmt> bcp Oer licbm 
pafbritat aufffommmWn recbtjcfraffcwn ctnbrfinfitym 
£icb&ab<rti Wr <Dfcn Mufic jam be fieri }ti (imiroen getra* 

);( * gem 




gen : 91$ &a& itf) au£ &ett wrnembften t>«b befoe&rteffen 

Scribenten , in Primo Tomo , de Mufica Veterum facra vel 
Ecclefiaftica , Religionis cxercitio accommodata 5 fimul & 
dc Mufica veterum Politica, in ufu & lufu extra Ecclefiae li- 
mites ingcnuo &liberali Me^anDcU. 

$nnMt>rf( id) in SecundoTomoaller Muficaltfc&en 

Inftrumenten ( fo JU tttlfer fttjiffn Jcit in Europa , jotwl CM 

anbcrn al$ Wefcr flrtemim ©cbrauct) )'^a«ien r9bt()ei< 
fongJ^ljonv^brig tm& Contrafa&ur, fmtf&atf me&r toon 
bcnfctocn ju ttriffen Den nd^ten : ©ann aucb twn Pilferer 
jett Slften tmo9?ett>en Orgefa/ torofetben befc&reibung/ 
Difpofition, Cigenfc&afften/ tm& wa£ fonften me&r t>emjcl* 
ben Connex gin* t>nfc ju ge&flrig : ©or Organiffen / lin* 
fJrttiwnttffcn/ Orgel'twO jnfirumenmtacber/attd) anDerc 
fo Da (u(} i>nD liebe jur Muficgabcn/ tidtifl in wiffen/ t>nS> 
antnuljrig ju lejen/ befefcrieben; 

@o&a6fc& nun in Mefem TertiotmD fofg<nt>ero 
Quarto Tomo , Datf fflrnembfle fo einem (fapellmetjicr 

Phonafco tH1& Mufico Pra&ico , @OtlDcrlict> jegiger jeft/Oa 

Mc Mufic fo &od> geftfegen / Datf fa(l nic&t }u gf euben i bit* 
fdbe mimeQr (jfl&cr vcrAc fororoen fonnen / in ttnffcn wn 
n%cn (tin ttrtrfr/be griff en tmo ttrfaffer* 

SEeil aber jefco / fon&erlicb in ^talta / au^ Dermaffen 
trtel Mu&af if$c Compofmone* tmnD ©ef<$ ngc / fo gar toff 

tin an* 



cfrt mifccrc Sir* /Sfftanfer tmb SBdfc / a$ t^or Der jrff/ tuff* 
gcfcijct/tonD mtt jfyrcti applicationibusan c £ag foramen &nD 
|um ^rucf wrfertiget fein t>nl> nodi) nwfcen / towrtonenfo 
matic^rfcr) tmbefame jtaltanffftc Vocabula, Termini twD 
modi begriffot t>nt> wr^anDcn / &a ftc& em jefcer Muficus 
Dartn ntd^t n>oC rtcfeten t>tiD fetyefot fan : Cum fecundum 

Scaliger* Philofophorum oculum ,//£. /^. deuuf: £♦ L.c.ult. 
unius vocisunatantum fit fignificatio propria ac princcps: 
ca?terse,aut communes , aut neceffaria: , aut etiam fpuriae: 
Cum nomina fint rerum nota?; CuxinTopic:& de Finilms Arifi:^ 
T^.rerum notiones idem StatigMb^. Poet .c.ijcrnm/juiuyifjutTa. 

Anft : /. Rhct: foXeijULcSct J@tf WfJieioL, PUto in Sopbtjf. ©0 §Glb 

3$ In Wefen Tertium Tomum, r. <£rfittc& bit Jta* 

men aller 3raltamfc&en I $ranjdftfcl>en / ^ngltftyen / 
tmn& jefco in %cutj$fonb tobltc^en ©eftfngen / two* 

felbfll fignification , diftribution WIND defcription : 

a* 3um 2lntwn / turn ethefan antern tontcrfdOte&e^ 
nen ©ac&en / fo md)t allrin gemeirtcn / fontorn aud) / 
ton t)orne^men Muficis Thcoricis twfc Pradicis $u n>f ffctt 
ntd&t t>n Dtcnlict)/ rtc^rtgc f>^^ t>crfliitiD(tc&e erftc&runggc- 
t^nn: ^ni) Dannttrfe j*jumX)nrten/Wc3taJ^nifc&et)n& 

antWe Termini MuficitHlD Vocabula JllWfJc^m/Dteln- 

ftrumenra Muficalia in ^taftantfeber ©pracfe ju ncnucn 
tmt> abjut&erten : ®er General- Bafs(weld)c£ gar ctnew> 
ftc 3talianifc^e Invention, auf$ Dermaflen (jerrlf #/ mtyttcf) 

):( 5 $3crcf 



SBercf t>or £tape(ffflef ffer/ Dire<2or es, Cantores, Or$Mi* 
fun tmb Stotuenifien/ tmb fxp tmtf in %cutfc^(ant> pcb dte 
crft beginner ^crfflr jut^uti/wiDm gebraucfcjtt fomtwn) 

)U tra£iren tmttb rec&t $U flc6rOUC^Ctl ; ©cjfe(ef<&ttl »f€ 

tuandnConcert, ( ?mtf<& ober itotefnijc&c Motctamjbt>ff 
tne( Muerfcbfebene£&or ge|it^t/mit guter bequemligfefc 
difponinn wib anoronen fdnne/tmnbroatffonfienatt&re 
me&r @<Kben barinncn begriffm/tt>efcbe£aUe*meifien> 
t&eite Dff jefcige neroe 2lrt ber Mufic accommodirct tmb ge* 
ric^tct i @o 3c& Sum tbetf aurf ecfic&cr 3taUatif ftyctt Mufi - 

coium prafationibus 5 £um t$et(4Utf Ctltcfcer ItaIorum,t>nD 

bercr fo in Italia vcrfiret , mflnbiicfcro 35erfc&t ; s?utn tfocfl 
auc^ au£ meinen felbfi efgencn @)eOancfm tmnb gerin* 
gen invention tnrfaffct / confcribircc tmnb jufammen 
bracer* 

SMbannmm €.&wbfyvtlitfttt:fct»oU>itlm 
^ciU^ti SWmifc&en 9We& tmnb gang Europa fcocbbe* 
rfiljmtetmbCbfc ©tabtWJrmbergf/nic&t altrin em Rc- 
ceptaculum t>feler ^talionffc&en tmbSenetfonifc&en #anb> 
lungen/fonbern mtcb *ornemlic& / nwtfMuficam anfan* 
get / DfefelbctonbberafcIbetiCakoresiebcricit vcneriret,tmb 
fcoc&geDalt en / wit fofcfcetf baraufl ju erfe&en/ bag fie nic&t 
alletn ben t>berau£ twtrefflicben Muficum Orlandum dc 
uflb txm ©enbtin §lanbern btiwig/§ftr(H: ©urcfrteucbt: 
ur234i)ern SapeUmeifJern ju ber5eit(3mmaffen er foC^ 
$e£ felb/ien in einer pratfation fefcr &p# ritymeOfo wet 

<wrf) 



mi<b $ernac&er autre wwreff ftcfceMuficos fe&r gefiebct t>nb 
9ee!>ref / fonDcrtt auc& in berofelben © tat* ju je£>er$eit t>or* 
mff (icfjeMufici emffanben/wuer weleben barni if* Der roefe* 
berityrobte Muficus,Componift DiirtC Organifi 3o^anti 

JJCO #Q0ler/flKb&cr GUC& feme Fandamcnta in Italia ju Qc 

neW3W9^emf)oc^ber^mbtem tmb twtrefflu&em Com- 

poniften Mb Draanfften Andrei Gabriclogcleget ; 3w 

glefefem aud) fceften Prober / £afpar JP)a£(er/ 3$jatiti 

@abt/£()rifioff '$!lril/tmt> Mbere in hoc laudabili exercK- 

tii gencrc <£ tyc tmnb 9?u£ro erfangt. ©a berni auc& Wjj 
fcrojuWrnpt/batf nidjt germgefonberntwne&meSauff' 
tmb Jf)AnDel0£eute bafclbften nic&t alletn fonberba&re grof^ 
jefuft jur Mufic trageit ; ©onberti aucbbiefdbewrftc& 
gmi&embffy excrdren, affo t?itt>fclc&cr gcffob / baf?#r« 

Opera Muficalia Jitm ^rtld bcfdrDert tmb publicirct , tmft 

ftcb babur<& einett fmfitrbU($en %mwtt comparirct twb ju 
wegett gebrac&f fcaben/ etc 

©tetpetf Denn barau# ju fe&en tmb gemtafimt erfc&ei' 
net /flne £. €• tmb J^errffgf : wit <wc& Derm Gives tmb an> 

Derit)atl6te miff Muficam tarn Vocalcm quim Jnftrumcnta- 

lem,ejusq; Cultorcs a<t)to\ tmb&aften/ berofelbcn felbjien 
t tot M0 jcpn / t>rml> public* & privatim jjebrauefcen / Dafjero 
beflo befler batoon judicircn tmb Crt&ctfen f drmen : 

21$ §ab berofelbett/ 4(0 Philomufis tmD fpcftgc 

Careen Mufophilis,3tf[) Tcrtium hunc Tomum Opcrum 

mcoram Muficalium,iDe(cfter wit Doretwe&net/tHM fefcigcr 
• wwcii 2lrt wb 3tattan#eti Sftanier in ber Mufi c> morsu 



€*<J*tnrt£errKgf :fbnterfld> grofle guft tmt> ©efoflett 

tragctl/tra#irettmtlD fyatlDdt/ tOtlterWenflKcft dedicircn 
tmD offeriren ttJOflemttUt §0<t>fltifei%tt¥>iWiol<bt Dedica- 
tion m tnigutem tif d)t ftttwrtttercfot/foiifcrti angeregtetf 

jwar flertngcg ^rflttdt Uftl / pro innati fua humanitate& 

beacvolentia , fld> groffoftnfftg beUebentmDgefaUen/tm& 

SJttd) t>tiD We SRdttfgcil de meliori nota commendiret 

fein (offcit. ©a* tx#e wrtrafwti fefce ju <£♦ <?♦ *mti> 
£crrtt0f*3$ ffcri0licb/M&&enfelben nac&mememgeritt' 
gentwtnflgenaUe befcdglic&e tmtert&iUtg > bereftgefliflenc 
©tenfie jutrttKifm/ erf erroe f c& fcOcr jeft ntfftfcftUMg twD 
^dS>(tcfrbefltfleti. 

©tefelbe torn ©natanfc&ufc&e* SUfmec&rfgen ftti ailem 
alflrfltc^en2Dol(lanO/Drtnft frtetfertigen tHegferuttg fyfe' 
trot getrenrftcb empfe&tenD* SDamm SBotfftnbftttel/am 
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Jfr rijti CLARISS. 

Dn. MICH.PRAETORII. 

. Harmonicos Conccntus penitus 

divinos. 

GEORGII REMI Epode. 

! Raxerat A M P H I O N , Thebanacconditor Vibis 
( Fides fi habenda fabulat eft) 

! Saxa fono Tcftudinls : indomitosq, Leones 
Do£a lyri ORPHEuS Thracius. 
NIL DEMIREMuR fattum. Mircmurat iftad, 

Intra mancntcs corpora 
SubvchercHasanimasnoftras IK SIDE R A cantfis 

PRAETORIuM dulccdine. 
Nam quis tarn ftupidus , tarn blcnnus, bardus $ excon, 

Tarn plumbeus mortalium eft, 
Cclitlbus qui non fcfe putet eflc bcatis ; 

Et Angelum additum Choris 
Sentiat , ut primum Polyhymnia fuccinit «de, 

Et mulcct ima pe&ora? 
ORPHEuS SAXONICuSjquinTa GERMANICuS 

Dicere, PRAETOR I, rnihi : ( ORPHEuS 

Immo J E SS AE u S noftris mihi crcderis oris 

Datus alter ex alto Polo. 
Vive , hofpes-fofpes tcrris: poft funcra, cclo 

Ccrtabis Angclis Chelf. 

ftciehsm N*rimbergdf*iJ.KL. Afrjt*, 
cb* b. c. XIX. 
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ttn gwcfcn/fcajj jr$mb eincr/fb voiuugcfc auff in prxftantifsimotumMufico- 
rmntfcholis ( wcldK / antam IdWtdjai Nationen fcimtif nid)tc*fancnv 
jmn i j<oerj<tt in Jtalia gcfun&cn tnoonKijo nod) ju fnom) crjogm/wmd 
fundarpentalirerinformirct »nnt> angewiefcnt»or0m/Dkf<9)rtfcS auffftcb 
mbnun/wtno von ocmnfadKn / itjcrcl)e alt>tVr nur tftri$lici)*nn& tn\t nxnujcro 
tmtyM/ nad) fdncm I>ot>cm Stoffantx accuratius tonno t»dft«iffttg<t tra- 
(fl:iren tnoct)fc : SMmif >mnicr je mc|)r »nno me&r cct mangel in Muficis 
txftmtti rin gams t>oUf ommen QBercf an* ^tcct)t ^crfTir ttbmtmton Pofteri- 
tetconfeenret »no jjinKrlafltti nmrce 

SBrtlakr Dteftffetn f$nltd)<tf n?unfd)en »nnt> ktfgttni nod) jut 
Idf ftnunidjf 3<wej)W worom/ wino afar wdanfdjnlidK t>no gefc&rrc Imw 
ftrityfticfftf fein Scriptum ourdjlcfcno approbirct , wmo aud) Cantorcs 
tmno Phonafci , fo ju fold)er Concert Mufic fccgttrig fctjn wino inbrunffo 
Stfioerlangtturascn / j>naMef£i$ bet) ^jjmc tomb Publication ocffVlbcn tot 
DK|cm wttio a«d) nod) wo anl;altcn " 21(0 ^af <x fcrncr ntdjf fnrcrfaflVtt 
fo*nncn nod) fotfen/ manni^lidjcn jur Inftruction anno $tad)rid)fim8/mu 
tw(Vm fcimm gtringtn tpon &DH 3!> mc flneMgUct) wrtiej)<Mn Talcnto 
Wbitnmi tamtrfn wifcrm affgemefnem Stotttfanoe Germania / Me §Mc 
Mufic )cm<f}rrn^^ mcjjr m6*d)t< florirenwino ju voffiaani ©rant* tonnd 
2Cuffnc(jmm g<brad)f twrfcm ; #nno rtdfo'cty ttr cr|fc oatf <Evp 3<brod)<n/ vn& 
fcic SSajjn <Ktnad)f . 

QBte aber ok 9BcffBflrnmb|fm wwb 2$ottrcff(id)jfc Inftrumentiften* 
£)r$ant|fm rntxt £auttniffcn ftt)tv<tr(id» oaju fomun $ebrad)f twrtai/ ftcfr 
btx)anbtxnt)6x<n ju fajjm / wontdn rinalbttrt' awor ftd) amGctytfrcctywr* 
<jrtffm/ wino nw feincm wiswicjcn tmno.vngcfctytfttn raflcn wmb rafpefn/ 
«ud) vnltcWdxn Quintifiren etne QMnmfcbe / vnatmtftriftt SOMoott) 3<* 
maebmmboer anocren£)fyr<n b<tnw(f<nmit ^eljewsen^asct/ oaf ft< ffit 
^Bnmutj) fdb(f afpbafo iwd) ocr *auf<n obcr inftrument grciffen / wmo nacfr 
^or^AftenenToccaten *mno prxambulas eim ganQUcMicbevnnoanmfiti' 
3< Phanufiam vnnoFugammif ^un(?ftd)m »no Tlxti&n Diminutionen, 

):( 8 Pafla- 




&(lm <$omc§mm Muficis, ffapeUmrtffmt 

DUD Phonafcis ^eiltfcfecr Nation, ftflnfc&Ct btr Autor 
mim gcfrflfcrtidjcm ©rug tmt>nac$ &tmto* g<W§r/ 

Itotavdt tot* furwm&ffc to Mf<?m £)W«mTomo$yn- 

[tagmatisMufici, tttdfftn fj)dte&<* Autorisd<jenc$<* 
Itoincfm wmb Invcntioncs fan / wrfcbt er bo) ^nora* 
tains tmfcrfd)ft&encr <£fmr : tmt> $tirff (fttyen Concert 
IMufic an vnfcrfcWcttmn £)r«rn fonderd'eb obferviret 
jvnbfldfMgin acbt^ettemtmn /aud) tard)t»dferctf n«dv 
,,,.. . -,.^. ^_„uftnnm»nnfc fcencfcn in artfrntwdm Concerrenadu- 
fiim tr*ns&riret,aucl) <nMid) auff' wm& ju^papur 3<f3?i$« : £(>n alldm/ Dap 
<£r crfidjer Italorum Information ( fo er aflkreft / &o to'cfc* fctn Concept 
»nnt> SBcrcf faff wm<£nK&t1>xsti)t I tint* ttyft* in eijTic&en Prsfationibus 
ibr<rfmS>w<f auffofsangmmConcertenjjin tttnbwUbcr$tfunbmi%nbtt4 
£&dl* abcr *on sw<n tasftn / bit in Italia verffret, buret) SJ?unMid)cn $&(' 
tiiat dnd<nommm ) tn W<fm Tomitm mir emgrbraebt wmD 3<feij« (af. 
!Bnnt> aber ibme experientii edo&osarntd>f wbcnwff / &ajj fonfcdru'cl) bet) 
cvulgation Stow 5&u#<r jtd> aflejdt $ftifj-©£nner frnbm ; wdct)* au* 
2fo3<b<>rn«sRdMfclKr Stoart / iwfgcmdme 3Crtdr ju fa&efo / tmn& toy it* 
toman tfxintf<b&M ob<twol$axm$tf&$ta mac^n/jum jtfenften (tdj&<> 
mfibcmSte Wrw er alTc Differ #unff £rfaj>r<ne/fte woUen taefc fdne 3rbdf tit 
optimam partem interpretiren,candidd tymn cenfuriren , and) raa$D<uv 
ftim ycrfte (JVrn/3bme»n& alien fcerMufic-Jtetyabern jitfonterficljem Sftu? t>n& 
^rfrtf^It<jfdfmr»e^communiciren,et>er dfewltcfc &urcb&en S)rucf ()er> 
fur M&(Wt'5«$3<&<n: Siquidemoculifemperplusvident,quam oculus. 



mmtmm 



Pauagien , Tremolctten wutt Tiraten ffar We &ttfe fcringen /audi frernacfeer 
fd^^^<Ett^^Km»/»nn>nfd)t»<(r«t/!»<iin fle»iet>er*m& aujfWrenfoU 
fen - SEBie lan$c Mi»or ftfwott Horatius , wdl ftme o&ne jftKiffd NeMu/id 
tfdK<tfad*fwr&m&offfew|^^ 

Omnibus hoc vitium Cantoribus , inter ami cos , 

Vtnunquanrinducant animum cantare rogati; 

Injufsi minquam defiftant. 

S&ener moffen »ctj)offt ter Autor, anbem / fo fciefem to Micfeen tmb 

KeMidjem Studio nad)$ejosen/wi& erwa »iel34*fo Italiaww&an&ew£)i> 

tern(fta!)fn€r propter valctudinem, occupations, & multaaIiaincom~ 

moda nid)f gelangen m£$en)iNder w>ttreffl<d)er Mulkorumconverfation 

Jtunft' »nn& Steuntfd)afft$e{)a&t/ wn fcenfetoigen attd)&effermajrentmfa> 

rfctyet worfcen/ 2Cnldwn$Mnfc2fottiefc i» #&<»/ ben©ad)enfernernacbm 

pnnen/ wmftftre Talenta nftbf in Me (£rtt au^cv$rabcn/ fonbetn a,am$wttt$ 

anfceru ju communiciren : QBcfdje* <Er &ann wn ctmm jebern candido & 

SinccroMuficoiMwIefitf* erwawr- EnnD wd( wix otfe semdnem 2$afei> 

Iaii^c ju Menen wntflarur fd)ulM$wi* wrfom&en fcv>n / af* with CEr mtfef au* 

Gfyradg o&er dnenatoffenSflafcmen wtMXuim fcaMircfoiuerjagen/eonfcern 

'Sewfdjer Nation w $ure vnn5 &en #efya&ern&er Mufic jum&effen/ fdmtt 

Quartum Tomum Sjrntagmatis Mufici ob<x MeAo^OiiO^ autf fce* Io- 
fephiZarliniJoao-^farizArtufi^Petri PontiijM.HoratiiTigrini ,aud) 
rteler anderer fcortreftfic&en Automm Jprrftcfyn 6d)rifffen jufammen ge 
foad)f / &urd) tfffemlicfcen JDrucf $.@*tt in town an ^ag se&em 2$erJ>affenf' 
Kd) e*n>erbenMd fromme wt& gut eJ&erijen gefunfcen wer&e n / ttxUtx nicbf affd* 
nefofcbefdneSrMfroitSSancf-mmertfcen^ 
tauten / fonfcewi and) anfcete Mefer Jtttnfl ex prorcffo ju^d &ane/amuma&wn/ 
ftreCdjrtffirm/ wefcbe (fenoeft in Adverferiis, Jtem Mtlitdtt m btin&nf 
wrfad) win* aefegenJKif n$»n«t- QBie <Sr fcenn mejjrae&adwr Autor »om 
Henrico Barvphono ,Quedelb. Scholar Phonafco t>nt> Mufico fingulari 
fon&erlid) Joffwer »er*enid)t a&dn Me Opera, fo er in fdnen PlejadibusMu- 
ficis promitiret , fonfcrn aud) anDere me(>r/fnfontffl$cif afeerMeExercira- 
ttones Harmonicas, in ttddfenaffe*/»a* ad Thcoriam wtfPraxinju wif» 
fenwn ntoen/ Stiffen ijf/Jerf&r jugc&en fdnfcefcencfen fraom/ncd) an&ere 
H(ftt$M$U$tti$tlm$(iMffy*U<n;®mt<nnwAutoi Mfte Syntag- 

matis 
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matis bm gnttrinmStudiisfum ^(tcn/^mt M/umptus wu> tnfoj&njum 
frucfm/&efcrnftd)mcbf an&cre suk ieuKfcarwfmfcat/auirapendiren witti$ 
emttbmmfycibmmti ©omit nod) torn ^jxmpd fret Icalonun and) to Ger- 
man* noftra patrta Wc Muikz g(d$ ate an&as Sciential wt& Difciplina 
nict)f aff^icxcoliret,6<fon&<rn oitd) propagiret,vmb ju©of«* dmgem£o& 
wt& 9>r<i|/ aitd) ® ot ffwrdjrijm JJcrijm / fdtgcr Recreation wo $r$ftUsfctf/ 
tvcifaup$c6rdrc( wcrfctti m$a<. 

Jfrimtt Mi tretvtKr^n iefcr Q&tftdxm @d)trm <fflpfe{>k»a/i»d' 
djcr &tcfc3Uf<»nO wofrndnoite 2vfetfim b(\Xtn$atmb wolmdnen&ttfomen/ 
vnD ju fcmcm guten t>rtd $to& sc&raudjm / tmnft &<m Autori tttlt fcldxr gut et 
tvolmdncn&er affc&ion, ttwcm J&m$<n tmb ©cmue /al*(£r$<$mi!)raeiMtn& 
alien fkbcn Muficis von grunft frintf iiuurjfm .Own* $<|utnct wto affeftio- 
niret if? / ju^cf j)an fajn Mb Mri&cn tvoSe. 

lesV In te (pcro,non ConfVnDar In aeternVM* 
3« WcfcmTomo Tciuo fmfc t>Kp 

^m (frftcn t^tl 

ttrfrfrac&anfcclt* 
$<m Der 5?el>eutmi9/2lbt^iIuri8t)ttt)S8^tt<bttttgfa(t 
alter %tmm Dcr 3taKatiifc&en/Sranftdftfc^cn/€ti8^ 
lifc^tmb jcfciflcr jdtto ^aitftyfauD trtli#ert©c- 
f<f ttgen : Site/ 

i. Concerten. pag. 4. f. 

2. Moteten, Fallo Bordonen ; p. 6: 7. 8. p. 10- 

3. Madrigalien,Stanzen,Seftioen,Sonetten;p«ii.ii. 3.14. 1$. 

4. Dialogen,Canzonen,Canzonetten,Arien; p. 16. 
f. Meflanzen,Qaodhbetten; p. 17. 

6. Giaftiniancn , Serenaten , Balletten ; p. 18. 19. 

7. Vinetten, Giardinieren , Villanellen; p. zo. 

8* Pr*ludien,Phantafien,Capriccio.Fugen:Ricercar. Sinfo- 
niac;Sonaten p, i/ f «♦ )•( 7 ?« lQ " 
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p. Intraden;p.22, 23. 
xo. Toecaten ; p. 23. 

x 1 . Padovane n,Paflamezen , Galliarden ; p. 13. 24. 
7 2, Branslcn,Couranten, Voltcn, AlemandeBtmfcMafcharadcn 
pag. 25. 26* 



^m 1 1. X£etf- 

1. InLigaturis; p. 29. 

a, Proportionibus , Tripla , & Sefquialtera : p. 19- p* 

3. Brotundo, b quadrato,)& cancellato; p. $0.31. 

4. NumeristmKt&<n9>auf<n: p.#* 
f. Virgulis &«} Dm Notcn : p. 34. 
6. Modis feu Tonis : p. jf . ad 47. 

7* Signis wtb Chara&cribus, p. 48. ad 72* 

Sextupla : pag. 7;. ad 79. 
8. Elevatione tmb dcprcfsione Taftus : p. 79. 8o* 
p. TranfpofitiQtie,Cantilcnarufi)» p. 8o* ad 85. 
1 o. $Urniun$ &<r 5>arwn otitt €>rimmcn : p. 85* 16. 87. 
1 1. Starafctxitomg ttt Sfcorm : p.88.8p. po. 
i2.2toM<ii(tct)^m©<frrmict) totOftaverumb Vnifonen juobfcr- 

▼iren* p. pi. ad ioi* 



%m III. Zfyti* 

QB^M<3Mltantfd)<»ni)tttt^eTcrminiMufici: ate/ p. 125. 

j. Inftrumentjnftramcntift; Parti concertate; Chorus Vocalis: 
InftrumcntaIis;ChoroMutato,ChorodeViole,&c. Ripieni, 
Ritqrnello , Intcrmcdio : Forte , pian : Largo , Lento , prefto: 
Bafleito,Accentus,Trillo,Gruppo,Trcmoletti: p. 10;. ad 

2. Capella: Palchetto: p. 11$. 

*. Capella Fidicinia: Chorus Symphoni*:$tMt(fct)m. p."*- 

4. S)te£Ku(twftfcl)eInftrumentaabattfj)d(<n: p. «£• 

5* 3n3f«lfanff<J)cr@pracl) iu mnnm: p- iw- ^ 



6. Scr General-Bafs ton tinOtyxni \imilmt cntften »na anfccrn jugc* 
braucfco: p./ 2 4. 

1 ( J£>im><m fW / ob ©off ttfil m furijeri / dtt aufifttyrttdjtt Tra&at *er 
fmtgc Ot^ani'iUn /fe pdj jum anfatig mdjrfo dgentttd) »n6 &alM ojjn< mcj)< 

fommcn.) 

7. (£m Concert mtf Inflrument-Mtto 5W<ttfcl)m ©timmm «»ff 
mutf&iitbmt Choros gar bc<iucm»nt> fctcfcrHcixmiuor&Mn. 
pag. //2. 168. 

8. <^ttid)c DMcrfctytrtinc mandierfa? 3rtm wiftSRatiimit Aflfor&an& 
tot Autoris »n& antxwr Concertcn / dud) mtf ^ftttiflMttm 

»n& #«r3>aucfmanw0r&nen.p. 169. Mp iP7.$)*t&flt^Ami 
rm Index Generalis Polyhymniarum & aliorum Omnium 
Operum Muficoru ejusde Autoris M.P. C. p, 19%. bif 24.4. 

9. Inftruftio pro Symphomacis: flBcldtfr 3e(fa&jUtt4<^na&mut 
@d)ufcn abjurtclKcn/ »n& ju KBttjcr^wttaoij^^n %t wto SKa* 
ntcrtmftnfjm juscwebnm ftyn. p. zap. btf 140* 

/o. <5m aupfubrftcber Index wt& DCc<jif?cr. p. 244. 

Triga Epigrammatum : ubinomen au&oristradpo- 

fitum o&btics repcritur . * 

I. 
, Rastorl intbnuit vox Mufica in omnibus Orbis 

Parribus,&nemoeft,auin coIathanc,&amet. 
Propterei ereftus Cantui fuper-addcre Cantum 
Pergit;& sternum voce fonare Deum. 
Fallor;an hfcaliquis Iatet Angelus; ifta profatus 

QuamLAuRl MORES Muficus hie CAPIET; r. 

Immo dixit ita. r. Pwctori oculifctme. COEH *, 

RuMPEq; furanimis ASTRA vaga harmonuV / 
Sic Tua laos crtfczt, Daphne nt ad lahra fluminis ampli; 

LVTHERIqjORAM poft obitura CAPIES, j. 

II. 

Mufica noftei amor : nofter Prttorius inffr, 

Nuliae prae hac rapiant me magis illecebrac , 

J:( S Cuis- 




, TERTII TOMI 

. PRIMA PARS. 

Seu> 

Mifcellanea dcEtymologia & defcriptionecantionum 
non folum apud*Italos, Gallos, Anglos, verilm ctiam hacme- 
moriaapudGermanosufitatarum, & dm ufui*Ecclcfiaftico, 
quim Ethico, Politico & Oeconomico dicatarum. 

dtfUt Xfytll 

gtarinmn 

5Dtc S3c^cuf ung tw^arwn/ $£>it au$ 95e 

fc^rcibund faf* alter 3ta(tdnff(&er/§ran§afifc^er/ gntfv 

fc^r / vnt> fe#ia<r $ett in 2)<wfdj(ant> grtmldsftcljer @ef4rt0c/ate 

Madr igalicn , Canzoncn , Villancllcn, 6cc» 

Q3n& wtrt terfelbe in tirtc&fWgetifccn 1 *♦ £«* 

jritttoafc$f§ant>tff, 

II. SSon t>m ©cfdngen/ wlcfie ©cijUicfcc *>nn& gratott 4tifdje wftfoljc 
£qrK (ja&m : Qil$ I Conccrti , Motet* t>nt> Falfo Bordonc. 

in, ^pn t>cn ® cftfnam / w(di< wff ($< /poffirti^c Ztm in set^ffm 

» Wei* 



•mm* 



Quisqj fimm teneat folcnnei Negotia tra&et 
Qujsq; fua:Harmonic& me jurat arte frui. 

HidcHORIS CREO dulcc PALATIuM:«cintusiniltQ 4. 

Inveniet coeli , qui penitrabit, Herum* 

Confiurte hue homines, Pietas quibus anrea cordi eft, 
Et quibus inq; oculis eft Deus , i«q; animis. 

Hie eft dulce palatium : In hoc celebrare licebit 

AEteraum Heyigenis hoc fupcr orbc,DEuM .• 

III. 

Prartori.NxTV CLIOesMIRE ASPERAi porrol 5* 

Et METR A PuLS A HEROICE in omnibus urbibus Orbis , 6 

DeDominoomnipotcnte;CHORlS LAuTE IMPER A;St aures 7. 

Etmentes hominum , O SATIA PuLCHERRlME amandae 8. 

Artisope : Imm6 ORPHEuS ACER Tu MILITA' in Odii o» 

7 Nemo tibi par eft , quantum fcio, nemo foturus. 

E TE PRIMA CHORl LAuS eft ortmsda : fcquuntur 10, 

Si qui fun t alii notam dnlcedinem 9c artem 

Praecori dile&c , Tuam« PAR nempe ferena 1 r. 

A MERIT O LuCI ES: fulgesqu per omnia terra: 
" Climata;ut Artiti, Procercsq;, Ducesq; (bno e6dcm 

(AuRl IS MORE PLACET )deTe ore frequentcloquantur* u* 

Hi quantum eft illud Practori* hi quantus es ip(e f 

Perge modd: CL AMORq; PI.u$ porro AETHERI&Orbi i;« 

Conftetin xteruum . I E S n M Tua ian&a C RE P A TO 14. 

Et vox & L YR Ai nt olim optatae in mortis agone 

Confidente animo de Te ifthxc dicere poftis. 

PRO CH ARITE ilia ME A LuSI omnia Cantica quondam. /f • 

EtCIAuSI MBTRA ORPHEI:&CLAuSI RITEOPERAM 

Qualis in omne Cayftri avisalba ubi terminet aeyum* (omncm J16./7. 

Quaso,; Loquacious inferipfi quandoq; Papyris, 

HAE SCRlPTuRAE OHM de me bona quasq; loquentur. it. 

Prsgdf.ftkt&t & tumiiltMdtim, 
Joh. Stcinmctzius Sccundus, Phil : 3c Med: 
D. Poet. ImpcrialisLautiger. 

JERTH T» 



yQ<tftn§&Un>QU$/ Mad rigalia, Stanza, SeftinitwD Sonctti, 

I V f Dm Dm ©efiirt^n / «>dc$e me fttid>< pofltrftty 2e;« / Dodfc 

•ttC^tm^Wlffm^crfm^abm;^/ Dialogi, Canzoni, Conzonctti 
Vtlt> Aria. 

V. Won Dm ® tf&n$m / wtUty au$ mattd^Hqp Brtrfm flifam* 

mftt gfjftcf rt : %l$/ Mcffa nza PUD Quodlibct* 

VI* WonDm^ffandm'fw^mGaffarcnionD SKummerc^ma^ 

fcrmtdjf ttwDm ;2Wo/Giuftiniani, Serenata vnD Ballctti, 

V IL Won Dm ©cfdngm/ tpcf dj< von Dm 2Metarn vnD QSotwri cim 

Krt aefttlMmttWDm/ate Vincttc, Giardinicro v>nD Villancllc* 
IIX, WanDm Prsludiisfar ficfc f<K>|t:3fcDa|mD/ PhantaficntonD 

Sonatcn, 

IX* Won Dm Prxludiis$ttra£an# :2tt* Intraden* 

X f Won Dm Praeludiisjun Motctcn vtfo Madrigalicn , afoTo* 

eaten* 

XL WonDm2:4n$<«/foauffd<tt)iflf< PafonbXtitt&tictyttialt/ 

Padovana, Paflamczo twD Galliarda. 

X1L WiwDm£4neetvfomc$tm*ffgwifi« WxrttZtto&rutyu* 

2ffe/Bransle,Courrante, Volte, Alemande vnDMafcharada. 

JOa* L <£*yiuU 

fc&cti / gran^afifc^eii / <£ ngitfcDen /twt> mtmcfyr in 

fan$m, 

3«»df nwncfttt ©nf&'ri3<r offrmate ^rn< »t (frit wolre/ »a* Dccl> 
fcicw«rfcl)rc&cm Stamen &<r3f«(t<5nifct)cn vnD Sranijojtfcbcn ©<* 
ffogt feteurat mddjfrn ; <So l)a6<icl) fo(<t)c^/ wwict)* «u* tfcfcr»oi> 
iwjimr Autorum ^ct)rtfftcn iufammen <jcbrac^f / jar nact)rtci)«in$ 
afljfor anKwawoiTai / ftanfelid) form*/ fcajjclfaim &$m aiifftu- 

wtymm/ 




n$m<n/Wrttafiiccum &fanguinem$uvertiren. ^fonmnA^fofd^Cati. 
tiones,©*f3tt3<M&$0W0&<i^nfaf?aam^ 

r. f Concerti -^ ^ p art jin j n rebus faeris>parrimpro- 
feno ^ Moteta: I phanis,utHeroumlaudib. &Panegyri- 

1 ut s „ am & . i cisfolennitatibusadhibentur.Cap,x» 
UalfoBordonej c 
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cum ^ 

tcxtu * 



fTcxtu 
loco 

fo, 

qiwc J 



fMadrigaiia^ 

. f certis I Stanza L 
Integrum ut ^ Scftini > 

con&trcr. LsoncttL J 



Cap. J.' 



fibus 



•{ 



con- ■ 
fide- 

• ratur 

f rati- 

^onc 



a ~o _ - 

Inccr j Canzoni fr* 
tisjiiti Ganzonetti | P* 



rDialogi ^ 

tt 
^.Aria. -/ 



Vfus* 



vconfuti, ut Meflanza 
SeuQujodibet.C.5. 
I^Politici rGiuftiniani"* 
4 i ut > Screnata VC.6. 
', Ualletti J 

LOcconomici fVinctti "\ 

ut •< Giardinicro fC.7 

(JVillanelle J 
/-prslu- r fPhantafia ^ 

Sine J di * vd per fe *«* L . I Cap.8. 

textu J i i Symphoni* > 

I ^Sonata J 

I rc j a J fChoream,utIntrada.C.p. 



ut 



1 



.Choree paflfuum 



1 

1 



^Cantilenatn, ut Toccata. C. 10. 
f rPadovana "\ 

i Ccrtorum J Pafiamezo f Cap. xx« 
IxSalliarda J 

Uncertorum | Courrantc . c 

< Volte. f r 

I Alemande. J 
3 a vMafcharadaV *% 0J| 
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£)a* II. €apif<[* 

^0ttfcenm<£cj3ngcn/ QBclc^c ©dflRc$eim& 

gratntctiffyc ft>etctic^c ^ejrte tjabcn : Site / Concer- 

ti, Motels, wii> FaUbBordoni. 

i. C A N T I O , C O N C E N T u S , feu Symphonia ,cft diverfarim vo- 
cum modulatio, Italis vocatur Concetto vel Concerto, quod Latin is ellCon- 
certatio, qua Var ix Voces aut Inftrumenta Muiica ad concertum fac iendum 
committuntur : Suavitasenim nontam inartifiicio,quam in ipfayariarione 
confiftit : Germanice cm (Soncerf . 

Vfurpaturauremhot Vocabulum Concert i. in genere , quoquavis 
Cantione Harmonic* : < 293M< totontinwnufymtt Muficusin Italia, LudoWcus 
V iadana ftint Cantiones,vffbftne»e von fym < rftmDcne fcl>r anmwfcjcwi&nufr 
h&Xt Zxt <jertd)Kf / mft &<ltt tauten Concert inti tuliret , wtD in fcer wrfcctscfaf m 
Praefation wtf cr anttm toftf angtfcttf a : £>afj tf oar (let {fig foij)m gcfc^ir / &amif 
ttid)t $af $u wd <paufen inferirernmrfcctt/ befonfeern/ fcaf to'cfc Concerten md)r 
*icMi$feif / Cadentien tnbtynfowcnm fid) i«mi / 2Cud) rin jcaJtdK* QBort / * :;& 
^c|fmSyllabenexadef<tncn^Ofmrefpondirenm^e / framtt fcieguljdwattc 
QBo«\)nbSentcntias&c(!o{c?^f<rdnnc!)mcnt>ni>»crftcf)cnfontfm» £tfj)a&e;t;it 
aber f)tcrjufonfc«lid) bewoam/ fcieweil et geftyen/ ^a^ off tmaltf cine Mutet wn.f. 6". 
DDer mcijr ^rimmm f n fete £)r<jcl gefimsmtr orten/ fcer danger oiw Cantorn abcr/ 
foniwlid) m t>m Jv(of?<rn/ fcf «n fckt swa) ofcer &tet) awefew vnb alfo aus? mangel 
iw anftrit ©fimmm i>er Symphony an litWtf. ett wid gtcrfcc »td cn^o^cn / fontcr* 
Kdj / mil Die auffeefoffctK ©rimmen mir fugis, Clauful is, &c. (2Bdd)cn in **n «n* 
fcern €>rimmm /fo mit Muficanten bcfMcr / latt$e9>aufcn$ure fpondiren pjfram) 
erfuffef fojn : 2*nfc Mm fcatf nad)lanam*m& w'ffat ipaufen fcer 3:<)*f muriliret wind 
|ttfffimm<ff btn Auditor en w'cCOcr fcrufj / WtD fcm Cantor ibus mttyc vnfrarfceif $u* 
n>eat bringet : £abc ftfronxgrn <%mb an We $<t>er adcatt imt cslicfce M utet ten auff 
ctncfon&cr(td)cConcertatn>ci'femtf ctmr/i»o. &wi) w*t>4. @n"mnKn<jcfei&ct/ wiD 
foni)crttctj am* £)r$d accommodiret : SBeCdjc antcrcn fe w'ef eujf wii> SEclicbung 
gemadjf / fcaj ft< nfd)f affemtn Wit £au)>f.Svird)<ti m OCom offcat lid) in $roffa- fre- 
q uentz gefungen / fonftrn auc^) »icl »omct)mc ingeniajur imitation excitiret »n t> 
ang<vdicr$aben. 

2Bk ^ tenn aud) am t&$t i tap jcijt^cr jeii in 3f alia fa|! affc / eUx ja He met* 
(lm Componiftcn gar ftKiti^ von Madrigalien, itKiff CM&dfe ab<r t>ff Dicfc vn^ ^cr' 

6lcict)m 



gidcftm 2frf gtrici)fcf<f<$r i)ertitd)< ©adj<n/ wcldK/tc mtf dnar dntf$<n/i»0/ fcr«>* 
tn »n2> wr ©ftmmm cum Baflb geoerali pro Organo (bmon j)fttl<n ina. parte 
mtf inctjrermfot gefaaf ttw&cn)fn fcrucf t)erfftrfemtmn(a|fotrConcertos,conccn- 
tus ar Motettas indifferentsr nenwrt vn^ infcribirn fc 

A3iiD wtewol jtc tit Ic&tmifty Cantiones tbtt Motcttcn, fe t>btt 4* mtf 5.^ 
7. 8. ©rimmm <jefcijf / mdffotf j)dbf Sacras Cantiones, facros Concemus& Mo- 
tettas iritituiiren : <5a bcftnt>efc^ Dod)/fcct(j t>ief<2Bfrf<r Concert, Cantiones, 
Concentus, Motettas dninrie fcaa atrtmvor ©d|f uctK&fdnifdK Qcflinge wind 
Cantiones wrffejjcn. CSSte t>atml>er Stcfl^oNafimbenijntcl)(a4dnfdn<Miflen 
wib fpfahncn aff 39 £t)or.cn mtf 12. €>rimracn ; fonfcrn aucj> W< antorn mtf*. f . vn& 
tveni^ern 0rimmin/ Concertos Ecclefiafticos intitulirct. 

2. Infpecie a Conccrtando, S3knn mativnt cr dror gatwn @efdifd)*fff bar 
Mu/icorum c?fkk)c / *mb bworab fct'c bc|?<n.tmb fnmembjlm ^tftUtnittwii fudjf / 
fcafj (it voce humana, tmfc mif affcr(ct) Inftrnmenten, ate gmd? m / |>ofawnm / 
S$!ovf< tmt> Swrfl&Kn / jttumbfcormr/ Soften ofecv ©oictanen/9CadT«m/Vio- 
kn dc Gamba , $?a£ vnft ttimt ©tggm/ &utf r en/ <ilavia)mbtlni?K%cili<pefitif{Ml 
ofccr£>r$dn/ eff.»n&ft>tctK^7aincn^abmoDcrcifun&cn»et^nm^cn (town tot 
Uruten 'Sjjdl btiftf T o mi wtittt$tf&$t rocrfcm foi) dner nad) bf m anbern (SJorwdfc 
mbwcdjfdn / wib afdcfc ge<jcn cmanixr ptittmi affo / bag tt jmmcr dncr ban an* 
Ucrn $m>or rfmn/ »wb jtct) beifctfjewn tojjcntwf. 

S)ai)cr and) batf&orf Concern pet) anfefjen fcfl? / <rf$ roaimttf ton &f dni* 
fd)cn verbo Concertare 3 wddKS mttdnflnttctfdjammsdiT^d^/ fdnm 3Jtr0nrjtng 
JKibc. §ut'iKmlid) Mb cigcwt»frxl)er d>a:i|!t)iefer©fr«nvjdnCoocerrjwncmtm/ 
wmn crroa dn nif brtger obcr f>oj>cr (E^cnr 3c<jcn dnattta / fcn& jafammat fl# tyfrctt 
laflTen : QSddKarf / ob jtc wolaitctjmfcantionib. Sex. vocum gcbwwdjf wfrt/ fan 
csbod) ntrgcnfc buffer/ afotn benen / famtf tttden€?timmmvjf a.$.4. 5. cber mcj>t 
(S{)or a<fei$f ftyn / an$C0tMtet werton. 

!£)it<£n3dJan&er ncnnmtf <jarappofit£ a 4 confortio dn Contort, £B<nn tt U* 
ti)t fperfonen mtf aflfcrfa) lnftrumetrtcn,ate^(a»tct)mbdclJo:©r0ffvmncf / grof^ 
iura/ S^ppdfrar ffy iauf f en/ ^covbm/ SSanborn / $p«torcon / Stftcrn / Viol dc 
Gambftdnflr f fdnen ^ifcant^dg/ dntr £ttt<rf dft oi<r ^5fecff!otf / bffitdlen aud) 
dner fh'llf n ^ofaitn obtt OCactcr jufammen trvdn<r Comptpiy mnh 6cfe Cfdjafpf 
garf?ta/(ajtffft)n5(ttl>{Kl)accordiren,t1tiitri<uitm«d^ 
jufamnKnjitmmm, 

A * a. MO- 
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- S)a* SBow Moteta wtt& wit jowcrfctjic&mm Anton* *jf wrctfcijtcMictK 

I. lacob de Kcrlc j Moteta in plurali Ncutro. "^ 
fLechnerusfic Vtendal.^ w^,-,,.,. rinfceminino. I 

2 * \J>hiI.de Monte j Motccta iJnplur.Neutro. 

j. IvodeVento Motteta inplur.Neutro. IPoiu- 

TLechnerus: "\ vmivAa Tinfoeminino. ] crunt * 

4- i^Vtendai& Riccius j MOCCCTa ^inplur Ncutro. j 

f. Vtcndalctlvodevcnto Mutcta infoeminino. J 
Alphonfus de Monte Dolio Comes j Moteta , Motcda , Modeta 
auc Muteta, italitavocabuIaefTeputat. 

Porrd unde nomen Mote&ae originem traxerit, variai funt opiniones* 

Quidam,quibus Philippus de Monte aftipulari videtur, M V TE T AM , 
quafi mutatam , amutando, e 6 quod Harmonis& fugs inviccm quafi com- 
matentur,nomentraxifle,volunt.Sienimverfusdiciturivertendo,quoddi- 
dionespriusmultipliciterTertend«&invertendaefint,priusquamverrusfiat: 
Non incommode etiam Muteta vel bona cantilena a mutando nomen habere 
pot eft : Bona enim Cantilena raro fiet , nifi ca mutatis fugis, Claufulis,inter- 
vallis,flcprogrefsionibusvel centies emendetur. 

IohannesMagirusputat MOTECT AM quafi modo te&am did 3 quod 
modus feu Tonus in illistacit^& quafi tedelatcat. Moteta enim certi eft mo- 
di vel generis cantilena. 

I. Lippius verdM O T E T A imotando, quod gravitate fua, & naturali 
quafiartificiopenitifsime moveat. 

Et Iohan Pctreius Typographus olim Noribcrg. in pr*fatione quadam 
fie ait : 

Seleftasprxftantifsimorumartificum Cantiones, vulgus Italorum ab 
elegantia McdulationisMODETAS vocat. 

Qtomit ctotx &crMuficusbencvoIusn>ijfmm&jc/ t&U wtbwcffftcr geffofr tt» 
Iid)< Mufici Autoresltali fctefcSftamcn Concerti , Motetti, Concentus, &c. e j)tt 
mtttf<totyb$tbtw%t1)<{Un,%aUity{Q\ty<thinbfyin cfwtfdemonftriren mt> 

Motet- 



Motctti* 

Seraphini Patt* 4 x,».j.4-f • 

Bianchcri 

Antonij Fabri 

Hieronymi Bartei 

Fattorini. 

Benigni Fontana? 

Severi Bonini 

AlefTandri Gualtherij 

Iofephi Vecchi 

Benedi&i Binaghi 

Cocciolae. 

GuilielmiArnoni 

loan Baptifta a 1.2.3.4. y. & 7 &9* 

Gio: Crocc 

Francifci Anctij 

Bemhardi Strozzi 

SimonisMolinarij 

Francifci Capclli 

Ioannis StdFanini 

Andre* Bianci 

Petri Pauli Lavenfis 

Petri Pace 

Bartholomei Barbarini 

Girolamo Marinoni 

FridericiCalvene 

LudoviciTortu 

AurelijSignorctti 

Michaelis Angeli Amadri 

IofephiGalli,&c. 

Concern 



lndovici V iadan* 
Antonij Burlini 
Amanti Frajizoni, 



ii»2.3«4- 



Andre* Gim* 
ArchangeliGotti 
Antonij Tornioli 
Archangeli Burfaij,] 
Antonij Cifrae 
Antonij Mortarij 
BernardiCorfi 
F. Bemhardi Viadane 
Bernhardi Borlafc*. 
Benedict Regij 
Bernhardi Strozzi 
ConftantiniBafelli 
Caroli Philaghij 
Catharine Ailandrear. 
Chriftiani Erbacchi j 
Donatide Bcnedi&is 
Francifci Pappi 
Felicis Gafperini 
Francifci Poisidoni 
Finetti. 

Conccrti 

Gio: Croce. 
GabrielisPollnti 
Gio: Steffanini Fontanx 
Gio: Ghizzolo 
Hercoli Porta 
HortenfijPollidori 
Iacomo Moro Viadana 
Ignatio Donati 
Iofephi Guami 
Mezzegorri 
Michaelis Maleherba 
Martini Carfare 
Philippi Albini 
Raphaelis Rontani 



Viccn- 



8. 



Vinccnti) Putei 
Vinccntij Paflermi 
AdamiGumpelzhaimeri^ i«2.3» 4. 5. 



AndrexGabrielis 
Anton ij Verfi 
Auguftini Agazzarij 
Auguftim Sodorini. 

Concern 

Andrex Pevernage 
BenedicHMagni 
Biafij Toman* 
ChryfoftomiRabiconi 
Curtij Mancini Romani 
Diverforum Autorum 



6. 7.8.9. xo.' 



Frcgufij 

Fabio Biccari 

Felicis Anerij 

Francifci Suarini 

Gio : Damafceni 

Gio: Francifci Ramelli. 

Geminiani CapiLupu 

Iulij Radini 

Leo Leoni 

LudoviciBalbi 

Is icolai Parma 

Ofculati. 

Petri Lapp! 

Pauli Quagliati 

Piccioni, &c. 



J£)teruWttfmt> efKdjc Autores, bitbt\)bt SSBorftt (Concerti wit) Motetti) 
QtUantytn : %[$ Antonius Faber,»n& Simon Molinarius. T homas Cediinus 
infcribirt feme Bicinia, Motetti Concertati. Znbttt I Concentus : Sacra Can- 
tica : SacrasCantiones, Laudcs, Harmonias, Margaritas, Dei Laudes,divi- 
nas Laudes, Melodias facras, Spirituales, Tympanum ccelefte,&c. 

Obnumlbitfttlfcmit 2. j^.f^ftmmmgcfcufcCantionesgarfM^tcl) / 
Concerti Qtntnnttmxbtn tSnnttn autfDenSfrfaclKn ; £)ten>rif m ef(tct)en bit bcybtl 
frret) ober wet €>«'mmen / tintt btm anbtxn bit Harmoniam, tub bet) ttiifytn bit 
^affagljtm obetdiminutiones tMctyfugu-cn/ tmb memfytt gefungen / nacfyma' 
d)<rt / bannfarib justeici) jufammen fatten/ »nb affo $(dd)fam mudnanber concerti- 
ren,wer etfjnm btfttn t)erau* brtngen tan : ©afjrn bennauci) mememPolyhymnia, 
Tertia&Quinta (bmnimbxitttn 3#et0 aud)biember2^4.tmbfunjffett2Crf 

^0lja6mb0cl)bicmdflm/<6mterfc(6<u2Cr(Gantiones»nnbConcentiis 
mit btm Sftomen Motetti infer ibiret : £)te totni&fttn abtt btn wt erfctydb gejaif en / 
M$ bit Motettent)(fr<d)rc£)r(anWf^eMotetten / bit Concert aber *ff 3Raftris&» 
Kf<#e2ttt defeat fcatett. 

^rKcDe»offmaudjWe(<it»ttr<rfcl)e\)bmacl)<n: £)ajibfe Concert, t>fferttdj< 
tttfttfcty&me (SJor sericfy ef/ meiffcw (jet ftf ofme fonberbare Variationes t>nt> Ob- 
fccvationes btt^tn^xWt^t ; ^teMotettenaber majori induftria& artifi- 

cio* 



ciotmt>nict)ft>6tt S.&timmtnQtfwwtttKn.S&clftts ftct} ato aud) frid)ffttafftit 
faftnott j ©infernal ctfm o<$ loan Gabrielis primo libro Symphoniarum facra- 
rum, bit Cantiones mtf 6. 7. fog t>ffi^. ©eimmc n / vffz. 3. two 4, <££or gcrfcfytf ( 
fctfftd}nid)falIdnMoteten, otwdt ftft>ffWcr<d)f<Motetten2&t/ tormftcfcta 
OrJandii* (quern in iftogenerehacnoftramemoria' Primas tenere aTbitror) 
gcbraudjtf/ ^cfriicr : intern aud) Concert en , ti<wHt ft< *>ff wtKrfdHdwu (E&or 
S<rtd)t<f f«)n / wio tic Vocal^rimmm alddjfom oarinwn mir dnanto concern- 
ren^atatncciMrtat mujfm. 

Stt&obwoUoh. Gabrielis, Lambcrti de Saive, ttib anbetn f&rncf>m<lt 
Muficorum Cantiones Ecclefiaftic* wt& .fiirdjmConcert, tttif tom$tttd/Sym- 
phonix facrx five Motettac, inferibirt, Wi& affo i>AfcUTd) foidx Cantiones,tvdd}< 
mif Concertat©rimmm/ jusldd) and? olfarfjant) Inftrumenten on$uortm<tt/ wr* 
ff anfcm wcrfcen ; SBdd)«fi*nn aud) r<d)f wo biffid) Symphonia > fco* if! an uYbfo 
ct)cr Concentus, iufammmffrmmuttgwbanmutigt Harmonia genenner wir&. 

<5o befmort ftct) tow&m mrt)r gcoadjmn Ioh. Gabrielis (eijr pubheirten o- 
pere, tap a ^nfcr oba,<nan&f«n QBow Simfonia (aliis Symphonia ) aud) fctef<5 
tw( w|lanfcmSabM/twttn<wa$ ofme Vocal^rfmmmalfdnmt'f Inftrumenten , 
etf fqn nun V iolen, g>ofauwn »rib twajddjf n muficiret twr&cn for. 

<2Bic&annaudjLudovicusViadanafdn<Can2onen fo <tmif 8.€5rimmm 
t>ff afferfjano Inftrumenten ju 3<braudKn gar fefyrfefttwft ftniggefwr / mil fctefftn 
Sftattwn SinfaniaeMuficali intitulirct.&a^et id) t>ann m Differ Signification fold) 
SBort SinfonianaJddj^fatejU36»oud)m/^rfad)6efommcm 9Bie toumaud) 
Dor v>iifercr jdt/ weld)* aber nunme&t abf ommew &a* 2Borf Symphoniao&etSym^ 
phoney gebraudjf worocw : SBenn man frenJ&aufmann ooer ©fatopfdffer mif fd* 
ncr gamsen Symphoney , &a* iff mtf afferjbant) Inftrumenten , ate : gintfen/ 9>o# 
faHncn/^romm<tcny@<T)^n/S(o*ftm/^rumt>J>o*rnan/ ©ofaanen/ *«. Jwt for* 
tan (affen. 

FALSO BORDONE. 

1. §ur$er|Teweroett fcie^fafmen/fofttanfangDet^efper/ ateNota contra 
Notamm dncr rei^e nad) dnan&er in unifonogefeisetfeijn/ Pfalmi Falfi Bordoni 
otnennet : CSBtewolin oenfdben nunmejr Ux S&af in fcet Qujnta tmter km Tenor 
iffejdf gcftm&en tvirt)/ fo &ie Harmon iam gut *>nc Complet madjef . 

z> ^ct)^nItalisab<rt|lFALSOBordone,wdd}^WeSwtt50fmFAVLX 
BQVRDONmmun/ wemt dn©ffanamtfdtdScxtenna^dnan^^f««d«t 

95 tvfrtr 
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Trtrb/ alfo baf ber Alt wmDifcant cin< Quarta , wtb bar Tenor vom Alt dne Ter- 

tianfcbrtacr/ wi olf» obc due Quartan vmen dn Tertia refpectu medreVocis iff. 

Erat autcm vcteribus rcceptam, ut iucundifsimae harmoniarum excur- 

iioncsintcrdumhacrationeinftitucrcntur. Sedcumvcram Bafin non habc- 

ant, &Bordone Italischordam, qn*y7raTWI/feumaximaminTeftudine 

proximo fcqmtur,fignificet,FairoBordoneap{)cllatur. S>ftm btcTertia l)af 
ji)rcn naturlidjm €>nj ntd)f in in fonis gravibus & inferioribus, befonbflrn in fo- 
nts acutis& fuperioribus. 

3. SSnb tvte fur* britf c Bordonc dm <u* ffe Jpummd / wddK ba&er taufdxt / 
fummet wib brummer / interpretirct nrirb : 3lfo gtbt btcf<2Crt f rim uebuctK/fonbmt 
raufd)cnb</fummmb<tmb brummcnbcHarmoniam : 2$nbfo(dK$tt>escnfol<im' 
fcctSSrfadKn. ^rftftd) wdl buTertia jl;ren locum naturalem (otfn fonis fuperi- 
oribus, nricau* ben numeris Harmon icisradicalibus &proportionalibus 1.2, 
3.4,5 ,6.8. wib fol$<nb<n SchcmatiGnoju <rfd)cn. 



«-& 



BE: 



^Ff 



•tf- 
■f- 



» - ^ _Quarta 
I- > Quinta 

• "^ ^ -ZZZ 2 






£<nn 1. wib 2. badger dncoaa- 
■vam in fonis inferioribus. ^U abcr 
'§wffd)<n 1. tmb 1. tone anbere mtt t<Ua\)U 
.offofff smifefttn Gwmb gweber Quinta 
nod) Tertia. 2Mb j. ab<r bef?eri<jef due 
-Quintam ; 3Bte 3. wib 4 . dm Quartam 
Jin fonis intermedins. <g,g fanaber<j(ci* 
_d)W $e|?aff bt< Quinta in Tertiam Ma- 



jorem vno Minorem (wegen btfybat jidfcben 1. tub ?. fdnc miffdjajjQ nictu <ib$C' 
fj)d(cf werben. <£nbtid) be(fert3ef 4 . imb f. Tertiam Majorem : f . abcr Mb 6. Ter- 
tiam minorem in fonis acutis & fuperforibus. 

JfritttiM f\\)<t man nun/bafj Die Tertia j j>rcn Locum naturalem ntd)f in fonts 
gravibusjbefonbern in acutis £abe : 2$nb tvdlbt'e Harmon ia Am bejfen / m t*e(d)er 



bit Confonantiae an jtjrengcburcn ben wib mtxvcli 
cJ)cmorte^ffcijcfWcrbcn/vnM5i< Tertia in fonisa 
cutis dndtcblidK Harmoniam mact)Cf : Tftefol&t 
barautf/bafjfte in fonis gravibus emen tratvrt<$<n 
vntfebnefyen wib raufdjenben conccntum i«»C3< 
brin^cf. ^fe^ddjcrwdfcbtcOdava in fonisacu 
tis& fuperioribus dnehiulcam harmoniam wr< 
iirfact)« : ^ie mebitfen Schemate , bartnnen ber 
confonantiarum fedeswwb ferles naturalism- 
tertirctnifrb/jufcj)m. 




*» 



■ y O& ava 




Quinta 



a.) Quarta 
aJ Terti a mi nor 
) Tertia major. 



v 

1 



n 

— — —————— »— ■!■ II I I I— — — ■ ' ■! M l » . II I ■ !■■ II I I 

SDantt Madrigaletft tin Nomcn Pocmatis , mb !rid)f C*ntioni$,ml#i<t %tyt 
mrffttmf>dfe*u* fcm Francifco Jetrarcha, Bocatio, Petto Bembo,tm& Dante, 

^kflpcl)«6ttaitf<()m/«to^nneMadrigalederivirtttWNmi.Qiiafima- 
dre dellagala , mater de fententia : SBknn tf cfc 5>oercit dnm #mi$<tt fenfum tit 
8.?. obttio.%rfmob<ttyfyMi<tomtbtnod}mni$ttbwaffm: &cnfd&m 'Serf 
ni mpt dn Componift frfjjwdlm a» dncm tf>nl oMne/ Mfwdtm nuidjf tt aud) anxeii 
tfedl ^arau^; , 2Bf<inL.Ma^entlj»n^an^cr<rCompofition gnugfam ju <tf<hm» 
©oafccr^pclKfttfoiiridrfpttn oMr^m 3efd)tf<&m/w&ttfmGomponiften 
}ut Harmoni g<fflj<r nw&w/ fo nmntt watf e* Madrigalia Spirituatta. 

2 . Qoafi Madre della gaia , ofct fcff 8ronitfft|a) gay, quodeft laetiti* , Ic- 
tus, ofcraud) Madre galante, hoc eft, venuftus»lepidii$,oeMu$, elegans,qua- 
fi mater alacritatis vel lactitix ,$(* btfft^ewdf (tc^< ^iC^Ct/ WdlfKtfWOtf anmud- 
$<r/ frifefcer wt& frflict)<r/ we&ct W< M^teten , Imm. 

}. Qiufi Mandri-gale, hoc eft, Carmen paftoralc, dictum i Mandra, vi- 
delicet^ gregibus ovium , quod ejufmodi r uitica carmina inter pafcendum 
cancrent : StffcrmafTm nod) $tnti$<tto$<S bit Qixttmmb ©dtffcrntff fcr ©act* 
pfdffeit #rm ©cltfftfdn»or$upfd|fmpfl<3ro : Mandrialc enim &Mandrian vo- 
catur Pallor feu cuftosovium. 

Excmplumcx F. Pctraicha. 

Madrigolo2, 

PEroKdvifod* Amor forunn infegnx. 
MeJJb mtfeUegrinAilmio cirvtno, 
Cb* ognitkr* mi f dread' honor men degn/L 
Bleifiqnentoficfer fherbevcrdi 
Fdidir I' alts voce d$ lontxno : 
Ahiqtant'tpappcrUferuApcrdi : 
Albr mifirmfia P ombra d' un belfsggio 
Tuttofe»/ofc,e rimirtndo intorno 
Vuk afpdfertgliofi ilmio vuggio 
JE torthtindictro qiufi 4 mezo ilgiorno. 

2. STANZA. 

Stanza, 



II 



gum antern/ wd( tie Quart* nad) cffidjcr $ttct)mma / confonantix perfc- 
&x,mb tcrfdfrcn nict)f jwet)/ sefctywdsc tenn rnejw ;a nic^r awqconfonantix im- 
perfca«absq; vitioauff dnonterfolaen fennen/ fo wtu tarou* fo^cr?/ tap cm 
fefctyer Concentus ntcty iu approbiren fct> 

4* gum^nrtfmfaffminobliqua^^S relationcs non Harmonic* fdr/ 
wefdjc tie Thcorici md)f &tM iUlajfm tt>olf m/wd( c* ritio fi progrefTus. S)mit 
nxnn ((( Tertia, n>e(ct)c in fonts gravibus gefcij<t/pcr o&avam in fonos acutos <r# 
fjo&cn witbi fat man fo wel Qijintas jwifdjm tcr obern wit mtffcl <^rtmmc/aftf man 
$M>or Qumas &fabt fat . 

5. ^0 fWteit auctyjrte Clauful* finales cujuslibet toni , falfi Bordon 0/ttttt* 
na!DannBordonipropridf<t)iiDfaum<t(>nbgc[)#m<an^(dfcfrn/ato<nd<A)n& 
dCiwflFc wcifc dnctf tinge* : QBie autf ten Antiphonis (ubiCIauful* finales cum 
GlaufuIisfinalibusTonorun:& Bafibusvidentur ex parte efleincert* & fal- 
fa) ju fefKtt»<2Bo&et) tonnau erinnern/ tap ct (tctjc wt metjnew tcr Tenor faU mn) 
fityrc fdnenSftamen aud) & Bordon , quod eft Lati nc Tenor, Germanic^ rfn 
STENDER, tcr »mer cmcm Zft amS&aumc/ fo »ofl ©cwa'ct)* jjengcr/afedn ©nV 
jm^fe^tvtrt/toraufftxr^anijc^aumrujrt: £>t«a(^dn 3Mo&*tmtS&t($ei> 
f?ab (Bordone, el' hafta che porta i\ peregrino per viaggio) tenn cm Peregri- 
nator otcr SMertfman in tcr £ant fatimrt ftct) taran faltm mufj ;3* <nt dn &au> 
me mit £tfcn befctyascn/ta man em £aiifj mft ft%f/nm t ttcaaniie*a|f vffhifcet :$)(♦ 
gtmiTKrfeufenennene^Bordonalednen^rdderjTCffofolfetec Tenor bet) tenia* 
lemern tcnSflamm *>bcrf ommcu fab<m atetd) wtc dn Bordon, tcr ten $mn<n @c* 
fatt3*mcr!>arfenfor.SStcft>o[AriftidK 

i»trt:QuiTenoris nomen a T6nos,id eft, accentus } dedu&um effe teftatur lib* 
i.e. 5. Vtenimaccentu,vocabuli quae naturammetimur, fie harmonix natu- 
ram confideramus potifsimum in Tenore. 

2tt>ct fjtcnoonfm IV. Tomo $<lttbt<$ ©off mtr mcfjrern. 

^erantcm^trctKn^efanam DenominationesrntSvfpttinajmtm I. 

parte Tomi Primi aufjfujjrttcl) emgefuJHCjwojrten. 

©a* ULUtyittL ~ 

2hm&m®«fanaM/wfc$cwt^ m $<n>#n < 2J«v' 

fdt faton :al$/Madrigalia, Stanza,Seftini,Sonetti. 
/. M ADRIG ALIA. 
©feMadrtgaliajWieancljnccbfrfo^ente/a^DialogijStanzajSeftinijSonetti, 
CanzonijCanzonette, fjaben jjivcniftanKn nicljf *>on tcr SOMoto) te* ©cfanac* / 
fontemitextu&verfibus, S§ tj Xtonn 
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Stanza j id eft, Domicilium feu habit aculum,<m< $amm<r/ baxinnctYM* 

»crfd)loffm/tonl>dn jcd<rf(ttnmfonb<rHd)<n©(bW otor§ad) j>«f : <£fcnfortd 
©<f<ii</ mmMcf) 4. 5. o&er tf . md)r ofc<r mfo&er nfct)f / nwdjen Me 9>otf m / wi* tettt 
gmtttnet/ Prima Stanza, fecunda Sranza,&c. <j(dd) a(* primus ftrophus,prima 
pars , Dcr crffc ©d)app/ @<f<e ofcer Sfcdl / tor after ©djapp ofcer ®eft» 5 SSnnb f* 
wdftjdfmac&maucl) WeComponiflen t>arai^:23nt>3cf>raucl)<n«wKi)alfo: 

Sccund \ ftanza > ideft >P ar *- 

Tcrtia * J X><r cr(f c/ ottDcr ot«t triffe 'QetL. 

3. SESTINI, 

SeftlnUmimero Verfuum nomen fortiiwtur,i»d(ftefecfaM$drt$dk* 
@<ffij/t>nt<ndmmKl>crn©efc5f(f<l)*r<^0ettj)aSw: ;8n&wer&enWefe?feii 3Bfi> 

wcct)feff/tm&memateiwe&eromhn^^ 

ncponirt»er&eru. 

1 r* 

Excmplum ex Pctrarcha. 
Seftina^.. 

/. 

CHi efermato di men at fun vita. 
Su per I* onde fallaci , e per UfiogU 
Sceuro da morte conunpicciol legno :■ 
tfonpno molto bntan ejjer dalfihe j 
Perofirebbe da ritrarfi in porto > 
Mentre algoverno one or cede la vela. 

If. 
L aurafiave ; a cuigeverno, e vela 
Commifi entrando a I'ammorofa vita\ 
EJperando venire a meglior porto f 
Pot mi conduise inpiu di miUeJcogli 
E la cagion delmio dogliofifnc. 
Nonpiu d'intorno havea, ma dintroallegn* 

M $ Chin)* 
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Chiufogran tempo in que/io cieco leg** 
E'rrdiJenzalevArocchiodU vela, 
Ch'anjci'lmio dimitrAn/fortAVAMdlfincj 
PoipUcqneahhchemiprodujfein vitd 
Chinmarrmuntoindietro dsgUfeogli 
Ch'sJmen ds limgem'apparijJeU porto, 

ir. 

Corntlumedinottein tkunporto 
Vtdtnuid'uko marnavene legno* 
Settonglie'ltof/eotcmpeftdte, ofiogli\ 
CoJidifidaUgonfiitA veU 
Vid' to lenfignedi quell' altra vits 
EtaHor/^irdiver/o'l miojfne^ 

Non perch 1 iojiajeeuro tncor delfine^j 
Che volendo colgiorno ejfere* port 9 
I. gran v'uggioin cqfipoca vita $ 
Poitemoy chemiveggiowfragUUgn* 
Epiu> ch'inon vorrehpienahveU 
Del vent o. che mipinfiin queftiJcogU. 

VI. 

S* to ejco vivo de dttbbiofijcogli 
Et arrivo ilmio cfiilitddun belfine^* 
Ch' ifirei vago d$ volt at U veU 
E ttncorgtttarinqudcheporto : 
St non ch' i or do, come sccefi leg** 



4- S$ 



if 



Si m' } duro 4 UJJar /' ufttA vits 
Signor de U miafine y edeU vita, 
Prims ch* ifitcchi illegno tra lifeogli 
£>rizza a bur on oortol' a ff An At a vtU* 



+ SONETTL 
Dvfljmm ; £Bic M$ autf nad}fol3«rt<m ^rerapct aufjm Petrarcha ju crfc^tu 



J O N E T T 0. 

IO cantarei d' amorvfi nova mcnte , 
Ch* al fommo cielo il di mille fofpiri 
Trarrei del petto & mille altri defiri 
Racccnde rci nc la gelata mente , 
Vedrei lo fpirto mio cangair foventc 
Gli afFctti vani , & per pietofi giri 
Eftendor fue vertu fenza martiri 
Si come quel , che di fuo error fi ponte. 
Non piu rofe vermiglie infra la neve- 
Qui corchorci , ne argenro, oro, & avorio, 
Ma'l ben, che fempre in ciel fi fpecchia 8c guarda 3 
Sel» alto Creator nel mio cor breve 
VenifTe , & io poteffe dir , mi glorio 
Signor, che piu la gratia tua non tarda. 



©<*£ 
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ElvoltOyche teifegue, ou' elk U men*. 

Si twrba , e r afferent > 
Et in un eJfcr,picciol tempo dura \ 
Onde a la uifta,huom dital vita ejperto 
Diria 5 quefli arde t e dtjuoftato e inccrte. 

2. ©flpirt aud) flftdjeofm* Serf trot tutm^tytni inftarrigftt Saitfafleitfcff 
4.y .6.$.ic. ©ttmmcn componirt: £)oi)inmt an Me <tft< Fuga t>on forwn mdfUn* 
t jjdfc rcpetirt wrt> ftarmft bcfd)fojfmtwri> : ^Bdc^eaud) Ganzonen »lrt Canzoni 
3«tcntw wrfcen. 2Bk Dann fofdjcr 2frf gar Did tm& fct^ttc Canzoneri f n 3f alto/ &<• 
tcra^<^IohanGabriclismifwcni3tnbt>tc(©ffmmmpublicirtw<tt)m» 

* CANZONETTE. 

3ff t>o$ Diminutivum,tmt>fh)nt> aud) targe lieMrfnoftr #Wfto$ef3it#/tocb 
aKejdfmffwdtltdKn Screen: SMe Ganzoni a&er f><iknfcjm>rifm^^|fHdjie 
^crt/ *mt> atefoann werfcen fie genenncf Canzoni Spirituali. 2$nt> fa Wefen Canzo- 
netten wirD «mffcntj)<tl$ Wc<rf^»nl>{w9Cn)crepctirt,tkmtt«(flCA8<riit(ftf» 

4. ARIA vet AIR. 

3(t dm tyttfdKSKdfeofcerSDWo&q/ wddxemerou* fdwmd$it«t jtupffe 
affo pngcf : 0tnb Uy *>n* aud) £>eutfd)c welt ttdje iitltmit fdjowtt stoftdxn ^er* 
ecn.;Snfcf0ld)CM&fcer3(eid)cnfd)^ 

£4* V. (Sajrifcf, 

^on ben ©efdngm / 2Beld}<: au$ mam$crfcp 

©tfitf m jttfammen <jefd?<t fet>n : Site / Meflanz* 

tm& Qnotlibet* 

MEflanza feuMiftrchanza : 3tf em Qjiotlibet ofccrMixtur ton affttfty 
^r&ttertt/unafalatadeMifHchanzajQBM^ 
libet $mmML&onmli<bMtoitU\nnnbmantf)<tkr) Motcttcn, Ma- 
drigalicn , wt& an&crn fceut fd)en wdtltdjcn / aud? pof|tr(td)en &et>ent /erne 
Jaffa obcr wm< wb Text mtf fccnSftefofcetjen mt>$lctuw fo fcarju wtt> fcaru&er $0 
fciif fc^n; ijcraulfret <jcnommcn Amt> autf »iclcn (tftctfm tmt> ftfcf (<m ajdd)fam dn gajv- 
B<r9>dfjjufammm3c(!tcfcr^nD9<fTtcfwwtr^ 




Id 

£)a* IV. (lapittU 

£V)W tw$ mdjt in &wif[<n S3<rfm &<*&<« : 3(te/ Dialogi, 

Canzoni, Conzonettcvnb 
Aria. 

1 2@ Dialogi fn^ti/f ft Hnmftbtn Utm : £>amt Dial ogus 
; l)<tft dn Gkffyricb / af* worn d»<r tern anfcrn »ff t>cfcl)<^cn< 
Sra3<anwotw/w&«ns wteatrtttglrid) perChoroswnf* 
d«»<d)felfw^3nma(fmtttnttttttcl)^tc^ri)t<Echoreferi-. 
ret w<rt>mtf mutt, 

CANZONI: £>&tt Canzone a la Na- 
politana* 

® tt Canzonen |h)tt& tfWtyttty : X)«m i* <f If d)</ t*fc «ud) M< twfK*<$><«- 
fceSonetti (Latine'Cantilena > Gantio > quae funt vocabulageneraliora,Galli- 
ceChanfon) fmb r<d)t w<Uii$totox$bvfyl€nU<bieiniblt man ftngff. 2*trt Mcfclbe 
ftyttb »m«f<W<M<d) bos> ton spawn/ fca&cn ator nicfa sfdd) tf d ® efw «>n^ 9fct#cn/ 
rnrtfn tottfeftcn aud)md)Uflc$rit3fcici}<2ltt/ fa(M<M< Hymni Pyndarici, et>ct 
Od*Horarionae. 

3S« aflfcttr ^nSpempdattfrnt Pamrcha. 

CANZON, 17. 

Dlpenjier infenfier y di montt in monte 
Miguida, Amor-, ch' ognifigndto caIU 
Provo contrario a U tranqmJU vita. 
Se'njolitariapiaggia , rivol, ofonte 9 
Scri fraduofoggifiedt amhrofivallei 
luis* acquctal' alma $bigottit*\ 
Earn* Amer I' invite 
Htrride, Horp'tAgnc, hortcme, hor s* ajfecar§ 
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£# fctntD al>cr Dcifc Ibm Quptlibetcn 

fcmjcvlct} 2lmu 

i. Qfru'cVje Men in ciner jcfcern ©fintme etiKH fcefimfcamnnb i*olff ommenett 
^er^SKt'etJanncnus/fo mirferjrttwl^fcflt/gcfim&enttm-D / fcatn rincr <5fimme/ 
(£vr)a1f w* ££SXSX : 3n &er anbern / 2tct) ©off wm JjXmnwl : 3" *« i: riff en/ $a- 
jer wtfer tm Jptm : 3« &er werfcfen / QBit $eubm : 3" &cv funjf«n/ S)u ret) 2tt>am$ 
8«fl J 3<U1I$ &urd)$Cfuf)WttWt>m : Autore Iohanne Goldelio. 

a. Qfru'dK jaben jtvartn enter jefren @ftmm emen &cfoni>cm ^cp.f / afcer oar 
tttffamm<Umbwfoo<tym:^kinb<$Nkotei Zangij QuptHbeu 

$♦ (gdidje fyofcn nt alien ©Hmmcn einerfet) ^evt/ tvcki)cr aber audj wwoflf cm* 
ntentmD abrumpirt, jmfc b&ibtin ant>er fcarauff crwtfci)« ft>ut> j 993icin SOMctyoritf 
$rancf enQuotlibeten :2$nt> m t>en &et)t>en Meflanzcn, Mirani a. 5, vn& Nafcela 
penaa^.iuerfer)en. 

£)a* VI. (Sapitef. 

©on bat (Btftowm 2Bd$e M (Brafttem fwfc 

SRmtimcrfcrt gebraud^t roertat : Site / Giuftiniani, 

Serenata ^n^ Balletti. 

1. GIuSTlNJANL 

(2j3nb eiftcfye33ur)fenueMem (rudis & levis Mufica a quodam appellara)m«'f?* 
^Itct) mtf brerjen ©rimmert / in bet €>prad) de Bergamafca , von etner eblen 
Curtifan auf ber@fabf Bergama. 

.2. SERENATA. 

r %fttin1Lhnte$tfM$ittttb)rwttob<rm<tyc @ffmmett/SBemtmanbe$2ftenbS 
fcff ber ©affen fpasiren/ ober ©affown *vj>cf / *nb wi'c cg*?ff Vnivcrfitcten genennee 
»trb/bett3ungfernem@fanbtc!}enoier Jjpofcrecrjf madjr / »nb tie Ritornello ba* 
iwfctyettmuficirt twrtm : £>a*on water ins 1. Cap. be$ brtf f en ibtiii* 

3. SAL LI, v el Ballet ti. 

SDcren fa;ttt> swcpcrlcp SJrt : 

i» Crf(fcftf^tt>fottD<rft'cljc©cpii3f/ bte am SXcgmwb jam Sams <je|im<$en/ 

t>cnn 



(&nmBallarelKtflSaltare^a*tf?/^ane<TO Strcf 2(vw(tdK3ArfkMtctKt>n&Mi* 
mufigeBalleten i>om Iacobo Gaftoldo, fcr.D Thoma MorkopublicirtflcftmtWt 
fwrfttt. 

2. £><r anKrtt 3tt Bafli otxt Ballette fctjitb /tvc'djc fciwn 3:<jrf f^fccn : $n& 
wain fcicfWi<jcn mit (B&wttmtytn obtt spfriffm sum fom>c gvfWdcf »<r&m / fo jxijt 
* * ft ampita. ^mSvanfioftfdKn iwnwf man e$ un Ball, t>a^fn)i^ alkvkt) ^au^ in 
genere,atoBranslc,Gourranten,Volten,©agliarden,&c. Ballet a&crfritt 
fonfccrftche^ani5C{«^itmmcrct)cn»nJ) ^ffjttgmacmadjf / fttfctycfttr Mafcarada 
flcfpkftf iv cv *<n ; £)kf<(&< tvcrftcn tfffttt fonfccrfr d)e In ventiones gcricljf <t I wm& 
jjar tin jci>ce Ballet <j<mrintelfci) tm? rl;d(. i . ©k Intrada ,n?emi tit tytxfontn 
tn&cr^tmiinmM) jumcinaanfjcrfctjcmcn. 2.£kSt'<wr<n/ tvefdk He wvmafca* 
tirtcit 9>«fonm im fcd;cw txtttm I auct) x>mbwect)fj(una fcer crtjxr / t>ni> fonfftn t>ff 
^ucD^akntiuim^m^/Cramje/ ^rian^f/ JSkrccfcr/ ^<d)$ccf<f/ot>a:aii&a* 
<S«cbm formkrm / vnb |tU) toivcl) cinanfcer wm&cn/ fcarauff toinn M'c gams* Inren- 
tiontmD Lffentu&ctf ^aikttf be|Kj)tf Wifc$«kt)«ffff. 3* S)kRctrajede^atf 
if?&era&$it$ofccrflimw/crtmtf t>k invention, t>nn&<$ani| Ballet tftnbtrcnnbU' 
fdjloffcntva^/ vi'^ n?eri?cn J>icfcit>c l;cvnc-cl:cr nic^t mc|)r sc^raud)f/ fondcrti ^crm j«* 
Ofctct) itw t<cr Mafcurada aiijjf. S)oct) fonio ft< / aftf <tn anJ»cr (kKicl)cr ©cf<\n<]i / in 
j)cr Mufic itad) nxvor mtf lnfti tsmencen ju $ikv*uid)cn /ttictK tmfckndd) - ££te 
l) mm twfdbm Sjccmycin: nc&enf? cutfern uUvilct) granijofifcixn *£4ni|<n vnfc iic 
fcern/ ateBranslen , Couranten w& iwgktdjcnm mrincr Terpfichore gitugfam 
3« fmfcm 1 i>Afcl&|t tonn aucl) ijuwn mir m<f)rcrn <jcfa<jf tvov&m, 

Exemplum ex Petrarch a. 
Ballctto 6. 

DItempointemp9mififa men dura 
L'angelicafigura, e'ldolce rife , 
E t aria del he I vtfe 
Edegli occhi leggiadri meno o/cura. 
Chef anno meco homai quejiifejpm : 
Chenafiean di dolor t^ \ 
E monflra iuh diforcj 

C J Id 



La mi a angoftiofk , e di/perata mts 
«T ttnen cb' el uolto in quelfa parte girt 
Per ac que t at ilcore j. 
Par mi veder Amore 
Mantener mi a ragion, e darmi ait a ; 
Nefero trouo ancargiterrajfrnta , 
Ne tranquillo figni flat o del ccrmio. 
Chepium' arde* Ldcfio 
^uant»fmlajperan\a m* ajftatra* 

S)a* VIL Sapftd. 

Won town &tfin$tn / 93M$e fron &m 9fcW' 

n>crl>en:&te: 
VintttC) Giardiweromb VilLane1le->. 
t. VINETTE. 

VInettc ofcet Vinatc tjl <iit taMdn due* SBdnmdffcr* ot>« QBmsertf / 
fom9Kdn^marbdfen;!©anVinetto!)dflcmSffim^o6cr^ciK* 
md(?cr: Vincttc aber vinum cibarium ignobile. Vinate fctjnfc fcvmcN 
©<(oii3</ QbtvwttmifySttdjt tituliren fol / ©auffltrtcr / »dd)< *« 
^cutfcl)ton&bct)w^m#fd6amnocl)»n3Cbrauct){tci); 2to& |?a(t icl) 
fcarfur/ tag f dtw ©wdf tit ofcr Sltfjftyfar to D<r 9Bdf / twau jf mcty «»a cm Ma- 
fic amc&Kt ofcttscfumjcnfaj. 

*. GTARDINIERO. 

Gardinicro ff? dtttf (Saw ners #rt>/ wit biti fo(ct)c &a) jjjro TLtUit t m ©arwti 
fitt#n » X)mn Giardiniero fcdff tin ©awrwr / Gardino tin ©art m / oDcr \da\inv- 

/ t VILLANELLEN, Villages. 

VilUnellentyafrmfcrnSlamma Villa,tasMff dn$)or(f/lMi&Vttlano, dn 
$8atwr:3ftm Villanello^apdiininativuinjUH'Icl^fowdtli/ a(tf fubrufticus ; 

Indc 
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nacrjfucfym ; S)t<wdttn fracftnmg ciiur <jutcn §us<nrmr fontorM;r<m flcrfj viinD 
nad)&<ncfmau^allmn><ncfdn jufammcngcfuctjf ivcrDm mu(i / wk mrt vff man' 
ctyerfo) 2rf vnt> nxtfc Wefrf&cin cmantxr gcfugf / gcfTocl)un' dupii rr 5 p<? r d r .•&« m 
& indircftum feu contrarium , orfccwltct)/ f unfllict) wi& anniuri}f^ jufar.- ;: <: n <j<* 
tracer/ vn^bipiumcn^l)tn<\u03cfu|)rfiv<ri)cn fcnne. Nam ex hactigi.iu omni- 
um maximc 1 Muficum ingenium arftimandum eft, fipro cerra Mociorum na- 
turaaptasFugas eruere, atq; crutas bona & laudabilicohxrenna rite jupgere 
noverit, 

3 . Sinfonu : rcBiu: verv Sj m^honU. 

SInfonia,wfc broken angcjc^fivcr&cii / ivirfc v>on &ai3Mfl« t iKrn &«(>:n v:v;T^.n* 
^m/WCnnctnfdncnpP^(M^^l3CrConcentus 3 tnManier rincrToccaten,Pa- 
vanen, Galliarden obtx anbcrntcrgkicl) Harmony mif 4. f.<5.ofrttmd>r 
€f(mmm/aU<m»ff Inftrumenten t>t;n C!w*jc VocalfltmttKn ju gcbraucrKn / 
componirtnwrt.S>cr3W(lim2Ci*f»on;!)iu , iU»iptv«fcnim anfang (<jlctd) atecitt 
Pracambulum *>jf &cr £>r<ic(/ and) efft im miftel frcr Coneert@efdn<jm per Cho- 
rosadhibirt»n&3<bratlct)ttvtrfr: S5>tctm8. §aMc$fcrfftm^()<il$&tcf<r$ Tomi 
Tertij mtf mef)wm / aud) ivatf wit crm SBorc Ripieni,Ritornello,&c.ju wr(?c()<ti 
fct) / iu bcft'nDcn fcvyi tviri, 

*. SO NAT J, Somda. 

£ Onata a fonando, tcitb affo gamwKf / fcajj c£ mcl)f mff $fcnfd)m €>(t tmrnn/ 
jforrternatf«nmffInflrumenten,tvtc M'< Canzonenjinuficirtiinrfc; SDwr 
2(rf gar fcrjdrK m Ioh.Gabrielis »nt> anftcrn Autoren Canzonibus *mfc Sym- 
phoniis ju ftnttn ftp. (£$ i\l abtr mcmctftradKcntf Mcf<e? J>tr t>nferfcbct>iJ;feap 
MSonaten gar grartftrifeb t>nt>pr*Sc^ftst>ff Motetten Zxt&fatftynb ; £)tc Can- 
lonenafarroit t>it(tnfd)tt>ari$cn SRown frifd)/ froltd)i>nnt> gtfdjtvinfcc j)tnfrure!) 
paflimt. 

£>ajj aud} mittm SBorr Sonata o&cr Sonada bcr ^remmcrer $u ^tfcMnD 
^anijbfafcngcncnntf twr&c/tff tm8. SctHtdDctf ^n'«c«^^cifeWifc«Tomi Tenij 

mifmej)rcrmjutooriK!)mcn. 

^■— ■ " . . 1 1 . ,1 . 

£>a* I X. <SapffeL 
93<M ten Pncludiis jUttt ^(Wfce/ ate Intraden* 

Intrata (vulg6 Intrada) rel Encr ata , id eft, ingreflus yel aditus : ab intran- 

do> 
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Inde Vilanclla , £m SSawru'cMdn/ wtfclK Dt< SSawrm tmD scmdnc .£anfcn>crtf ** 
Icuk (titgcn : S)a(xr Dann aud) toe Coraponiftcn offt not fon&ermfkig dn 4. ofc« 5^ 
Quinten, $lctd)tt2o( abcr gar fclfe n jn'tifcer dnanfcer J>er feijm / coutra regulas Mufi- 
corum : (5(«d) rot* bit SSawrm nad) tor j?un(? ntd)f fina,cn/ fontow nad) torn <tf 
ftncndnfdte i^nHff <in<^5ttmfd) Mu(icauc;ncr^wnfd)m^afcn). (Eriicftc 
fofd)c ©cfansa; wcrton aud) sencike Villotta, Vilatella, fcat>urd) fonficn ctn tf dtt 
£)orffldn wr(f an ton nmb. ©onftcn werfcen m Srancfrdd) i>tc SSawrcn^anii* / wrf- 
d)t 9on ton S&awrcn fclb j?en invenrirt, t?ni> mtt(5d)aKMc\)cn aud) (Brfgcn / fca effe 
swo / brty vnb mcfcr >pcrfom*n ju dncr (Srtmm a,c braudjf werton / wtr tomtftamm 
V illagesa/nmwf. 2Jn& &t p jjKjwon Den ©cfanacn/ (0 'Sertt Jjaton : Sol^cn nun 
to'cofme^fe. 

£)a* VIII, (Sapitrf* 

SSon Dm Pndudiis wr pdJfd6jl:3fWafto^/ pgamaficn/ 

Fugen, Simphonieu vnb Sonaten. 
/. Fantafia, rett'ms Phantafiv: Capriati. 

CApriccio feu Phantafia fubitanea : SScnn dmr nadjfdwm datum plefi- 
cr t>nt> gefaflhn dneFugam jutradiren tor ftcb nimpt / fcarinnmabcr nid)t 
fang hnmorirct, fonurnbafMncineanfccrefugam, tvicetf j{mtcm€>imt 
fompf / dnfftffet: £}enn nwrtctoncrmaffm / tvtctn tonwct)tcn$us<n ^ n 
^crf ftorunttr $clc$t wevben frav jf / fo. i|l man aud) nt'ctjf an Me Sorter admnton / 
manmadjctMdobcriKntjj/mandigredire, addire,dctrahirc,fcl;retnnDnimDc 

tfwfmanwoffc.^Sn* fan dncr in fofrt)m FantafienwiD Capricrien fane jvunft 
t>nDartificiumc6enfoworfehcnfaffcu: <gmmnalcrfld)aflc£ Deffcn/ rcaSm tor 
Mufictollcrabiletjl; mif brntomaoi toi'Difcordanten , proportionibus,&c. 
ojmdm'o,* bctontfcno,cbraud)en fcavff ; &ocb fraj? cr ten Modum vn& bit Arianx 
uicbf gavjufcbrvkndjvdfe/foi^cvnmterminisbldbc: SDarwn an dm anient 
JDrf/gdwfo ®<m / mir indjrcimf o( <jcfa<$f urn: ton. 

j. Tug a : Rk erc.tr. 

FVgse nihil aliudfunt, ut ait Abbas D.Ioamies Nucius, quimejufdem 
thnnatispcTdiftindoslocoscrebracrerirltanontsPiiurarum intcrvt-ntu 
fibi fuccedentcs. Didac funt auteni afugando,quia vox vocem fugat , i- 
demmelosdepromcndo. Italisvocantur Rica car i : RTCHICARB 
enimidem eft, quod inveftigare, quarrcrc, exquif ^rc, mit flcijj evfoi jcl)cn / Miitf 

<L iij nad)^ 
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do, vel introitu,ivc(d) man bet) jrojfcr J£>crr<n Smjus o&r 2Cuff$ugcn im ^urnfe* 
«n wi&foitffm j.i <jc&raitdKnppc$f. 

&a* X. CEaptrcf. 
©Ott &M Prscludiis J«r Motcttcn pfcer Madrigsdien : 

a(*tf<Toccatea« 

roau 

TOcata,ff?afednPraeambu!um, ofcflrPraeludium, \wi&)Cttin&Y$M\if(imtm 
et er(?(td) fcff bUDt&ll ot><t C lavicymbalum grcifjt / «|k tt ctn Mutet ofrer Su* 

<jnt anftyw / au* frincm &opff tortytt fantafirt, mir fd) Ud)f m ciwfen ariffcn / 
imfcColoraturen, &c. Gfrurabcrfcaf Dtcfc/ act anixr dttanfrtt&t/ town tvdt* 
tfuffr 13 $u tra&iren tfyift mnitiy *m& crad)t e mid) aud) ju 3m'n<j/ dncm ofccr tow 
Mittrn^fcrfiUKti tfnwtf furaufdjrdbcrn 

$n&obid)in?ar tnd&mrtfdK Tocaten von t>m mn<mbfttny<kli&m{<bm 
*n& < $telxrla , nt>ifdKn £>raamflcn aufammm bracbf / oud) fdbff m nod) memo: ©it* 
fait wrt QBentgf ctr ct (td)< aarjtt gefcijcr / tit willtnt t>i<fclbi$t im fcrutf au publiciren : 
Coj)a^td?0od)no^juradft>mb3ctvtf<r^rfacljmnJt(Unm(t)(|u SBcrtfridjmt 
tvoden. 

©t> wtttxn a6<r wit fcm 3 w W mcf nc£ < radjf mtf / bafxr mit Sftamm Toccata 
atfo gtntmttt / wctl Toccare l)dfj tangcre, attingcxe, vnk Toccato, ta&us : @0 
fa<jcit aud) &ic 3f a(i4wr > Toccate nn poc o : SDatf (>cif?/ kfd)lagf Datf Inftrumcnt, 
cfcer feegrdffr toeCSfawr dtrtwnfg : ©aba Toccata <m l>urd}$riff ottr be$rdjfun<j 
fcc* (Sfawrtf sarwof fangenenncf werfcen* 



£>a* XL Sajottd* 

<S<m Den X4ngen / fo auflteennfle pa$ WD 

IEn«^rii§m:3(e/Padoana, Paflamezo 
tm&Galliarda» 

I, PADuANA 

Paduana, Italicc* Padoana, fof ttn3tamtn$atat ton to ^m&f ^a&ua in 
3fofi«/ &*fW|frn/ tvt<«ltdjnncT)iKn/ W<f<5C« DcrJMufic crff<rfuu&cn jtynfot: 

GalU 
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Gallitnfc Angli ncnnmtfPavana. (£$iff afar Pavane cine 2tWi>on&cf?mt>t$ct 
*m& drawer ifctycr Mufic : QCtc fccnn t>ic Pavanen, wcmt ft* in et'm confort wn af* 
krffonfc KcbH d)cn Inftrimienten muficirt werbm/ ctn fonfctt6al;rc / anmutigc/tar' 
wteii aud) practise Harmoniam wn fid) ytbtn. 3ft a&cr fon/fcn furncm(td) ju 
<jravtfcftfd)m 3:dniim ordinir imfc gmdjrcf j SEBirb aud) m £n<jci(anD attorn jum 
^angcn &btautytifyatm<ifttnttytil$ 3. repetitiones,fccKn jcte 8. 12. o&ct i& ta&, 
wcntfjcr abcr nid)t Jabcn mu fj/ tKgen Der 4. ^rif f o&cr Pafliium fo tartan* n obfer- 
▼irt wrftcn rauffm. 61c f)abcn nidjf tf fon battel)* i>on §u<$m / bt jjwcilcn pffrscn ft* 
cine §113 ctwa* anjufangen/ (aflfm afcer bail) nad) / tmfc befctyieflfm* © cr ^amj aber / 
fo man La pavane, tmtxutd) Lapavam deEfpaigne mnntti tempt wfpvunglid) 
<mt Jpffpantm/Snmaffmmaafujtt/ ta£<rmtr fonfcerndKn / fon5fam<n/$icr(td)cn 
^rfttcn/ w& 0f>anifd)tr sratriw formiret nxr&m muf . 

.?, Tdffhmezo. 

Paflamezo a paflando, tranfeundo , tag man <$ar fanfff mb Afftttaj)«'cl) 
herein xtxtti wenn tarnad) gcranijcf twrk Italis enim paflaz, eft tranfire',permea- 
rcdecedere ; & paflamento, idem eft qaod tranfitio. 

2*nfc afcictytw tin Galliard funff frif t fyatjmb batyit tin Gincquebafs $cn<n* 
ncf wire : 3Ufo l>ar eta Paflamczo fawn Jato fow'd 95afj / a(*<in Galliard , quafi 
dicas mezo patio* 

j. GALLIARDA. 

Galliarda Italice Gagliarda. eft ftrenuitas, fortitude vigor , in SranijoV 
(ifd)<r@prad) Gaillard obcr Gaillardife , mb tytift etnc gerate ®tfti)Winbi$hiu 
Zifoi mimiti) cinen wolproportionirten 3<rat>m$?mfdKttttmn<ntMf / fo fagc 
Id) von jjjm / C eft un homme bien gaillard. 

9335ctl fcemnad) btt Gaillard mtf $mbi$tiit mnb surer Difpofition mef)r / 
atoani)crc^<lmjcmupvcrrid)tcf wcv^n/ ateijaf ero&nejweiflfc(&<n Stamen tajer 
befommen. 

<£* wtro abet fret Galliard ad ta&um in acqualem, & Trochaicummen- 
furirt, t)0taud)/wt<5«Pavan j.repetiones,tscrmK^4.8.ol>m2. tad/ went* 
geraber ot>ermef)rtttd)f jjabenmujj. SMeSfafomernenne^ta aetnein Saltarel- 
li , ta btjfaetfenarnorofifche 3:crK tarower $ef*Hf feqn / «oe(d)e ftein Mafcaraden 
fcfbjl |tn<jcn/ wrt i«$feidj f on#n/ ob afeid) fcine Inftrumenta bMbty vor j)anDm» 

©06 



" £>(i* XII. GtpiuU mmmmm 

tMD ^ritt geri#tet : Slte/Bransle, Courrante, Volte, 

Alemande w& Mafcharada. 
I. BRANSLE. 

BRansle if (in Sramtfjifcfar ^anu : 2Mdd)f wm Branslcr, totf Jdff atomt/ 
(id) rc$cn / ntyrcn oDcr between. <£* iff ab<r m Mcftn ^tingm tic Comir cti- 
on »nfc btfW9im»$ ntd)f fo |xfff ig/nrfctn frcnGalliarden tm&Courranten,fon> 
torn gar gclmfc/ agdnmif ten jfofcn ol>ntfprun$<. QBatfabcrfur wiretfdjt9& 
in ^ell Branslcn »nb <mfccru$ranBcftfti)M i&wmzdflltattohb I bctocn iftintct 
Prstfation mrflttr Terpfichore Mufarum Aoniarum wdKrciWfouns g<f$$m ♦ 

COuranten fjafcen ben ^amen i Currendo oftr Curfitando , wdf MefefSe 
mcifi<w\}mmit&wi\1mab$m<ft<nm&pxM$m 
rntt fouffm im ^onijm sebwucfof wcrtm. 

j. VOLTE. 

VOltc 1 Vertcndo ;3)otn Volta, Italice rerfura, quae fitaboratore, ttnfr 
Volten Galiicc j>d{! wnbfcfcrm/ Voltarc j Vertere, verfare : tntyttl tap 
man\t<hmbU{m%awmittiMnbafawtn$<tvnb *mttc(rcf / toon dnar 
far jurant«n:^nnmup WVolta mirJK^fowd/ afeWcCourrantenfo 
fc<r repetition fybUn* 

4. ALEMANDE. 

ALemandej)ci(lfo»id/a^dnbmfrcl)<^^KMdnot><r^4itQWn: gtomAle- 
magna j)d jt Germania , wifc un Alemand dn SDfttffd)**. <E* if? afar tocfer 
^nuntd)tfoferfta»n5i)ur(;tij/ fonfcern ewa^fcljm^rmi'tfigertfnblatigfrt* 
tmr/ a(tf b<r Gall iard, <giw cmafa f dnc extraordinari* motiones tarum 
gcSrrtucl)tw<r^m^Abcnbt|wd(ma.bipwd(m3.repetitiones,tmnirtrm^m^ 
t t)ci(e mir *ff 4. tad <jmd)f <f if!. 2$n& ob wolin fcro Pavanen mid) nur 4. tad cttt 
partus ordin arie fevjn muffen/ fo juifc jjtf Dod) gegen fccm Alemande in dupla pro . 
portione ; Stftf&ajj/ wannim Pavan in dncr repetition 16. tad obex femibreves 
wrban&cn/fo f mt> im Akmande nut Jafo fo xndl ncm(id) 8. ta&iu notis Minimis. 

j0 /. JC4« 
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©tcfte 

TOMI TERTII 

Dc prxceptis quibufdam ad artem cancndi per 

ncceflariis. 



93on Ligaturcn. 
2. 
^Sit CtfiC^C ?Rof m itl t)eit Proportionibus Tripla rt1^ Scfquial- 

tcra $n bcftcrcr x)nt> meg wtStytumigf c u imSfttgcti Mctcfemn fqpn* 

333tCtmt>tt>0&a$ brotundum, q quadratum, ^ canccllatum? 

^ontimNumeristmt) giffcrttwucr Dm pmifm- 

^onbmVirguiisvnnD errtc^ti/@o wfmvnftfti fcrSRftffti 
jwifcftcn ten ftofen $efe$«frcfim&cnn>cr&<ii. 
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/. MASCHERADA. 

MAftharato» ItalisPerfonfita,Mi r chara,h.e.perH'na : H Midhcra, 
Latinc Larva , feu fades perforata vcl Larvata,ifi vff »Vui fib tin '-iVinn* 
mcrcv)/tvcnnjbrcrcthct)emif ^Arwnvnb .Hlcibcrn fut) wwumimcn/ wu 
a!fo in , Pftncfcicn/»n&fttmci)mrt>pcrfoiicnCo!lacionib'.ismucf!icrM'u 
iicerfcl)ctiim:^H&wir&au'l)&crfc(bt(jc 0cfana^u&Mufica tuber Mafchcrata o* 
fcrMaftharaamaw. QS:(d}e@;fdit()c/o&f7c5(eicbJ9refoi?dcr(!d)cMclodiain 
j)abm/ m\> sctvtjfc ^anije fe\>n/ werfrcn fte bod) affejrit in SiRummtfai jUcrecm / v:i& 
in3Xafcl)cn; ob<xwi<man<tnmn<timi.mmMci'i$) f Mi &afr <jcl?orcf5ut>cii3aU 
lcttcn, &a*on obm $efa$f worDm* 

$tt&&icfmfunffertct)3rf ^anijm/ w<rl>cn^rNpno*mand)crfe^ »wa> 
fefti^m^iamen ju^f<ijwvnb $c<jcf>cn/ Dwonin metner Mufarum 
Aoniarum Terpfichore mif mcfjrerm ^crid)t 
ju ftn&cn. 

e 3? © <l 
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£fe*fiMt$<r f itrtcr Q9crtcgc / t»tc num afoc^famm tint* XaUU 
gar Cctd^cfid^/ nw Modi o&cr Tom cinder (9cfang fty/ crfcttncit 
Nnttc* 

7* 

3Ba$ wr t>tu<rfc&q>t> tot Tact $u (atett : 53rtb ttu< manc^rtcp 
Signa wtt> Charafteresvornan in ctm j<t>m©efange$ii fe$cn/ nocfj j c&t 
ju vnfcta |eti am g«frr4uc$(tcfyicn : Wnb was ctnce j<&m Qrtgwfcfeafft / 
audi ^ebcutung fty* Sartnncn g(tfc$*faH* von t>er fextupla tra&iret 
MID gcjjanMt tPirO. 

5Bdcfeer^(la(f h^wertm Variationcs tmnt> Starat&enmgentft 

dcpreflione Scclevatione vocis&Ta&usang<[fatfff ttWDm WnWtt* 

9- 
QBfcttttfc t>ff tt>a$ maffm tf ftc&C Cantionesimafrf<(?m tranfponi* 

ret wrtxn mftffffi* 

3Bfctotc Partes, Ifiarttytn/ oftrto (gttmmm/ nxlcfcc fon(?m 

Cantus, Alms, Tenor, Baflus,Quintus,&c. gfltcmtet fOCrOm/ tttft 

Numeris gar fiigf iclj $tt ieicfenm / »n& $u vmerfd^fteit (Vpn : Satmrclj 
man flc^ tuanor totimg ctiteeConcero vnt> auj5t£afong txr Partiu m tic* 
(fotcffcnMiMcic^tfamcr ftnftmMiittc* 

u. 

SBiitbitmUtfyUlKMChorimit Numeris $tt diftinguiren tmfc 
in denominiren fapn&f 

2Cuefc t>ff n>ae roe f fc Die Unifoni t>nt> Odaven |« geferauc^en / jug** 
laflVn Mb pafJirctwrftitMnnem 

^^^"» —pi- ■ ■ ^ . i pi ■■— m^> — * ^ || - 1 J1LJ Til 1 T " ' " 
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/^Melodiam 
h.c. unica 
cantilenx 
voccm, 
quoad 



r Syftema, 
in quo 



T€%V0- 

refpicit 
▼el 



. Ta&um: 
Vin quo 






Sympho- /vocum/ 

l nl ubi I ^ 

VjConfonan 



+9 £> icf< ^atcBf $dtfw Num. iSmt <n atu &» 
fNotarum f ^igatura Cap. i* 

4 UDenigratione&perfe&ioneinpropp* (.Sefquialtera* J Cap. a. 

V.Signorum XgquagtM^ ^ Cap. j. 

f certas > des ignans patifas, quae fupra modum zu&x 
Per numcros vcl fupcrnos, vcl infernos pofluut notaru Cap, 



fTradu&io 
J Perlineas m 
Virgula- ] 
^rum ubi ^ 



>ro mediati- f Harmonica 

•< Autenta. 

V^Arithmetica Plagius. Cap. 6* 
rbinaria "^ f Spondatcunr\ 

LternariaJ 

rProgreffu."^ 
^ Egreffu, J.Cap.8* 

^Emphafi 



omnes, defignans ^Kt^l/dhUd * * n quoomnes voces 

Simul pofllint acquiefcere. Cap. 5. 
^Appofitio in linea inferiori difcernens ta&um* Cap, f* 



TTorales 



conftituitJ * > pcr fCirculosJ ffnteeros^ ^ Tai 

VTrochaicumj r J ^Dimidiatds « aiflc^QS. f q uivolu nt' 



i.i 



tiones Cap. 9. 

nes Cap. 10. 



diftin&iones Cap. it. 

•feflarum homogenea:confecutiones* 



rSolos 
V.Numeros J vel 

\circuloadditos* Gap, 7* 



Cap. 12* 



1 diffccW f q«>voIunt^ 
V. J taamn VCcl 




*P 

£)<** I. Capkei. 
DeLIGATuRA ,Jcu not 4mm coB/gdtstttcs. 

©OtKtftC&etl Ligatureiu 

Etcrum regula (prim* car ens c&udkJongA eft, pendente 
* fecund*: cur obfervaridcbcat non video , fed in Liga- 
, turatamdefcendentemquimafccndentenipro Brcvifem- 
|^ pet fine difcrimine habendamjudico : Pracfertim cum Liga* 
jturaifta fajamferm^exoleverit, & in officinis typogra- 
>phicisrarifsime.reperiatur. 
FgocumLippio,Haslero&aliisin hacrumopinione; omnesligatu- 
ras intricatasefle femoirendas, praecer unam hanc femibrevium b- : & ilia- 
rum loco hanc virgulam ^ ufurpandam efle. Ideoq; non tantum in Minimis, 
Semiminimis & Fufis,fed etiamin Brevibus & Sera ibrevibus, quod tim a no- 
flratibus,.qulmItaIisiamfaclum.video,vitgulamillam loco ligaturae appo- 
fui, quo inter alia etiam choralis Mclodia melius obfervari pofsit. Nam fi ve- 
teres, ^^ , ligatashocfigno fcL noiaverint, etiam hoc tempore, ubi celeri- 

oriNotai um tra&ttutinaur ligatam virgulanon incoinmoddnotandam. efle 
puto. 

£)a$ II. dapitcl 

Be Not arum in Triple & Sefquialterademgrathne: 
&perfeBimz^~ 

3Bte ctfoc&e Tfeten titter T ^P Ia tmt> scfquiaitcn ju 6effcrctr 

»nfcracj)f(?t6equfmli9fctf tm jmsmjujctci)' 
nm f«)tt. 
Brevem{Jintripla,&Sem)brevem5"inSerquiaIteravroport.fiquan- 

do contra ta6 umcantator , denigrandam operac precium efle duxi,quo com- 
modiustadustaminTriplaquamSefquialteraobfervari&djfccrnipofsit. 

Prseterea & hrt monendum, perfe&ionem hactenusaplurimis etiam in- 
fefqu adteraobfervatamfunTe,itajUtad femibrevem v quandoperfequen- 
tem £► perficitu^punclunulluniappofueriDt^ugredineq;, ubinecefsitasre- 

D 3 qui- 



jo 

quireret, perfe&ionem ademerint. Recentioresvero pleriq;qui'o. etiam Se- 
thusCalvifiuscalculumfuumadjecit hoc nonobTervant.fed Temper pun&um 
adfemibrevemZC , licet perfe&am in Sefquialtera , &adbrcvemgin:ripU 
adferibunt, hacq.ratione perfc&ionem ut rem non adeo neceflariam tollunt. 
Fruftra n. fit pro piura,quodpoteft fieri per pauciora. 

Ideoq; lice*t in prioribus Germanicarum mearum MuTarum perfe&io- 
nemob(ervaverin;tameninpofterioribusoperibus Latinis & Germanicis, 
pun&i correctio ne candem abrogavi. 



£>atf VIII SatfKl. 

De b rotundi, quadrari & % aincclLti 
vero ufa. 

gc6raud)eu fep* 

Vadratum locum in cantilena proprium quafi habct , vel in 
Clave b rraiifpofitiSyitemariSjvelin f. r^guiaris : Qaandofci- 
licetipfi i:iharmoniainferiorilocofubiii;turqui')ta. 

Quomitegiturfui &F A inDiapentc, id eft, quando 
quinta diminutamutetiirinveramaddiro Semitonio minora, 
quol anteadeficiebat. 

Quando vero ^ cancellatum fignatur , non necefie eft , i»t Tonus Temper 
per Integrum Semitonium minus elevetur vel deprimatur, teniae enimmi- 
non vel etiam Textae minori ranrum additur , quo vertantur in majores. Tua- 
rumutraq;,dum in tcrtiam vel fextam majors , paulat Jm ekvar.do fo.ium , 
tranfit, ubrq; confonat, five fi lem fuu.n atr'gcrir, five minus; conTonar , five 
finemhiumattigerit, five minus; id quoJ non fit, fi qua^ratum notutam 
fu2rit.EoenimaTsignato,nccdTj eft ,utn >tu!a ilia per integrum Temitoni- 
um minus elevetur, dcitatota cantilena in Chromapcum genus commute- 
tur , & extranfpofito Tyftemate fiat reguUre, vel vice versa ex regulari 
fiftum. 

Quidam 




Quidam Melopcei, dumhocdiTcrimennon intelligunt.aliquidtamen 
deeoaudeverunt, in Clave billud Iq ]uadratumtantum& Temper, fiibi 
Chromatirum lignum figendum eft , Itribcndum putant , quxcunq; etiatn 
confonantiaeiopponatur , qua in re mihipuerilittrhallucinari vidcntur. 
LegaturSethusCalvifiusExercit 3 p. 13?. 

iftcbcnfl D<m if! aud) afffjtcr fktflia, in ad)f ju nc&mcn / »ag / ob jwar Dtefc Si- 
gna $: canccllatum w b rotundu fcon Dm 2ftfcn twncmff c nwtD treff lid)cn Gom- 
poniften o>tr ntrtu / oDcr ja ^r fclfcit / an Den drrern / Da fonflcn Da ©cfan<j per fe 
an* von Dt'cfm figms requiriret vnD erforDcrr / Darbct) fjcjcfdjncc worDcn i 23nn& 
Daljcro nod) ja$o $it vnfer jctf et fidjc Componiften $(dd)cr $cffalt Darbct) wrfyarrcn / 
w& wrmcqnai/c* fa) aamjmdKVonn&lKn/ <£* wiflRr&ocijdnKbcr Cantor vnn& 
Mufcusvor ftd)fctbftentt>o(/ Dap/ tvcrm ctn TritonusoDcrSemidiapcntevor* 
feluV cr cine rcd)f c Diareflaron, vnD Diapente, vnD bev> Dcr C laufula forma! i Do* 
Semicomum jin^n vnD acbrauctyen mu|]< : 3<cnt unica notula afcendente fuper 
la, Temper canendum efle fa, &c. 

S&ansmb Dannaud) Philippusde Monte vnD anDcrc mef)r vornd)mc Mu- 
fici Vttb Componiften jfj ren Difcipulis Durdjautf niftt fjabcn paTsiren (affcrt woU 
Un 1 bat b rotundum in fofdjcn S^cn Darbcq |u jdd)nen. 3d) aber bin $awjud) Dcr 
Sftcvjrtuna, / Dap <tf md)f attdn fdjr mni vimD bcaticm / fonDcrn aud) tjodjndria. fci) / 
nfc affein vor Die ©anser/Damif fte in jrem tinmen nit inrcrturbitettvcrvcn : fonDem 
aud) Vor dnf<$lft<je ©taDt rnftrumentiften wiOrganiften/wdd)cMuficam nit vcr* 
ff ejjcn / vtd wcnigcr r<d)f ftn$en tfmten / vnD Da&cro / wf c id) fclbffmaum offirem g<« 
fef)envnDcrfaj)rett /f«nen»ttferfd)et)Dt>imnnjumad)Ctt wiffm: gu <jefd)ivcia,en/ 
tap Dcr Componiften jjjrcCompofition alfo befd)ajfcn / Dap Dicfcbct)Dc Signa. 
Chromatica an ctfid)cn otfcrn^cbraucbct / an tritcfcm abcr nid)f in a.d)f gmommcit 
tverDenDurffcn :£)arumb DcnnDic beffeCautlon wc&rc / wennctfDicComponifteti 
an alien oVen ; S)ac* von nb^en iff / tfdrud) Datb<tyfd)wbcn/ fo Jetfc man fdne* 
nad)fitm<n^oDcrawd(fc^»on no*tj)m. 



Sic 



J* 



Sic yctcribus H— —- 



Sic mihi placets- 
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Ob mm frm in aOm bfcfcn Jtyempefo ciit fcbcr Canto r, aucfj c in 2tnab in ber ^dmfcn ttfflai 
Mlttf}' bafj cr/ wnn folcfre Wtb bcrglrtctyn Ititervalla in ctm ©eftingt*>orfallcn/ iiot^nbig frpm 
TtitonoWtCUart,tonb&ct)mScmidiapcntcbicitc^tc Qutnt nebmcnmnfj t ttril ersanbcrs mit 
^ ^timm aflequirn »nt KC^ JttttKgcn &rittflen/ ® internal ffm Tritonus obcr Scmidiapente 
natilrtic&gcftingentttttatran :®o n>tfl<m bod^ccltc^e Organism / onbanberc Ijiftrumcnule* 
Mufici, wAOft offt ni<* re$t folmifiren otw (insert Urnun / citis »or bae anberc nicJjf <dfo ju wi* 
iCrfafl^iQafettiniemttVrano^ 

£>*wca<tts$tt( £Cnatcntit ®$ttfotmciffcnt(>ett6 bic brute Nocam in bemtorberge &enbf £;* 
tmpcl fub num.5, oifo defcendendoben Ditonum obcr tcrtiam majorcm , g fefdj ais n>cnn einb 
©art«»3<W«^t»tt<'' 1w * ,u ^* ininorcm cbcrb<5Semiduonum (togou SPnbcaaMdSwol 

iwnbcmCompoiMftcunicitdtfracf^t, < 2> 0(C 
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oDer aemetpiet/ fo mujj man notjwenDia, Da* brotundum jumiwtferfd)et>D»nD*,c* 
twjfer nactjricfyuna, b&bey jeictynen ? 3&o aba: Da* b ntr ^aB^ / Dofeibffen fol e* aucl) 
nidjt sefungen / fonDem Die tertia minor befcalfenwerDen; 2)nnD i/f wtnotia, / Dfc 
Diefin >fc Darbei? ju jetd>ncn. 

^i< Rcgula aber/quodDiefis fequcntem Notulam aicendentem requi- 
rat, fan in Concertenmit»ieIen^nmmenMD<S&orennid)taflejett obfervirt 
werDen. ©leid)wo( aber fans nid)f fd)aDen/Dap einComponiftadjtunaDrauff <j<* 
ie/ Dap a in Denen Crtmmcn/ weldje humana yocc gefunsen/ Die fol^enDe Notam 
nad) Dem Scmitonio, defcendendogarwcni3»nDf(flfcn3<brau^<:©<mcmal 
<$ im ftngen ewa* frembD »nD fcDweJjrlictycr iu inconircn. QBiewolfoldje* nun* 
me^r ftn Sigifmundode India, Principe devenofatonDanDererMadrigalien 
je^er jrit intf fonDerm fteip/ oucb tm L. Marentio tmnD lohan Gabnelea> 
few ju beflnDen.^n Denen Ctimmen abet / wefd)emit Infhumentis$cmad)t «>er* 
Den fallen/ i>af e$ aanis f ein bcDencf en/»nD fan sarwol vnD fu$lid)/ and) in Cantio- 
nibus mif tt>enta^ttmmen$ebraud)f werben. 

2Da* I V. <£ap«<(. 

Z)f Numcris, qui PAuJisfibpntfi 
invemuntur. 

Q?on ton ?tomm$ tmt> ^tffcrn/fo 5q) oter wi< 

tcr We paufen gfjcic&nct 6c ftw&en 

A uguftf nus Agazarius in etner Pratfati o n (ef? ftct) vernefcmen/ Dag afiVr Cantora 
»nnb €>onser vornembfte* vitium fer>/ Mft fie Den lerr mc^t wot *>nD Dewlicj) pro * 
nunciircn , tmD Die<)>aufen w?ami jefclen. 

C5ttM^r5 ^ mna< *> nun m( % in DenConccrtcnperChorosofftma^bet) 
^3$Pj8fc ef!id)en(£()orenfe!)r»ichpaufen»orfaffen/alfo/Da^etnMuficusfo 
&mw ad)f una, nict)f Drauff<jeben fan / er ver^fffee Mib wtirvtt ftcb 
bi^eilen/ive^cn Derfciefyetf tnt> »tttt*cbff(unaJo{d)er9>aufen;wi 
aud)/Dap er ffctfliS *<* anDcrn ^rimmen mffittmt ficoafcid) to 
Durd) recreirct : %[$ i)dbeid) »ff Dip miffel a,eDad)f/tmD f)od)n&i3 
ju few befunDen/Die 3al)l Der 9>aufen t>ber Die 97 of en oDer Drunter ju fenen/ *nD fon> 
Derlid)/ tv<nn Die Mcufurationesfonorum aequalcs, gC/ wtflDinatquales, 
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*\tl j / 1 ftd) offf Mrmtngm wmb *mfcn* d)fdn ; £o bmn una & eadem paufa in 
Af quali menfura , wcr tad , in I narquali Tripla abet nut a. tad gilf . SBnnb 
5*j)<t / wic ctn j<t>cr fclbf! bcftnbef / tm& id) experientia 4 edodus o f>w fdjatm nidjf 
mncworbm / <jar tcid)t(id) confu fioncs wwfadjc wcrbm ftfnnm : ^Bddjem w 
fcdl ljuburd) 3(ctd)woiet(ic^«ttia|Tctt3arn>o(»or|ufomm<iitft. 

* £)a* V. (Sapird. ~ "" 

Z)* VirgiditAdCAntiontmyitemfytdTtStumm Tups & Tri/U 

dijeemendumneecjjiriis. 

*Qm im virgulis tmt> ©trf ctyfct/ fo tmtm tw& fit tor mfaeti 

iwifdjm ben 2ftofmgcfciit/&<funbm 
t»«:b<&* 
x. SNmwTand) to aft d}m Cantionibus »nb ©cfifnom/ fonbttft'd) «6<r in boi 
Symphonicn o\)\u 7&tl M Sufm nad) dnonber 0<f<3f /onb bafcero / rote tain fott" 
tattd) «M& fit 5m Proportionib. primo intuitu,w<$<n M tads gar ldd)f ltd) jr> 
nmgen vorfaffm f o*mtm : ©o <rad)K id) ttldlt wtndria, fan/bap bofdbff rmm obtt 
obm art f Wnc ©m'djd'n wi V irgute (afcidrfam in mdncrTerpfichore $u jtn&m) 
jwifdjm j<barm tadgefaf wrbm/ bamif manfid)in bcrtyfwbfo»tdty|crmadj 
5cm Tad ridjf m/wib wo man cwa barauf f o*mpf/b<f?o fu*Jid)<r »nb efier ftd) wto* 
Krumb in bmTad ftnbm f d*mK.©onbcr8d) abet fftc* in propp. Tripla wib Scf- 
quialtcra &od)no*f f $ / bafj man nur wn <rf?en wib anbmt Tad fom im anfang mit 
dm (?rid)(m»n«rf4qb</(barmirtt»d(6ig baj><r wib nod) von ftm mdflcn Muficis 
Di<SignaTrip!x& Sefquialterius^ltfimvorJKrgeJKnbm brittm <Z&pit<i |U b<fm> 
5m/ garincUfcrete" ocrgeftaifadhibiretworbm/ oaf mandnfwmanbmintdjf 
(at t>n/«fd)fpbm fo"nnf>i ) manalfo&afofm anfangftym mid bfgrdffm mo*g</ o& 
tadus InaKjuaKsMajor,Notarum videlicet Semibrcvium iDbttaUt Minor, 
notarum Minimarum Mtfycmbtnfa* 

Stab wiwolid) fxwad) uudtdjm 3fa(ianif4m Autoribus &<funbm/ba£ 
ffc bit Tadusju *>m <rfd)«>bm/ txr 9>uncrm jwtfdxn bm Storm fid) g<&raud)m/f* 
fanid)bod)noct)}urjdf&fl)mtrnifb^^ 

meffcn augifbraudjm; 6inf<m4lbie5>uncrao(ffmaW/ altfroi)f<|ubm$ofmg<' 
to*ri3^unctaanacf^mw<rbm/3m3lcic^aud)bic©frt4lin»ww^m^<):^ 
md}t nxntg jjinbfrung ma$mmtfd)fm; 

^wal^farjufcjm. 
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QBdf id) ato en&fid) fo Did frefttnom/ oaf* oic ©t riltydn »<nfatt jrruna/ af* ofe 
Pun&a macfem : ©o ^abc id) mid) Oer ftrf djfdn in fofcmtoi alien mdacn Open- 
bus ttrtd) / wtV id) Jjf<6c»^r tn mdner Terpfichore $<*raadKit woffm. 

2. J£)a&t id) mid) tomtom to Concert ©cfana* an <didKno*rttrn/fontoWd)f 
wo dnlto jj oto ©efa oc* q>fatat* wio ©efangtf jum aide iji/fongcfirtdx oarjn>(# 
fd)<n 3<fa«/nft oarumfr/oaf M final alfo fol ^cfxilrcn warden ; €>onOctn/ i.ttxnn 
toftfo @<fang in to JCfrdKn »or oto nad) to {pretty muficiret ttrfro / wto ftcb 
8u tons tosiejjen mo7i)t</ (wi< ran dn Muficus <jar Wcl)f |>icrtn fctofdjrdrt <n f art j 
oafj man in to df/ wo »no t»eii man w« aufftdren/vno alfo oatf final madje f o*nne. 

2. Stofj man and)Cflid)<*/ fo jivtfd)<nsw<t)<n(Trid)enb<3nff<nif!/ prolibitu 
auffen (affen / wtnoan toen flafcf tkftlbc (Qcfat Choraliter mtf 0<m SMef in ear 
.fti r$<n flnjcn/o to e* oamif madjen imo anffcllen fdnne/wic man wSftt. 

j. 933mn <(waConfufiones(wi^ann(dd)f (id) / aud) in den fceffen/wtofeir 
n>o(&e|f alren (Sapeflen bet) ten gtKfffeff e n wid beffcn Muficis <jefd)e()enf an) einjft* 
fen / oa|j man ofeoennn b<y dncmfeldjcn (Brad) |Trt) ertjoten / alfoa flifl Jmfren/ to 
Confafionalfo wejjren/MD nacl) tern fotynl>cn©md)e <in j<to frepfeimm £J>ot 
wietoumb red)* anjufangen n>fflTcii mogc. 

$)arf V I. Capitel. 
DeJynopHca Modorumcognitionc. 

Wi man gteictyfam in <taer ^abel/n^ Modi otar Toni 

ein jeto ©cfaii$ fet) / oarldd)f(id) erfennen fonne, 
De Modispaucu)a,qux forri in multorum libris non obvia Hint cuiris ad- 
jeciflcm: verum quia in Quarto Tomo , Deorolent«,dehisaliquiddiccndi 
cccafio fefe off eret , & plurimi prarclarifsimi riri in Italica & Latina lingua, 
inter quos etiamSethusCa1vifius,Dotirinam Modorum,& cur a clave C in- 
cipiant, lucolentifiimetradiderunt, lectorem Muficum illuc remitto. 

<£ H »0I 



^orM<ciiif(H(ff3m«6cr/ tttMcbcmTabellam|)tcf>crffiKn7 t>arautf fte^ar 
lrid)f tm Q^afj vmt> Difcant,t>nD fcarnacfo aucl) tm %U tot> Tenor, ( frtcwril t>er 2(f 
fceffl 2$afj/ tcr Tenor abcrD<mDircantaacrma|f<n3(ctcl)t|?/ ot)n</t>ajjfk inter 
O&av won cman&er |fel;cn) crfcnnmwiDiwjfenfonnm/ adqnemModum vel 
Tonum cm jcfccr^cfans/fotwldurus irregularis, a(* mollis wife tranfpofi- 
tusiureferireafni). 



^r/V/ Modorum)uxtAVut- 
g4t4m epinionem. 



Series Mtdorum juxtg 
JuUrum ofinionem. 
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Hypodorius. 
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Phrygius. 
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Hypophrygius. 
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SchcmatifmusDorii & Hypodorijregularis. 

Baflus. Tenor. Alms. Cant.2. Modi Hyp. 
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Schematifmus Oorii & Hypodorii transpofitj. 

Bafis. Tenor. Altus. C.i.DORII 
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Schematifmus Phrygii &Hypophrygii rcguralis. 

Baflus. Tenor. Altus.C«j.ModiPHRYGir. 




Dm t ■ - 



o 



2S:r==B=SBz 



!»"" •-«<■ 



■F* 



-*£z 



* 



■e 



$z$$z$ 



Br™ 



^ 



♦W- 



fc 




=* : 




gw.B. T. A. C. 

Schematifmus Phrygii & Hypophrygii transpo/iti. 
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Scheriiatiftnus Mixolydii & Hypolydii rcgularis. 

Bafliis, tenor. Alrus. C. 7. MIXOLYDII. 
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Schematifmus Mixolydii & Hypophfygii transport!. 
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Schematifmus Lydii & Hypolydii regularis ♦ 

Bafis. Tenor. Altus. C. 5. LYDII* 
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Schematifmus Lydii & Hypolydii transpofiti. 

B, T. A. C.tf.HYPOLYDrr* 
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Schematifraus AEolii & Hypoasolii rcgularis. 

B. T. A, C.p. AEOLiI* 
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Schematisms AEolii & Hypoaeoliitraospofiti. 

B. T. A. Oo.HYPOAEOL. 
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Schcmatifmus Ionici&Hypojonici rcgularis. 

B. T. A* C.IZ.HYPOI. 
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Schemitifmus Ionic! & Hypojonici transpofiti. 

B. T. A. C.U.IONICI. 
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<Sov einm Organtffm /fcwjtn: Xtut($cnXatiw 

faroracroo&mt/tmDfic&iti WcTfotm x>kM$tfo$atmd)txtif)* 

ttn f ow< : (Dflidjt <c mf d) ni#f »wbcn / fcic Modos auff^tcfc Zxt 

itwmerfctrfoea. 

Modi Authentici fcuRegulares in 
Cantu duro. 
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Modi Plagales feu Transpofiti in 
Cantu bmolli. 
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2hrtMfiftn&alfe bit Ambitus tints jtfmModi ; tvorfnncn Wc brevisB* 
tof final bcffdMgm Modi j &tc fcfettwtw Sftoten abcr bit repercufsiqnem anDeu* 
tm. Cujuslibet autem ModfAmbUus naturalis confiftit quidcm intra Dia- 
pafon:verumperlicentiam,mod6 Tonus, modd Scmitonium cum infe- 
riori turn fuperiori loco adfcifcitur. Dorius & Hypodorius Semidito- 
numfupra Diapafonadmittunt,&Hypophrygio$ fuperiori loco aliquot 
intervallaaddit, negle&is inferioribus. 



CAP. VII. 
Dc T A C T u/eu Notarum Menfura; (Italis Battuta)& Signis. 
OBatfwr wiKtf<W<W tm Tad, Signis vn& Chara&eribus ju fy&Utn; 
aucl) toit bit Scxtupla mtt fttytn ftx). 

Gum in quorundam Muficorum libellis alii atq; alii Chara&eresla 
SignaCantionibus pr«fixareperiantur,eorum& quidem praccipuorum^ 
yim & rationem paucis delibare 3 fuisq; formis appingerc placuit : non 
utmonftraSignorum(qu*refteGlareano Hb. 3. cap. a. infiniti fimtlabo- 
ris,nullius verdutilitatis)in fcenam Muficespoftliminio rcferam;fedut iis 
inferviam ,qui, licet in palarftra Muficorum fatis exercitati , cum ad hofce 
fcopulos Signorum deferuntur,vel non facile fe expeOiunt,veliisofFen- 
dunturj qucmadmodum adhuc in memoria quorundam eft,Muficum fua- 
vifsimum lacobum H&idelium ob Signa exoleta , & a quotidiano jam ufu 
rcmota,quxCantioni,(Subfannatores, Subfannabit Deus &c.)artificio 
fingulari A fccompofit*,(quam in calce Capitis hujus adjicio) prsefixerar, 
gravem offenfionem quorundam, quibus Signorum vis minus notaerat, 
incurriffe. 

Net drum nut em Mcnjura conJtJsrAturrmone 
Signorum. 

Signa funtrel Vulgaria, quorum ufus eft in Ta£ro Aequali; vel Pro- 
portionate, quorum ufus eftpartim in Ta&u Aeqnali, partim Inatquali. 
Ita enim Taftus ratione motus dividitur. 

AequalisfeuSpondaicus eft vcltardiof,veicelcriorpro rariatione 
Signorum. 

Tardiorif^gnumeftCquofignantur Madrigalia: celcrioris ff , 
quo fignantur Motet*. 

Signum 



SignumefH 



_4P i ; _ r 

rTardiore,C , quo fignantur Madngalia* 
fVulgare,i<lq;in4 
Tadu zquaii ^Gelcriore,(£ , quo fignantur Motet*. 

/Tripla 3, 
ylnacquali,ut^ & 



aut 



'^Sciquialtera. 



Proportionatu , i r Dl ,, SuM . 

W* » r,a, ^ ^ J Quadru ^ , 7 ubquadru . 

j Sextupla,Tion vererum/ed 
V.reccntiorum quorundam* 

De Slgnis vulgmbtu in Tdftu AequtU C & & . 

£)KAff<n Mufici jjafcctt 6a# C^netttKr/ Tcmpus perfe&um minus, 
*&tt$ignum Minoris TadusjJDo ftc <\M Semibrcvem35*#&tt$tt>0 Mini- 
mas A A t>ff rincn Tad $cr<cDn« mmut& //*/«■* alia Semibreve gtiumut 
{)d&<: 1 J £>a$ (E abttTempusperfedi:mmajus,ofccrfignum Maoris ?el 
totalis TaftusjXXewcttpefnbcncnCantionibuUjfomff ftf<f<jtlSigno, (£ fo. 
ivtdjncf/jnjo Semibreves *n& alfo jwncTa&us minores auffdnm botii$M 
iomgfatmn Tad, Wn t><< Itali aila Bret eflcnenmrdftf menfuriret j^cn/tag 
emc § oi>er A Aindcprefsione,M*AtU>cr £oter &c$>e Minim* in clcva- 
ti«nc Ta- Y Y ^^ P nl> ^fimgm worDen; *-^Bc«t)^ b<v OrUndijeffen /»n5 
nod) an wm cfitd)<n MXMmm<i&p<ti(t\i m< aucb©d)u!<h *M$. vniift $» 
fcraud)lict) t(! : 2(1* $um (Ercmpcl m Dtf Orlandi Cantione. 
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Bene- dicam Do-mi numjn Aomni tern 
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Ideoq;tumtcmporis fummo ftudioanimadvcrtcndum fuit,ut iftaf 
Gantiones,qux hoc figno CE notatxerant,femper cum tempore ( fecun- 
dunrtquodCantilen* diftinguuntur)finirentur,aliasm elevatioue Ta&us 
cxiiflct Gantio ; $>anntt>cil 2. Semibreves(&t«intcmpus abfolviren)aflj)iflr 
ntd)f twjjrdfcdncnTaa mactKn/*>n& &i<Cantion<nt>cKftct) aijj&rtlfcnACfofctt 
<r|!mSemibrcvi,wc(cb<aHl)terimrcinenf)a(bcnTad gtlret /fo nmrfcefca* final 
in eleratione Ta&us pd) crcugfH / &o fcodj finis &claufula cantionum in de- 
prefsiooe fo(tcrminirettvcr&<n; Deprcfsiocnim MajorisTa&us pro initio 
Tcmporis habetur. 

3« W«f(fm Signo,G,a&<t ift nict)f $rofj bran $<f<3<n/o&tf mTe mpore,ofc«r 
com Tempore finiretjSKMctx* barm au* w<k» Madrigalen fan erwkfm wx* 
Un,7&iinL. MarentiiMadrigaliisSpiritualibus,Do<r oatf $ ofjt gc&rau* 
d)«/»no tafdtylat affffctf cum Tempore finirct. SSBo cr a&et C f<ii«/t>o f<ff <r 
<$ Olftfitntycftef n tempore finiren : %[$ Num : 11. 12. 22. 23. 26. &c. <2Bt<wol 
<ftld)CWO(Im/»n& t$ <tf aud) in lohann Gabrielis,»n& Claudio de Monte 
verde compofitionibus mctf?<mf>«l*/boci) gtcidjwol nid)f aGTejetf fo &<|t!i&</t>ajj 
to* final, SurmmHCfc afcr wr ton Tripeln,cum tempore gtfctyofTcn»nfc fini- 
rctwrfce. 

In Tempore finita Cantio. r Cum Tempore. 





3«rt0cridf <*&<* »tt&<n&i<f£bfl)D< Stgna m<tf?<nfj)rifea[foo6fervirct, 
fcaf bM C fnrncHd) m Madrigahen, 6a* (£ a&er in Motctten $e&raud)f n>tr&. 
Quia Madrigalia & alia? Cantiooes,qux fub figno C,Semiminimis & Fufis 
abundantjCeleriori progrediuntur motu; Motcd* autem,quar Tub figno <t 
Brevibusdc Semibrevibus abundant, tardiori : Ideo hie celeriori ,illic tar- 
dron opus eft Tactu, quo medium inter duo extrema (ervetur , netardior 
Progreffus auditorum auribus pariat faftidium,aut celerior in Przcipi- 
tium ducat, veluti Solis equi Phaetontcm abripuerunt,ubi currus nullas 
audivithabenas* 

Starwnb brodjKf mfdj m'djf *M g«Jan fajn/wmn ntan bi< Mbteden, mb 
anbG<$<i{tU<b<®<{fa$timl<b<mitwUn fct)n>aN?<n$Rofm $tfat fatiimit btifcm 
Signo C |ddm«jan$u$<t3<n/&a£atiJi>aitn b<t Tad ttmt lansfamcr tnb <jra»irc> 
tifytt mftjf<3<falmt«<r&«i:9Stc&ann Orlandusmf<m<n Magnificat 4.V0- 
cura vnfr Marcntius in vor^cDac^fen Spiritualibus wb antwnMadrigalibu $ 

foW $ 



ft 

1 I M I II 

fofdjtf in ad)f amemmc n. (£* fan aber etn jcfrer &cn Cadjen fclbfTen nadjDen* 
cfcn/vn&exconfideratione Textus& Harmonix obferviren,wodntan<jfa* 
m<r ofccv $cfd)tvm&cr Tad: acljalf en tverfccn mti jfc. 

£)ann tutfif? cinmalaavi$vn&£ocfonoria/&a$m Conccrrcn per Choros 
<mgrtrlan3^itter3rawfcftfd)crTaamuf|c acjjaffcn werten. 9£<it abcr in fo(- 
d)<n Concerten batt> 5D?a&rtgaftfcl>c< bait) Motetten 2Crt »mcr cinan&cr »crmcn' 
gct»nD vm&$ett>cd)fclt ^cftmtcn ivirfc/musman fid)aud)imTa<3ircnt>arnad) 
wbtcn : £>art>mb t>ann <jar tin n&tiq, invent um , ba$ bifwcilcn/ ( wie tollmen tm 
i.Sapiffcl &e*®virfai < S&df6)&ic Vccabu1a»on &cn9£alfd)cn<<rf4£J0,/>r</?«,fe.'. 
tarde,Vehiittr, in &cn©rimmcnt>atf>et)nQrirec vmlwnferjcidJnef n>erl>cn/Dcim 
e£fonftcnmtffccnbcT)&enSignisOni> ([ foefffmatembiuwccfofcln/metyrCon- 
fufioncs vnD »crj)tn&crun$cn aebcn »n& cncgat mod)fc. 

$n& itjcnn id) jeijfger j«i ixr Italorum Compofitiones , fo in oar wcnt's 
3af)rcn gaits »ff cine «nl>crc fonterba!>re netvc Ztt am'd)fct roorfccn/anfcfce/fo be* 
ftnDctd) in prxfixionc SignorumTadus«qualisj&Jn*quahsf(fJr3roff<di- 
fcrepancias mb Varicteten. 

£)enn Iohann Gabriel Jaf affe fetncConcerten/Symphonien, Canzo- 
nen tnb Sonaten mif »nD ofcne ^crf/mif ban ([ fcurd) wife fcurd) beaeicfoncr /a(fo/ 
fcafj nod) Btp an je^o in alien fetnen Operibus bag Signum C id) niemate bcfimbe. 

(£fiicbc abcr/ m& Die mciffenbcjjaffen ^a$Ci>urd)t>n^ iwrc&ganijallcm. 

Claudius de Monte Verde pracponirt M* & inttncn/fo tnojf Motet- 
ten 2Crf gcfascwnfrad Taftum alia Breve mulicirtwcrbcn fonnen : 3n btn an* 
fccrn alien aber/fcovinncn mel)r fdjraargcAtftfnxiflcSftofen /prarponiret cr bag C. 

Lud. Viadana$ebrand)f fid) Datf (£ in alien feincn €>ad)cn cum Tcxtu; 
3n^cn Symphoniis abet fine Textu,t)af cr bag C flatten. 

<£flid)c »crmcna,en c* fcurd) cinan&cr/&atom&icfcm<X,tmant>crnl>a$ 
G. wini> fan man 9lcid)wol an ftcnSfiotm/ ofctr <jam$cm @<fan<jc fcinen vnttr* 
fdjdJ) erfenn<n. 

3d) nad) meiner<£infa(f faffe mir Dicfe 2Crr faf? am beff en acfaffenrtag malt 
in Motetten,fo»ff big Orlandi de Laflb(Muficitum temporis praeclarifsimi 
fvavifsimiq;,& qui in applicationcTextus,juftaq;obfervationeR.egularum. 
Muficalhim prat carteris, fumam mduftriam & dexteritatera nobis reliquit 
& exhibuit ) Ztt aefeijef / »n& jut notf) ad I a&um alia Breve t dnnen gefungcti 
mtbmi bag d: 3« Mi anfcern affm abcr / bewrab in bm Concerten, 
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^<tl Mfd&c mmixtogenere,\mt>t>od) jtutftcnt^ctftf ctncn gar (angf'twn Tact 
requirircn,&a$ C pracponiren vn& scbftuubcn fdnnc 

Dc Signis Pfoportionatis in. Ta&u Insquali* 
TAttus Intqutilis feu Troch*icu4 eH dufltxx 
Mdjor & Minor . 

MAjor vulgoproportio Tripla; Minor Sefquialtera dfcitur. Trtpla 
e!t,quando tres Semibreves yVV vcl hisaequivalentesunomcn- 
furantur Ta<3u. Signa ab Orlando, Marentio,FtI. Ancrio& aliis 

ponuntur:3*I. (t 3» ({> $♦&'• (J) U'Sefquidlttr* eft , quando 
trei Minim*, A A A vcl his aeqaivalentcs uno Ta&u menfurantur, 
Quemadmodu 111 autcm Sefquialtera in Arithmetici$dicitur,qua- 
do major terminus femelcontinet minorcm, & pratterea dimidiam par^- 
tern: Sic in MuficisSemibrevis 2, & ejus pars diminuta Minima, ad Ta- 
ctum Inarqualem in Sefquialtera eonftituendum requiruntur. Signoau- 
temhoc [ convenienternotatur, SicutenimiaTriplaprdportione Jin- 
dicat tres Semibreves $£& ad unum Ta&um referendas effe: Ita in 
Sefquialtera J tres Semibreves ad duos Ta&us referendas efledenotat. 

Reperiuntur&alufigna,ute?.°i0 5. $ J* C J«, O U G - 
C+C. $♦ C* J 4 Vbitamen notandum, per fignum Majoris prolationis 
€> v d G >quando omnibus various fimul apponitur, notari Sefquialte- 
rana;/inveroin una tantummodo voce reperitur , notari augmentatio- 
nem, vcl $ubduplam:quod videre licet infra in fubfequenti cxcmploNo- 
bilis Benedctti Pahmcini. 

//*// m$derni volunt. 

Arcs 3525 contra duas 22^ ^majored »^ 

InPro, { j in tc- ( * can - 

portio J I pore J I tari 

?aj in ntei \ d *;- 

unum. V.trcs V V V loco <J«arum \> V-/ vjninore G I J 

Quemadmodum cnim in Ta#u Aequali fub tempore pctfefto Ma- 
jore d, dux Semibreves $$ ; fub Minors C, diue Minim*, A A adu- 
nutn Ta&um referuntur ; Ita fub tempore Majore , nafcitur J Y pro - 

portio- 
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purcio triurr* Seimbreviimi §§§; & fab Minore* trium Minimarun* 
A A A , ad Tacmm unum rcfcrcndarum : Vtrumq; Tub figno J (tre&No- 
Y Y Y tas in proportion tantumvalere, quantum in Tac"tuAequali,du* 
valent ) denotantc , adjungcudo tempori perfe&o vel minori C« vcl 
majori (f : . 

Vcrum tamen plurimos fua ipforum pnccepta non obfcrvare,& in- 
difcrete' unum pro altero afurpare vi'dco. Quapropter nc fupcrfluis rcmo- 
renturdifcentium&canct»tiumanimi>omniainprtncipiocxhibitaSigna, 
i MuficisetiainpracclanTsimi$adhancusq;horamufurpaM(utpotinih!!, 
nifi non usq; adeo neceflarias & utiles , imo intricatas difficultates cxhi- 
bcntia)e tabulis Muficisprorfustollenda& removenda,atq;inTripU 
(H$:$$$) unicum hoc Signnm J vcl 3; In SeGpialtera autem 
($Ad Ct$y ufazpzadunicffetfto tenuiorimco judkio arbitror* 

Aclicetquidamineafintopinione,eciam Sefquiatteram&inHe- 
miola Notulas denigratas abolendas efle, euro & hx&fiquas alias hujus 
generis finr, per unicam Triplam exprimi pofsmt : Tamen in comm«d£ 
fieri baud dixero,commodioris fi diftinctionis ergo in gratiam Canen- 
tium certis relinquantur Cantionum generibus : Tnpla nempe in Motcris 
&. ConctrtiS j Sefquialtcra verd in Madrigalibus, prsfcrtim autem in 
Galliardis,Courrantis, Voltis&aliis id generis Cantionibus,inquibus 
celeriori Tadu neceflarioopuseir, rctineatur : Propterea, quod pie rx- 
que harum Garitionumtam celerem Ta&um requirant, utpro novitate 
rei, mihi de novisnominibus, non eum in modum antehac ufurpatts,co - 
gitandum fuerit, atq; adeo voce ScxtupU velTadu Trochaico dimiauto 
rem exprimere. conatus fim , 



Tripla* 



|S?5^iz =?~: : 



Sefquialtera. -£~- 






Hemio- 



f4 

* - i i 

Hemiolam minorem JE ▲ A A ▲ prxterquam in Sextuplarard; 
Majorem verogj $$$ Lli>i T T T T fe°*" u $ verborumhoc rcquirc- 

re , & crebra variorum fignorum interpofitio Cantum interrurbare & con- 
funderevidctur,hic ufurpari pofleputQ. 

De Signis Pr portion At U in TaCIh 

jEquati. 

£>6*8»atfaffwili6'tf3/ de Signis vetcrum«mt«lti)krw<rw<$ntnf 
^fntematjl bcrofdbm Varietet nid)f atfdn fdncn fonbem ufum, fonbmi auc^ 
ntd)tfanber*fft/al*dne vcrinunsionb^rwmuna/DaDurcijmcljtaadn bi< 3u* 
5en&inDm©<J)u(cn/fonD<rnaud)off(ma|)^g<ul)fc Mufia Vocalcs&Inftru- 
mcntalcsmCapcllenpcrturbirtjrcmorirt.aucbftjc^arconfundirtWrt&m: 
eo fcafc td) bod) nur attcm btefc nad)fotsmbe/fo and) nod) Kiji<jer jdf m Mtdjct 
Dorwtjmm Mufitorum Ncotcricorum corapofitionibus gcfimbfn tt><rb<n/ 
Sutcr aBolmcwung/ »n& tnfonbflrfcdf bcnm/bfc <$ nidjr wijfe n/jum &e ffcn/alfyf « 
gar f itajfld) &em(>r<n/t>nb Mc barju dejtfrfge Exempla ju<jl«d) mtf <f nfcgcn weU 
Kn: Sftid)f bttSRajmrns/bajj man ftd> bcr<n#&raud)<nfott</fonbernbamtf/ 
twin tfwa fofdK W»b b<rg(dd)m Signa in ben Cantionious wrfaffm/dn Can- 
tor fld) ttn ©in3<n / <tn £>raant j? im 2tf>fam »nb fon jfcn barau* pnben ( famit. 

j. Dupla,abi dimidia pars valorH 
Kotarum detrahltur ; Hujus fig- 

M i i *t\° *$**& di cas > du* 
*eg valent tantum unam g.&c. 

a.Quadmpla,ubi quarta pars va- 
lori detraJuwrfup figni* rTT 



r Subdupla 3 qur Notas in duplo au- 

gct,habetq ; figna -^ \ Jftuafi di- 
O cas,una5 r alettantum,quanturn 
duaealix $$. 

Subquadrupla, ubi Notarum 
valor in quadruplo augctur, fub 
'| (ignis l-L-L &c. 



o 

fta 



J. Vox 



M 



r . Vox, quae eft, . fY* 




t t Vox Sim- M— P -■ 



plcx. 



Dupla. 



~z^nza]$r-:^ 



Subdupla* 7TZ, 






=1 



_J~*-2 



Quadrupla. 



=4 



sail 
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1 ' n^ i i »> 



EiS^fe?! 



Subquadru- J" - ;— 1 
pla* 






i 



Quod 



Quod fi Signa ifta & vulgaria & proportionate variantur , Yidendum 
eft, quod nam Signum initio fit prsefcripturo. 

l' Si G Signum Madrigalium imuoprafcriptum reperitur ,& in me- 
dia cantioneadfcriptafint Signa proportionisDupIa^vel Signa Diminu- 
tionis (|;C a. 31 lH$t*nn flilt dnc Longatti. ^d)l%/ Breris gj cinctt 
€?djtog / $ cincn fcalfcn / ? <(n rfmd/ tmn&Tfo fottan «m KteSftot a nur j J* 
rat (a(6m!iafftrttdxit Valorem. Sin rerd Signa proportionis Quadruple, 
▼el (f ». J) , quae vocantor Diminutionis diminutae,repcriuntur, fo gift 
tint B nun. ©dtfao, / fl cinca Jja(6m / tm& affo fort /dnc j<t>e "Dlot a ten »icrt>cn* 
t %t\\\ntr&yx I afo fonflm: wittytwnttt au$ &<* Sen* Paran&r , tmt> Benedi- 
ct Palavtcini exemplis ju af<$<tt. 

2. Quod (i Ct Signum Mote&arum initio praefcriptumfuerit, tunc 
Q a. i> auferunt tantum dimidiam partem , nam C1.5 (£ ♦ dimi- 
tiuunt C$ & (£*. D rurfum diminuunt <£. $)a* Caber iff alfjfcmi}/ 
MniUt&hmfcnwitb /tin Signum auementationis,iwn& augirt in duploj 
£)a* dm H geffe 4. dm £fi. ©d}(as</tfnfc foforton: Pe quo vide Exem* 
plum Iacobi Hondelin 

$fo &m torn ate mu*aucfo m'nmrt nwfcn/ &a|j id) tit rndncn <rftm ^cuf> 

fdjm / fo twl art to/&m Hy mnis t>m £j)toa( in Cantu an «ltd) went 9 ovwn mif 

ligacuris ( Damtf.Ne applicatio Tcxtus t»cf?o fceffa fcarin ju obfemren fdtt 

Jtt5d)<0d<f<W/>atb^abaMf Signum Diminutionis C 2. gfjdcfymf : adno- 

tandum, Dap affefolgm^^ofen&ieJ>dfft<v>on ftr«nr«J)fm vnDatwo^nltdjm 

Valorc wrmrm / rodebe* tomn aud) a«^ tcntn Darjua/jVgfM 

©tfmtwn (rfcfcritcl) atyummw 

t|f. 



Iacobi 
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Ex Mote&is lacobi Handels : Subfan- 
natorcs a 4. 
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De-i us me- us ij 
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n + r I 



urn re- fpi- 

life 
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Gon 



refpi- ce 
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fundan- tur & 



T. 




Con- fundan 



tur& 
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refpi- ce 



Con- fundan tur & defi- ci 



defici- 



antdetrahctes 



ant 



^pjjggg^i pgggE 



Con- fundantur & de 
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fi- ciant 



ant, 
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atitjdetrahetcs 



a-nimx mex, detra hcntcs animx me- 




at, 1} 






■■ m 



T. 



a- nim«meWdetrahentes,detra hcntcs a-nitn* me, ac,ij 
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de-trahentesa- nimxmex detraru 






detrahentes 
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■S 



a-nimsemes, 
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open- 



6o 



w\^rffca« 
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opcri- antnr, o- 




perian- tur, Confu- 



ilii'iliJi'lte 



T. 



open- antur, ij~ 



Gonfafi- 



lllilllifiiiii 




opcri- anturconfufio-l nc, Confufi; 
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Gonfii- fi- 



animxmc- *, operian- tur, ij Gonfu- ii- 



one, 



6t 



C. 



._ , . L. . T l. ..... . 



A. 



one,Con-fu- fio- ne&pudoris,quiquxruutmalami 




hf,qui quae- 






T. 



one,Confu- fi-'oe&pudore,quiquxruntmalami-hi, quiquaernnr, 





one, i) & pudo rc,qui quaerunt mala mi- 



one, 



qui quaerunt mala mi- 





xunt 



€t 




— i 



runt mala mihi. 




ma- la mi- hi, ij 






i 



qui quxrunt m: mi- hi. 
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qui quxrunt ma-la mi- 




gnum 



tfj 






gnutn 
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bo- 



ztz 



tizztt 

Fac 
B. 



I «»**•*«•■■ at^M^ a 



*-+ 



s 



in bo- 



rlla! 



num,(i 







i!3 



gn. in bonu, 



3 






num,ij 
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Fac me : 



^£K^g???Si|i^ 
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3EF 



mecum fi- 



H~+~m' 



Fac me" 



R. 



cini ftgnii in 



gnum in bo 
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aum,ij 
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bo- 



fac mcc : 
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num, 



tt= 



fi- 



:;=i:|:^ 



ut 
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ut 



vi- deant, vi-deanr, 




gnuinbonu,ut 



▼i- deant, vi- deant, 
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qui ode runt mc 



mm£ 
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quioderuntmc 
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4±-+ 



quioderuutme, 



E&lflfg 



qui ode runt me, 



& confun* 



*? 



c. 



E5??ES 




A. 



& confundan tur,&confundantur, 



m& 



'■*£. 





&con- fun- dan- 




& confundan- tur,&confundantur, 




& confundan tur,&confundamur, 



lii&SteSil 



Sccon-flm- dan- 
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C. 




-*♦• 



tur,& con fundan- 



gra 




tur,quoni- am 

z± ff£ gg 



tur & confundan- 



tur,quo-ni- am 
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tu Do-mi-ne ad- ju- 

HtgH 



tu Do mi-nead ju- 
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tur, ij 



tur,quo- ni- amitu Do- mi- nc ad }u?- 






cur } ij I tur,quo-ni-am tu Do- mi- nc ad- ju- 

R- I 



fifti 



6S 



pHi?^il?ii= 



la- tus es me,& confola-tus es' me, ij 
A. I ^ m \ I G) 



I B » # _ J ^ 

Ez::ii=Bi5|z:i::?::i:zl 



+ 



es me, &confo- la- tus es me. 



folatroes me,&] confola-tus es l me, ij 
B. 1.1 



* 




iliisli 



con-fo 
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lattesme & con- fo-la- tus,i j 



ft* ■■*» »• 
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:2«^ 



esme. 
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ri-fti me, fttconfola- 



EI 



^-r =i - 



••toAaiaBH ««■*■ 
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Vi- fti mc, &; confolatuscs 
B. I 



tus estne, & confe- 
rs J 



confolatus es mc, & con-fo- latus 






me,U con-fola-tuscsme, tccon- 
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?i-fti me, & confolatuscs me, & con-fo- 
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latus 



*9 



c. 
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I m^^*%0**^*—m4 



. « __ 
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es 
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E£Ep5==E5 

— S*S-T-B 1. 



me. 



::tt 



3«J 



Mift- 
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Mifero tc &c. Nobilis Bcncdctti Palavicini a f. 
la Gemma Muficali Lib. 3. Num. 49* 




mm 
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B. 
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I 

8 

I 



- M 



7 1.1 
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I I 
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I I 
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^ 



d> 
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• •til 
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t I 






j-H» I 1 4+tt 



I 



Q- 



II 



q- 

«> 



! 



w 









itm 

■ 

l 



mm J 
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M 



•I 



! *{ 



3n ixtf M ml Ii primo libro, t»itb tm ^Madrigal to'fj n act)f ofetttfcc ^<fun>cn:9Beld)<^ 
(ob $(<tc^ ftarinncn gar tMinftrftdjc Signa,i><raJctclKn mtcr^Clrctt mcfef 



► 



7* 



il" li!! G -5?if s §111,1=1= 



Fc- lice ch'arle cmpidi me- ra- vi glia o 



1— *— f* 1 _•-» 



;B|-g- 



<$$ 



ri Lconionon acenti 

i 



Vu fife lice gior-' no ch*ar-j fe,&em- pidiwieravi 



•±-±~- ~!$ : ?i2 

gliaico- ti E- confo 
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T. 



Vn fifelicegior.ch'ar, empidime- ra- vi- glia 
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Ecoq- fo nori 




B. 



Felice gior- noch'ar- fe,&empidi mc-ra 






* 



| cb'ar- fe,& cmpidi Jmc-ra vighaco- ri 



vi gliaico- nEcotbl nori ace/itiE: 



©sage 
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De SEXTuPLA, feu Ta&* Trttfaic* 

Diminuto. 

Q Extupla,pro ut veteres earn ufurparunt^am cmnino exolevit: hac vero 
u tempeftare,Sextupla appdlari t die , quando fex Semi minim* ad unu 

tadnm referunmr , unde & a quibusdam, infra vel fiipra tres 1 11 
YclfexSemi aiinimasfcribiturnumerusteroaruis.j.hocmodo. m« ™ ^ 
3d? kftnta alw mi jfcr tocfcm nod) frrctjerkt) 2(mn / b<t) den Italis »n& 
Britanois, n>tc *nD roddjer $<fto(f fo(d)< Sextuptedefigniret wil>3<i<<Cl)n<C 
wrDen fdwen. 2ttfj : 

i. 3n Dcr i. Zrtimxbtn bit Storm / $lctd) wit in Hemiola Minore , atit 
&<fywW4<fcWimi(\)tialg (terforwn fcet) Ocm Tempore pcrfeaomajore 
<t <rinnw/ i I 1 »ff»^pdfcn Tad alia Breve 3mcl)f«/afo/l>Af I ^ 9 
M inimx dc ▼ ▼ ▼ nigratx oOttScibrevis cumMinima denigta- ▲ ▼ ta in 
deprefsione Ta&us > bit fotyeno* Orel) abtt irtelevatione^ffun^nVnd 
gcflun^m ntfrton milflcm $>a* Signumhi/jtt^e«f<n/^ffd)*Semimi- 
nimx,oOcrMLaimxdenigrat* $u<«um ganscmTad tifotbtxtwabtn. 

i. 3 n &wan0em2(rf (fownom Italis imOGallismjjjrcnCourranten, 
Sarabanden mb cMbcm ttrglrictKn ^ad)m m<fcr<rrf)riltfmacl)<senommm 
tt>irO)rocrfcn Minimat & Semiminimx, tbtntx maffcn/wtc in 0<r <r(?m 2trt Oft 
Semibreves & Minima? denigratx <je&r<md)f. $D«* lignum if! £+an|Uj<i' 
gcn/Dajj 6. Se«niminim*fo »id afefoifffentfcrc anDcv3af)l/<{c(fcR mtiffen* 
SBtcrool MGaili wwrfdjteOcne Tad Darter) fftyrm/nad) Thttinti 
\tbt\\ ^ansctf. S)ar»on in mdncrTcrpfichtfre Mufarum Aoniarumwio 
leuffttger tradtret mvbm. 

Exempla Scxtuplx in Pavanis Anglicis & aliis Britannorum & 
Gallorum Cantionibusj Item, in V. parte Mufar, Sioniar. Germanic. 
Numer. if 6. if 8. i>7. &c» In Hymnodia Num. /?4.itf. In Mcgalynodia 
Num. 74. & in Terpfichore plurima rcpetiuncur. 

3. £>ie j.2(r(/!)«I>«Kftnot5ha(bmf<tt|lai nacbmdttttS&niafa'c <rftnocu 
muffcit £)<n bttwtii iti) gefe (en x>nb vcrtmrcf «/oa*foldx*(ote in mrfner Poly- 
hymnia Il.ftafj Omnesgentes)j!)«rct(fcl)cn atemftd) fd)!W[)r< far * <>m<n/toJK' 
ro aud) mid) ^efor^er/c^ nid)t nool ptyne Confufiones aftgefcen mdd)K;2$n *an- 
nad)tnmcincmTeDeum laudamus a zi. & z6. Tcrriaparte,Oaf/TuRex 

glorixChriite,attd) ad Tadu xqualc Sextuplx(fcoJ>in id) <* &W gan* WiD 8« 

$ 6<rtd)W) 
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gcnrtner) menfurirtwcrbaifolte: 2>noabcr Cf(i<#cn/ba>orabm0d)u(<nsar 
frbr fcl)W<l?r»HDftt|?vnmu(jitcb vff foCcbcit Tad 311 brm$cn fetjn moMjtc/fo &ab< 
fd)t>ff cin anocr mitfci cwcf m muffm / nxlcber ^{taif foldjc Sextup)* ju figni- 
renmiDiunotulircnftpn/camubcii)^ Tadus acqualis twu&lpsequalis nad) 
«nc*K&cnGommoditet tmo autm gdcgcnbcu tyicxvnux obfemret vni> m 
ad)f genommcn wcrtxn fomcn. ^noocrotvfsmfubSignoprop.Sefquial- 

tcrius JofcSemibreves vnnD Minimas J A aefdjvickn/oarmff b^&cncn/ 

fo pctfanomt Tads nid)f$ctt>oS>n<f/o<rrcd)K Tadus Inarqualis Trochaicus 
Scfquialccrius prop. ( ood) <jor a,cfd)tvinoc) ad;altcn / vnt> Confufioncs wr* 
J)Uf«tt>urt>cn. 

£)amir a^craucl) &<r redjw Tadus Sextupla? squalis &t|?wdfc n/ fon&tf' 
lid) &oj twjcnfgen fo ^icnomb n?iff<nftbafft fyabou tm& ocflfm albercu iicmlidxr 
tnaff<rn <jewol)n« f^n/gar fuajid) obfervirt mxtt tome : ©o t>abc id) eatf fignii 
Dimumtionis Dirninutx.ncmlid) oatf J)vor Da* Signum Sdquialtcriu s 
J wrfca gtffftf/ an$m«3cn/&afi man in folder proportione eben fo wot/al* fub 
tempore Majoreperfedo $ ,omTadum alia Breve 4> , braudKnr t o"nn</a(' 
fo/i>afj ftrtint Tadus Sefquialteri us in depfefsione, &er anott abcr in Elc- 
▼atione Tadus muficirtwerpc. JOarwnb id) Jan aud) jumeforer nad)rid)M$ 
tic bfl)&< Tadus Inacquales jufammen jwifdjen rtntm ©tridjlcin / fo punmf <r 
$ty PttSftofen $ejrid)ncf / comprehendirt tmt> bctjt iffen t)afo. 

<£* fo*wwar aud) a/irwof fcytt/ oaf* jjtcritkn P<v Tadus Inaequalis aff^ 
jdt obfervirt, vno(ttw PieSramjoWdK ^anijmeiftcr in j&rmCouranten, Sa- 
rabanden,vnantan pcrgldd)m %foym ixtx qcbraud) fcabm)sar gcfd}»infc s<- 
Jal«n omroc/wdd)* and) went ga3fn^iiinb 3cbc/*no rictyriatt were/ 3nma(fc n 
(n meincr Megalynodia Num. 14. 3m Sicut erat parbcq notiret ju befinpflt: 
2t&crmira,<fdf 0« Tadus acqualis in folcbcr2frf/Pajj$w<en Inacquales Tadus 
fn tinm Aequalem^brad)fwerdcn/»n3kid)b«ffcr/nccreberrimamanus& 
brachii commotione fpedatoribus rifum & auditoribus tcedium excite- 
mus , anfamq, vulgocavillandi &convitiandiexhibeamuSi 

2$no Dafter t6nb« audi Pie Sextupla jar wot Tadus Trochaicus Di- 
minutus^menner nxrocn: Quia quemadmodum in TrochaicoSimplici 
Sefquialtero , tres tantummodd Minima vel Semiminimac uno Tadu 
menfurantur ; Itahic,fex Minims vel Semiminimac ad unum Tadum 
referuntur;quarum tres deprefsioni , tres veto Jevationi respondent. 
Ynde Tadus fit acqualis , hoc mod 3. Sour 
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4. ©Wdj K80 / alg Hcfc^ twttf affftaw'f &<«m X^rucfcr fo wdr farts/ 
f otttfflto mir <M$3fa(tA Dtfloannis Fergufii Motetten 311 j>ani>cn / fcarmnm 
id) fafmw &ag er flcfe in er Hdwfcr gajjlcn ?. $ci>raudjc/ bcr$<ftalti M 6. Mi- 
nimzttfcbftw&raltf 2. A A geton /trrt terrain ?. Minima? AAA gtgm 
llntintf#A$<tt(bn<tlT]wbbic6MimmxadmumTz-\ J Y&um 
awjualcm I abfolvendum mu|]m gcfungm Wflttm . 

95<(cl)«ftlfo^>t>»tct^f<2(«/^<r(!ntd) fcann Mic&$tittuf>rcrt>nt> fceffcrtt 
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CcmlupQ. 



yULttotkthifftitftit »nb mityfWfe* S5<fcfonKf>rtt$fdf in modoSigna- 
tionisiuwrm^^n ittntt man mdwm rinf&ftgcn gurtfincf at nacfc/fcm gan^n 
Tra&atdeSigni s& Ta&u gar fori* wi rtd)fi$m fol$<n&fl: < $<tb<tf(i>c<t> vff dn* 
anWrmwb<(f<rttiis)alfofajfmy»n^afif<anfc«<Signa $4n$ltdj fajjrcn taflcn. 

Tadus 



8o 

(Ettfld)€Woff<nmd)ffu$d><n't>ajj m<mincompofitione alicujus Can- 
ticmis |ug(rfcb flRoftfiifct)* »nb ^D?ai>ri$attfct)t 2Crr vntereinantxr wxtoifatn 
fotfc. ibewfdbcn£Dfrt)nuB3id) mtr ab<rni#t3cfanmf4JVc;©!mtma&l eg bm 
Motecten wt& concerten cm< befon&crf iKbttd): tmnb anmudgfctf gibt win* 
conci J iirct,wmn f m arifans etlfctot w'd Tempora <$ar parl><Mfd) tmfc langfamb 
gefeijef ftyn/fecnuKtytrifctft gcfctywn&eClaufuIen darujffolgijn : S&ato wirier* 
t>mb langfam MD #awtetifcl)/b4fo abcrmafjl $<fct)ttmi&erc\Mttbwed)fduns mit 
cinmtfdjen/Damff ** nicfot affqrff in <inemTono»n& Sonofortgcjjc / fonttrn 
folcip vn5 ber<jl«d)m Krtnftcrungcn mtt dm iangfamtn »nb Bcftynrin be Ta& : 
CowoUud)mitcr()fbott3i)cr0dmmcn/vnnctann bi$n>filcn mifgarfhTIcffl 
iwt mit affem fWf in ad)t gcnommtn tvaftc/nric furjj twjjcr an$c$d$et worbcn. 
Practereaciimnonadmodum plaufibile & gratum,quandoCantores, 
Organicioes&aliilnftrumentales MuficiOppidani pro more confueto 
ftatimexpenultimacujusq;Cantionis Nota, in finale ultimam fine mo- 
rula aliquadeproperant,monendos hicefleputo,quiadhuccx Pnncipii 
auhs & aliis bene conftitutis Choris Muficis hoc non obfervarunt,dintius 
aliquantumin penultima , qualis quantaq; ctiam ilia fit, commorati in 
quartum,quinrum vel Sextum usq;Tactum canendo confiftant,& dehinc 
in ultima demum definant. Cantione ad finemdedu&a, reliqux voces 
©mnesadvoluntatem & nutumDireftoris velChori pr*fec"hparirercon- 
fUefcant:nec Tenorift* in Quinta fupra Baflum vel fundamentum(in qua 
ut plurimum finis Tenori conftituitur) vocem fuam in longutn , filente 
BafToprotrahant;Sed fiBafliisperduovel quatuor Ta&us longiuscule 
protrahatur,ornamentum&gratiamCantilenacconciliari,nemo eft qui 
negate pofsit. G. Q^ 

£to* IX. (SapitfcZ ' 

De Canti/enaru/n trtnspofitionc . 

SSfctmfc f>ff»a$ maflcn etlid)c Stantionetf 

im a&fcfcai transponirt wttttn mfifiM* 

£^35 wax <fn jtitr ©ef<W6/ttK%r fcocft Ciaviret, Miftitoim <%&$ IM 
¥ff tor an&tt ob<r Wm&nim oHan in ttymiobtt H$ o l ; tfHto toftw ^ 

AlfO 
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ftardior "^ f G Madrigalium , 

J3 I £ Cub Sign 6 < & Concertorum* 

cclerior j £<£ Mote&arum. 

mediocris : Sub Sign is | i | IJlYiTV^ 

celerior j <*> v^» l^ J V. J 

Atq; hare dc Ta<5hi & Signis hoc in loco di&a fufficiant. 



£>a* VIII. gajrittd. 

2>* Taftusjeu Mcnfur& vdriatione In Cant Hen* turn 

frogrejfu turn egrcjfu 

S$fFfW$ maffm C tltCfo Variations t>tlt> #tt<tt' 

t>crttft0en indcprcflionc&clcvatione Vocis&Ta&us 
an$tfttUtt tvtrtcn fdnnm. 
/""^ Antusnoneft praeeipitandus : fitenim confufio totius Symphoni* 
^■"'etiam jucundifsimac. AdTaftum autcm produ&iorem harmonia fit : 
gratior, & melius percipitur. 

Menfurar etiam ferranda eft aequalitas,ne harmoniadeformetur 
velturbetar : Nam fine lege & menfuracanere, eft Deum ipfum offende- 
re,qui omnia numero , pondcre & menfura dirpofuit,ut Plato inquit. Sed 
tamenprorationcTextusinrerdumtardiore Ta&u,interdumcekriore 
per vices uri,fingularcm majeftatem & gratiam habet, & Gantum mirifi- 
ceexornat. 

Nee minorem Venerem harmonise & Cantilenisconciliat,yaria- 
tioVocum humanarum & Inftrumentalium,fi interdum vivaciore.inter- 
dumremilsiorc voce Cantilena: concinantur. (lnThcfibus Quit fat'tieri.) 

gtflcljt. 




8/ 



~— fccfuntcn n?irt ; SScnn cr b mol , per quartam inferiorem 



in durum ; <2&enn cr abet F* dur, per quintam infcriorcm in mollem, naturali- 
ter to bit Tabulatur o&cr Partitur t>on£)rganif!cn / tattniffen wit affen anbern / 
bit ftd) ter Fundamcntlnftrumenten gcbraucfyciV gcbtact)f wmb tranfponiret 
wttbtn mufj : (Bo bejm&cr ftd) tod) / Dap m etfidjen Modis, Stein Mirolydic, Aco- 
lio wit Hypojonico, roenn ficper quintam tranfponiret , tint languidior 6c pi- 
grior harmonia propter gravieres fonos generiret tottbt :£5arumb etf bann Wt# 
g(dc^bc|Tcr/vnt»irtaucl)&«©<;fana»t<<fttfcl)cr»nD amwmjigcr jiri)&cn / wmn 
ttcfc Modi per quartam exduro in durum tranfponiret tvcrben. 

£)icwcflabc*fol<fK*benDrganifleni^ 
litfctyagen / fonbern &u$ an ctftdjen intern tint MtKcbKdKHarmoniam *on jtd) 
gibtsSEBenn ncrnfid) bo* fc| mif bcm(fis) fumb inter mitten tie Tertia major bag 
(Dis) ft / wddK*efnja$$ujwn3tn&jufcod)>n^ 
werten mug. ©c mufi md)f afldn an £)rgani(? / fo(cW mif (Tap burdjfefcen wmt 
»b<rfd;(agm/fon&ernaud)duteacl)f l?atm/l>apcrenrttjei)er tictertiam gar anflen 
laffc / *tcr toe tertiam minorem , to* d tangirc / c tcr abcr mif febarffrn mordan- 
ten e* cilfo wxafitttl bamtt tic Diflbnanti fo dgcnfclicb md)f obi crrirtt tnt gcjtf w 
wcrbc. £)arumbiff fcl>r gut tnb fcodmong/ baf in ten.cn £)rgcln »nt <£(a»itymbcmj 
wefdje iti Concerten in bet Mufic gcbraud)f werben / bag fd)»an|< Scmitonium 
jT / wit wo mugwdy aud) ta$ fc tupiirct iw'trb*/ wieid) Tomo fecundo im ant<* 
ten "i|)ci( <£ap. 38. beijm VnirerlalClavicymbel «1mim.2B!ewdetf in£lairfq)m> 
bemwt Cpincttennoct)fofef>r nfd)f n&igy atom ten JDrgeto : ©imemafoff ten 
§att bit ©aittct>fftemfc(ben Clave ft /garbafbdn t ton twnig nietrigcr gdaffen/ 
rnMurredjtenTerticnmajorijwifc^enNtn q mint ({. dngcffimmef mtbm 

fan. 

5^J)a(aw«rCalviriusdnefrrtA^«nm<d)gefd)rtebeii/ (tctfdben SRetjiuma 
id) bann (>icbc»or affbetdf gewefen it nb ticferwgen offset in btt Cd)(opSoj>eff jwo 
AbfonbcrftcrK^fmimtnwnbdn fatten ^jw^ tap er off* 

gcbadjf/ recti ct ItdxOrgantft'cn tar ncwenCIavium »ff ten&rgdn tttgeiwjwfcipjt 
win-tcw obctfmcty bc|rcTtver)re/ *<■(? manin ben £>rgcm/ an (tort tet©robcn wit an* 
tern Quinttn, ein otcr jiret? antcre ©cfcdcf t oter effen !ieb(fd)e ©ffmnwercf »ff 8. 
5u§ ^!)or gericfcttt/gefeijeTjefre/ rcctdje tmb dn gan«en^j)cn otet Seimditonum 

i tiietr^ 



Si 
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nicDriger/af* t>it$ointi< £>r<jc(/ scfltmmcf/ Darmtr man Dcrfclben turn Muficiren <jc 
fcraudjen WnDfe.JDbc* nun war ntcty oJ;ne/ Dag Dtcw'cfc Quintcn, Darju cfltdjc 
JDraelmadjcr fonDer(fd)c£ufl(fcd male) tn Dcn£>r$cf gar wema, nilgai / fonDcriidj 
Dfc groben *>on 5. Stiffen / tmnD man ftcl> mu cmcr Qyjnten son 3. fuffen tm £> bci> 
Cfficrcf;t>nD<m9Uicfq>b|tfiffvonanDcrf!)af6fuf|cn3ar wof bejjefffen fcmDfe : ©0 »tl 
ftd) Dodj fo^djes tn f fetnen £>rad<2!l$ercf en / Do man Dcv anDcrn €>f immen feme tvo( 
atrrar fjen fan/ md)f fct'Dcn. £)icfc$ fan man abcr t l)tm / Dap man Die Stomal tmD anDc - 
re©d)narfn>crcf e»or ftd) vmb em Semitonium l;oj)er oDer meDriatt / a($ Dte£>r<$ci 
<w ftm fetter if?/ anjtcjjc »nD cinffimmc: SSktfer abcr bi$ t>ff etnen <jamjen ^l;on rati 
<* fcj) fdjwc!)ru<*) * !> un foff<n/nri< etn jcDcr / Deme Der @ct)narr2Bercf en gefcsenjKtf. 
fccfam / (ef d)t ju crad)fenAmD tm probtercn fefbff en erfa (>rcn wtrD. 

Zn Denen cfajjem aber/ Do man propter voces Cantorum , fonD erftd> tn Dcr 
jRird)en fteff ju ft n$cn $cwotyn<t i\l \ fan man folcljc Modos rcd)f in Die quintam 
tranfponircn. QBtctvolm et(td)en9roffen(£ar^oltfct)en(Sape(Ien(tvte Tomo fecua- 
do cap. a . De$ 1. ^ j)etf$ aud) crtnncr f) Hypojonk us tranfpofitus feu moll is *>mb 
<ine gamse Septima au jjm D / *nD Hy podorius vmb erne Tcrtzia aufntt E , wclchc* 
abcrfonDeruci) Den Difcantiften fcfjr ntcDrio, tmD »bclju ftn<jcn/n>cnn ntctjtEunuchi 
$nD Falfetiften Da* beffer jjefcn/mutiretimD sefungen tvtrD. 

Fypodorium mollem pflcgNnan aud) tool aud) »mb etn tycnl Da* iff cine 
Secund nteDrta,et auf m F ju mad)en ; S)ofe(bf?en Denn Da* &m alien O&aven n or> 
wenDtg jweene Claves j»aben mug/ wii man anDeref Dte tertiam mi norem awifdje n 
tern F onD ci f>a6en wtD gebraudjen. QStfjwctfcn pfte^r man auc^ anDercModos mc|>r 
Vmb etn <5{)on ftcjfer/ ate Dorium auf m C b moll $ Hypomixolydium auf m F ; 
Hypoaeolium auf mG bmoll -, Ionicum aujjmB ju jm$cn : QBornad) ftd) cm jeDcr 
Organift bilttd)rtd)fenmug. 

©teCantiones ab«/tve(d)emDifet)enO(aaren»onjftnanDer ffef)en / Do Der 
Cantusj>od)/»nDDer^agtieffclav^^^ ©0 

/anmanweDer perquartam nod) quintam tranfponiren : ©onDern iroteefJ Dcr 
Componift gcfeijf f)af/ ioerbletben faffen > £)Der abcr tvcjjen Der Difcantiften in Cla- 
▼cm propinquam per tonum inferiorem tranfponiren. 

SBetdjetf man Dennaud)»ff etltdjen newen Orcein / Do Der CJavis ^dupli- 
rettf!/ garwo(I)abenfan. 

©0 if? aud) Dtefe^ aUljtcr not i<$ m erinnern/ Da J Ionicus Modus , wenn er fit 
Naturali »nD Regulari Syftemate 0efei?ef / »mb etnen ^ j)on l)^er ; QBenn er aber 
fnSyftemate tranfpofito gefunDen/ per tertiam mfcriorem aujjm d fidte, ^ar 
te<f«emftcft / fwi( er in regulari ju nteDrt^ vnD fo fdj(4jfcrt3 / tn Tranfpofitio aber ju 

Joel) 
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fjod) tvnb ton Sdnscrnwttoqucm juftnacnif?/ fan Maficirct wcrton/ iwcawffok 
gcntonExemp/is jh fcf>ctt« 



Ionicasregularis. 



Per Tonum minorcm elevatus. 




Ionicustranfpofitus. 

3SM: 



Per tertiam deprefliis. 



Si?E 



*B* 



rsai 



s 






np&iM: 



<E*f£a&crnidK affjdf *>on n&fccn/ fcafmanin torSftofcnPartitnr.otoratidj 
fat General^af /dn jctm@efah{jfnquintam etorquartamtran/ponire , fon* 
torn iuiw wic c* in ton Sft cr en an jf>m fclfrffen gefttnton n?trt>/ oafcinfcBC wto fdjrdto : 
^wcma(DicTranfpofition,fon&crftd)r*rquto^^ 
in fcer totufd)cn $ud)p<i ton Tabulatur ju obferviren mt> iu togreiffen if? : tocwdl 
man ftd) gar retct)flt<^ dnen antorn Chvem fignatam forncnan imaginiren, wtfc 
ftd) fcarnad) ricof en fan. £)b abcr ciner o tor tor antor toffen nad) *>n$ewof)ncf / fid) 
anfan<j$fo bafo nid)f oarinftnton mo'd)t/&erfdto fan ton rcd)t<nGIavem fignatam 
vfJFdn f fdn papirfdn fdjrdton / imo forn mit £Bad)tf an tic Jinicn ( f < ton / fo jjat or e* 
vor fid) / wit crtf Ijaton wil 3flwaf|Vn W) town in mdn<r Terpfichorc tot) ct ud)ro 
Courranten it»3et>€rtet) C laves fignatas, propter tranfpofitionum toff tonlnftru- 

menten forn an $<jdd)ncf jStofrctwa* dawn &m&&<f!a*rnad)rfd)ftm3 triffatwr 
j>icdnf4W3<natt!)i<r toijiufei.cn/ md)t tmtoenHd) cradjtc. 



Ionicusregu- Perquintaminferio- 
laris. rem tranfpofitos. 
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SHknnm<m«&«SlcfeModostnqiurtaminfeiiore<ntranrpouiren fW/ f* 
f«rt(«(tct)tifr3(|Ta(tnid)(fct)(cfcn/fonNrnid) mup mircinanbtmClavemimagi- 

nirfcn, »n> fa «n Qjiint (j^« clariercn, auff foIjenM 2fr( : 
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<£mifjatoratebaim&tcQaavabruMcrti^&tt^ 
8<fdb<j)«alfot)fednjrtopprtf<tranfporitio, rincper Quintam Superioremtm 
Claviercn, McanDer per o&ayam inferioremtm €>ct)fa$m. 

3ffoau$ Dorius InHypoDiatcflaron HypoDorius InHypoDiapente 
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Mixolydius. InHypoDiapente In Hypodiateflar. 
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AEolius 
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tytn olxr ©rtmnwn ) t>om obcrflcn Difcant w <r(?<n tyoxt am bi$ ;um m<x f?m 
*uff|fcn<£!)ortmt> 95ajj/ wrt wk (tetn Der JDrtouing&om o&crfftn Wfj turn t>nrcr^cit 
Clave emantxr folscn/mft ixtt Numcris 1,2.5.4. <tc. wnwnran trtarrin jrtcn ®<* 
fcm$ jctd)ncn fo'nfrc/ alfo/ t>af nwf?cm!)<i(tf t>a&urct) W< 0nmmcn nadjfotemfcr 
8cftofcwr/fanl>mttMr&<n. 2Utf: 

In Polyhyrnniis mcis. 
3n&<t !♦ tm& Vill.Stf. . 



Num. 1.^ 
2. 

3- 
4- 



^Cantus.^ 



I Alms. 1 1. Chori. 
J Tenor, f 
! Baflus. J 



7- 
8. 



Cantus.^ 

Alt. L* .Chori. 

Ten. 

Bafs. 



if 



9. HcjdctynX Cantus/) 



10. 
ii« 
12. 



wtt|ty 



Alt. 
Ten. 
Bafs. 



\ 



3. Chori. 



14, 

Num.x.^ 
ft 



Cantu$r\ 

Alt. ) 4. Chori. 
) Ten* f 
UBafs. J 

Cx. *\ 
1. I Puer* 

* I 

4- J 



j. >-^idd)n^ Cantos.^ 

6. ( wtDfo)/ Alms, J Pleni Chori. 

M I B. J 

A* I CapellacFidicinium ; & 
T» VproOrganico, 



9. 
10. 

11. 
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AEolius. IoHypoDiapente InHypoDiarefT 
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Dc Canttfctid Partiwnfen vocum 
Infcriptionz^>. 

QBfe toe pavtrtlpatttyn ober6f f mmcn/ttc(< 

c&cfonfim $otmi*/ Slftutf/ ^enor/ SBaflM/ Ouftmut/ctb 

gmcntKt wcrtcn/ mit Nu mcris f uglicfj $u ;ttc^tun / *mt> 

;3«»rif id) bcfnnfc<n/ 1>&$ in etttdjen Partibus , g>arKt>cn ctor €5«'nv 
'mcn/tticmantfiumnnmpflcgt/fdtenobferviret tvorten/ wddjc 
f <$rtmmcn bet) jrten £ j>0ren in bcr jDrftnung nad) <t nantor fftgltd) 
a »$cfajt nxrfccn f 6nt>t m ; S>at><to ftann er (td)e Concert , ju etner jctr 
' fag* nad) dnanfcer aniuorftnen / f<et>r tmtyfam *>nb fanaftjdltefhjn 
wolt c : ^internal talc m ccm etnem @efan<j ctn< <Sf imme jum i. (E&m / bal5 im foU 
$«rtcn ©cfan<5«nc©ftmmc jum2.ol>cr3. <Sr)or gcfctfrifl/ctc-bcfuntcn KiitiQBd* 
die* &ann cincm/ ocr ex improvifo itosmt airttr* fcarmttfanortnen witi fcfjr per- 
turbiret *n& oonfundiret 5 SSworab/ warn tit Chori wtitton dnanttr abgefon* 
t>ert / fcajj man ctmn Partem ticfem nejjnun/ txm ant*rn ad><n/ w& alfo *>on rimm 
jDrfauman&<rnlauffm/tmt>jtct)mif Dm Partibus trajenmuf : 3«3cfd)t»«s<n an* 
fcerer 2$nad<*mt)dt md)r/ t>i«in jetxr fdbflm befmfccf / wrt aHfrcr ju <r«cbkn »nn& 
rig. 2tftf tyUtty fcafrcro »ff Weft* mtttd Dencf en woflcn / Dap man bi< Panes (9>ar> 

I ill wn 




«7 

3n&crlll.lv.V.wi&vl,3lit. 

CBerDenaffeaeif fcteVocesfcnt>€5tfmmen /fohumanavoce^fungen/trnfr 
<rtt i. Gupiref i><8 toimn 'Sfjeife Conwrtat^mnmen senenncf I forncn anscfrQCf / 
mb mr'f &en fort>erf?en Numeris beadd)ner / ft?tc flc nacl) jjjren (Sjjorcn scfacr fe\)ru 
JpernadKr fofgen aUercrfr DfeChori *>nb Capclte Inftrutnentales : Stteweil He 
Concer tat^rimmen m foldjer Hxt bae Principal9Bcrct fan / wi& in manadimg 
fcer In-ftrumcnriften, aud) ofjne Diefelben oar alTctn mtinc£)rad / 9>oft«jf oDcr 9U* 
gat gcfungen fcnt> muficiret wer&en fonnen. 

£>b aber gfeid) aud) in erticfoen (E^orcn bt jjwdfen 5- €>r tmmcn *,efeijf fan/ wift 
affo ajetdjfamdne vnorfrnuna, in *orJ><r<jefeiiten Numeris madjcn wolun : ©o tan 
man ftd)&od) bate vnb^Wc!)flf»ntbc(fcr&rmnfint<ii / atefbnffen. 

2>nD wcift* fcod) cnbu'd) feajjin fommen mu§ / to$ man nad) ban Oantu, Al- 
to. Tcnoretm&Bairoafobateaujeljfen anfange/ Qaiatus, Sextus ,&c. ufque ad 
Duodccimum & Quartumdecimum, tvte fcann in fce$t>orfrcjffid)f?entmb J)od)bo 
rttymbten Mufici, IohannisGabrielis&fefetfSajjrau^Sene&uj tmfcrucf anjjgesan* 
genen Symphoniis »n& Canzonen, aud) in anfrcrn opcnbus md)r gnugfam $u «> 
fcj)en:@omacl)cid) mtr&effoa^ma^mawdffd/etfrcerDe fcicfamcut Intent md)t 
*>n<jut (id) ttffgcnommcn oDer»bd fairer wer&en. 

£>cmnad) abcr aud) in Denen Concerten, to mei)r af*i4. 6rfmmcn wrfiait- 
t>cn/ toe *>brt'se be\) Dm anfcem eimjedjdter werfcen miiffen/ \m& bafdbffen bieinwenM* 
geNumeri mif fcem eufferffen Numero, rcefdjer vffm Eiffel fornan gefenet / in alien 
€5«mmen / *mt> an affen tfrd)en nid)f vberein tommtn ffanen. €5o t>aSc id) in 
je&er Poly hymnia dnc befbn&ere Cabell neben Den Clavibus fignatisim XV . Par- 
te betjm Baflb continuo (>iwen an gefeijef / barautf man jtd) alrfbate dnetf Mb be* 
anDcrntnDcr<Tj)laucrfc!)m/»nt)|Tc^Darnad) ju ridjten Jabc. 



NB. 

2Cfff)i<rfvificftaud)Di^m'nnan: £>ajHd)mben GeneralS&Sflai aH<jdt 
am enbe due* jebenwraddmef jjabe;/ wittki Tempora) dn;eber ©efang/ aud) dtt 
jeber^eiUber pars Cantionism jtd) jjafce, S)enn wdHd) nort)wenbt$obfcrYi- 
ren muftm / wie wd tern pora , n?enn man dncn red) ten mif f dm<Sflia,en Tad jjeff / 
inemer wrtel ©twibcmuiiciret wevben fonnen : 2(tenembltd) : 
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80^ temporam rfrikn . llto - rfi K fllllfl# 

' jxo I >«!*«) emit*. 

640J idMWn 

©ofaitmon|!(t)^|?<^frcr6am<i<J)rt(l)fm / ttn<fansfcttf<f6<©cfattaol><t 
Concert ftd) affrctf mmatyc/ ftarmir tit {prrttstwcfy rcmorirt , fonfcrn ju red)* 
terj<<f«ng<fdn5cn/aucl) Weanixr<^<rd)mCcremonicn tarntfcn wrrtdjttt wa> 
tat tfitntn. 

Diftinftio & Denominano Fsrierum 
Chtrorum. 

&Utomutfd)Kt)m&%OW3 mtt Stomc 

vUS ju Wfttttgiif rcti tmb ju tmterfc&cp* 

fc<nfapnt>. 

{fyte mup id) Mfj aud) ntcty tor6<t) #t)<n/ &a* *merfd»fc&tn« 
Modi*n&Opinione$,2frmnwtt SRctyiumgcn tic (Efcor ju 
;Mf<rfd)fl)D<n/$efwrtm werfcrn. 
') 1. $t(idKfan3M<m(cnanjui<f)(m/»nt netymmfcntieff- 
flm C jjor/ primum Chorum , tnb alfo ton mcbflfrtgmteit 
J fecnndum,&c. Qmfe&tyitnato/twniitatf Concertmft 
^ l»<t)m<S!)o«ttoefaiir/fccundum5Womtf &r«)<n/Tcrtium ; 
"' QBemtfv<cr<n/Q^artumwi&fo forf«n/tm&totfTd&<att*&<r 
StfadKtt / Mflwtf tor rt effifc £f)or/ ate bo* rcdw Suntamtm ju affmrp wr (ontoi 
fan muf / wtft tettwtgm frffid) Den vorjiu} Ja&ett foCtc : Nam nifi quis fundamen- 
tum fideliter jeceric , quicquid fuperftruxerit corruct. 

». ^tttdj<it<nnmbcnChorum,D<rjitm<r(?manf4n3f/primum,quafiprimor- 
diumcantioni$:&crnunbt<fcmfo($«/ fecundumwibfoforun. BBefcbtfato 
mdnctfttadpttttfaffrfntotatm /tfeg(ei$t<S(pri)afcn/ notJwnW$alfo$<J«fMi 

mcton nwi . 

I. $rfidKf<MiS(ti«erto(maii/WtMi(Rtt(ttfiipcriorcm Chorum, primum; 
&mned) ftfotsmten/ wddjer rieffer a,<f<*f / fecundum, tmb fo fore an 1 affo / bag to r 
ricjf^tfim offer fojmv m^<9(S^na<n/Sccundu$j3n^(S!)(Jri^n/Tcrtius; 

3» 




3» w<t (E&o*rta,cn Quartus C horus, wi& fo ftirrcr gmenna n»fro. 2$no Wcf< £rt* 
iwina, (>ab< fct) in alien met tun <jarm4,<n Compotfrionibus in adjf gmommtm SDfc 
ftyt btrujjrw < wio t rtfflict)< Mulici , afe Andreas wio Iohan Gabriel (mbm in ftrct 
afmCompofoionfafUfrjdf/fotwNn^^^ 

rc3wiwn&$Dto|mm<}©f<(£()or iunumerirenobfenrirct, oapffcttn Chorum, 
£Bd#cr anfan$f/tff<i) mt oer nfcorigffc/ otxr car j^d)ff < Primum, t>niU> trie ffr a(* 
tann dnanotr im futa,«i fblgm Secundum wmo Tertium nmncn : Sbifwcilat 
ajddjfcof flcl) auct) oar to*tt<n 2fa / ten fco&mi $j)or primum , &c. nt nuneriren 
pct)9<brauct)cn.QB((ct)^tann<nlG. Operibusft$m$r<n$ri(*fniw/ ftajto 
Wc crfffeSrtb* Jafrm (an 

Lambertus de Saive j)oi m fdntn nww'd) auf^aitgmfn fcjr bmtyiwm 
Concerten Mt erffc 7(rt obfervirt : Paulus Sartor ius ofc ante : S)tr torfttffttd)< 
ContrapunctiftawioMuficus, Iohan <SfoMm%r(Er$W3(fd)<r <£ap<ittld* 
Jl<riu©rdtij/ Alexius Alexander, wid We mdffmMuficiItali& Germanise* 
(jalren ciebriffeartwio 2Bdfe/n;teid) on* ftremm torucf publicirten €ta$en nfdjf 
ftnfctrpobfervirenfaft. Ctntc»wl(t<Mff<^rffog<»rf(fj)rnittd)in<J>incn/ oaflfle 
affjdf aitct) »nf<r^g(dcl]<n${)orm/tt)crd)<auo:l<t} Clares fignatasl>al(ii / ten 
(Sjjor/ wefeber am mdflen In Wedeffe $ej>tf / fccundum Chorum inferibiren , ot ft 
0(c(d) ojjne Panfen iu erff anfltnot / wto ©tefer wegen n«dj oer anternSrr jurecjjiien/ 
gar «w)|primus Chorus to'we genemter weroen. 

£bmmiwarf)teranfo gar $tof mct)tgdedn/^fan^dn<r»onob<n dbmm* 
r<nan3ujc!)i<n:^oaj&f^t)ed)gre(fomin0/»nbfan(td)dn<r/ cer e*nid)t gewojy 
net/ fo balo nict)t oardn jtnten : & fe$ ftattn /tap er nad) fdner Tfct i teren er geabef 
ton Numcrum wrentert. 

3n ttftcfyn Autoribus, bejtntef ftd) / tap fte in ftren operibus f dn vtifflv 
fdjetMafrew fontemtteChorosbipwdfennadjterantem/ Np»dfennaci)tet 
btittm %xt difecrniren wit nominiren : QBere aber mdne* etactyen* beffer / tap 
f« betjdner ^emfffen wtnt dnijtaen 2(rt wrblteben. ^anffatfeiwaraiidjin teit 
i»<cn^»nDt)r^^n^f«t/d<n!^cl)|!m(S()or Superiorem , ten necMffofgenten 
Medium, ten tmferffen Infimum vel Inferiorem Chorum wnnen : 4ber »dMlt 
tmwer<wttfuriff/Mtmef>r<£()to^ Primus, 2. ?. 

QuartusChorus,&c.ni<if mt^rmlan: ©obtdbemanfaber/ itttttmaptting 
fernerer jrvuna,e/ M dnerfet) Stamen* 

©o befmtet fid) aud) / fca| etltdjem Quintum olxr Qujntam Vocem , tot 
anbtrnDifcant,»nbm Sextum ton 2. Tenor; (£tfid)ta1>crinQujntum torn* 
Tenor tmfr <n Sextum t>tn 2, Can t (Vijtn. 3d) Mdbc abtr btt) t<r <r(!<n $&?<T)nun3. 



PO 

^tlid)</wenttitt«mConcert0efart3t>ont>n«rfcl)ict>m<tt (Stjoren / tat>em 
dnen (S&or fTmffot>cr 6, ©ttmmcn $cfat fct>n/ fo nennen fteoKfunfftetmnb fcdjjfc 
€>rfmtn Secundum Cantum, Secundum Tenorem, Secundum Bafllimprirni 
▼el alterius Ghori : $?tr aber oeud)ttf buffer ferjn / bafj man bafur Die Shorter / 
Qujntus, Sextus, Septimus <jebraud)etmo befjalte. 

S)af aber etu'dK/ and) Dtewrnembff en Mufici cm Baffet primi Chori (mi* 
d)er fbnffen Baflus vel Infima vox Superioris Chori genennet wirt> / ont> mctflltd) 
<itt Tenor fft)in btepartfl)&e$Tenorisfe$en/ Wl& Infimamvoccm Inferioris 
Chorim&e*^affe*^atte\)/$efe(fmtr^ 

rationes* S8WI e^aber (n anor&emm$ t>er Concerten dnatt Dire&ori Mufices , 
aud) ivant man e* in bit Slot en9>airrtror/ o&er $5ud)f?aben Tabulatur foingoi tm& 
«bfe8ennri(/d»emJDr$amffctt oar wdfcewttTtmatmt) tmadeamjdt mad)<t ; @o 
»tf td)tf dmje&en/&<n6a#ennKfterwbferner nad)$u&entfenan&dm geffcflct fca* 
$m/obnfd)fmdnem!)te»on3enp.<5a#t<l^ 
fcn<£(>ot*©dmme/ tote fttmttbmNumcri$pu^»ff<<nanD<i:fo(s<ti/alfoaud)<« 

&fc$artfljenttacty&<rfdb<nDrDmitta, etngefe^t wcrten. 

SDatfattcfy «*nit jwo ©rtmmen $enanDer tober t>ber aefent wetben muffen/ic& 
dfcdt fcmCanc mid Tenorem 2Clt imb Stog jufammen bradwtmb alfo We Numo 
ribofef&ffcn imj)etfet/atei.$. wiD2.4.etc. bepefnan&ersefunbenwerbcn; 3ff Mc 
SJrfad)/ bapi(^<^mc^raildttb<pDmMuficism<i^m!)cttea(fo sefefjen/ fonDct it 
tfaudjanj&mfdber bet Harmony, Mb Concordant* f)a(benbe|Terijf/ bajji ic 
©anger fo fcart bet) daattlxr ffej>«t/wtb aus dnemPartefefcen w muficiren muffen; 
mftftcWtc&mSexcen,»fr &<r Canttmb Tenors £>enn aud) mit Qujnten wtn& 
oaaven,wkb<r^»nb^afiufammmconcordiren,t>nbmd)mtr»i^rwertt> 

genQuartcn.nrte ber Cant wtb Alt, Tenorwb Alt, fo a,emdnt*Hd) mitdnan&er 
fow gtfxit/rfittr ^manbern bteD&ren fMe/ tmb tm aanucn ©cfanajuwiber. 2Cud> 
KimffMgmterDroffmmac^e/fonbflrlid)/ wennbteanbernbet)&e9>arfet)en md)t gar 
na$e bet) tn'cfe georbnet wib 3<f?dlef werben/ Cap ftc Die Harmony *oltt ommen ma* 
d)env tmbjur perfection brtngm fdnnem 

3<bod) wt'Ud) tit btefem/ wte aud} to alien anbern/ ntemanb td)te$ »or$efd)tieben/ 
fonbern oXtin mdn drtfdfft^e^ bebentf en/ wtnb watf td) au* eigener Srfa&mna. $m 
fdn befimben/ angebeutcf j)aben -, ©internal ein jeber fetne Rationed *nb Sftfodjen 
»or ftcfe fdbfl woi vriffmi vni) barnad) ridjten wtrb. 

£)a* XH. dapittU 
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Tenor tfnncnnfd)f*»enia,er tit alien nmnfcjefcen (Sjjorenin Vnifoaomttemanfcer 
auafeicj) foremen : ©internal to foldKtn Sail etf nidn antxxft foucet i ofciwnn w 
m btn Cantoribus, ^o We men<je wrfcanfcen / bffwdfen 8. p . ober 10. ^naben/aiKl) 
gtt jd«nt)Pit^ninftrumcntiftcn dner mif t>er9>ofaut?/ gtncfenoaet ®da,enjti 
dner dntfsen €5rtmm an etnem Ore mbm dnanber <je|Wfo werfcen : : SBann man 
win trt anortmun^ &er t>werfd)te&enen (Sfcoren bf efefbe ton dnanber abfon&ert / »n& 
dnen fcie&er/ ben anbern borrow ben britten nod) fewer / tmbfo fdrt an / wxetbntt l 
%nb ton dnanber fyttiw fo i|t e* ja beffer/ t>nb tvtrb and) Me Harmonia &fd»oM$nV 
lictyerburd) bieoonge jtirdKerfebaUen »nb gejtfwwerben/ QBenn tie SDtf ffel^rim* 
men bet) dmjebenChorofemfcottfaba&erselKn; 2Utf wennman biefelbejwermet)* 
bung ber V nifoncn mif alferlet) 9>aufen / fcnnb fuQ>iriis; and) t>ielen Mgereitmen 
Syncopationibus, bartnnen bit $ta en fdjwefcr ju (tngen/ and) ber ^<Qf gat *bel #i 
applicircn, jer(?umpdn <onb jerffucf en muf / Daf t* ojfr f dnem ©efange e&nud) iff, 

B A S S u S. 

:8nbbiewdfenMid)bet95a|i/ affo/ ba* Sunbamewalirer^dmtwtt/ an 
dfen fttbenwnbenben/ bewrab / wenn bittyotin bit $itti)<nwtit tot dnanber 
»mtrfd)iebKd) angeffeffef / w'd meljr tmb dambliefyer / afe We anbere ©rtmmen ge* 
\>6t<t werbenmuf . Sbemt wnnberdneS&ag in ber Qjiint(wett)e* tannin foldjen 
Compofitionibus,»enn manWeii^(tcahfcl)e9C<3eInttt«d)emJmen»tI/ notj)* 
wnbisfeijnmttf.) t8berbenred)fen$uttbamentf8afi/ wdd)<t andnemanbern 
n^abaefegenmOrf nid)f fanburdjau* an atttn drfjjemsfddfcffarcf gctyfafwar* 
ton/f&jjef/foajbfftfa^rdnMfieW^ 

Cantus,nKldjetfon(lenmtf&emreciwnS«nbamjCtt^5af<ttdnerOaavcn(ie!)f/ 
»berHefemmftte(^a0fndner<^arto&erYndccimaf<()rdirponirct , obergot 
dnmwe^enmiattft>on(t<^rt^:^f<^dann/JaftnandnSttntamm(Gorpii$, 
or^ dn 0C<d^ ot)(t 9>oft(lif (i»<(<^<^att0^att»^ftr^ficl)ctt (Sapeac tt / to @ra2>^tr' 
cJ)enferfen»^anben)barbe^j)abenf^e/pmemaffn^emfe(ben&erOrganiftaaejdr 
&enwtfer|fcn&A(*/ »enn bieSfjor mif dnanber sejjen/iumSunbamembejjaften 
nrnf-^enffmifletfjagewiftmbwar^^ 

©et^W^P^w^temeDiffonaittzateConfcMianrzetrese: Storumbift biefe* 
Mmtyin&Qnlmionb&tabtSittynfbomali nidjt / tw'einSurfffici)entmnb 
«nbetit€a^irmb^drtem^en(S(>crdnOrganiften, Dteaaf ofcer 9>ojtriff Ja&en 
fan/&on wctyttt. S>eroweam bann aud) bet wrttefPic^e MuficusGermanas,Iaco. 
busRegnardusallbeifdfMrje^ett»nl)me!)r3af)rmeffid)<Miiren mit 8^dm* 
men / bartonot btybt Sftiffe/ttamt We $$orf jufamen f otmn/atteidr in Vnifono mie 

dnan* 




De VnifinMum&oftAVAntm confemtione, tArumfcn Cantiombus difiifh 
tfispturium vocum Choris limit ata u/ur- 
fxtficrK^ 

#flf Wtf maflctt W< Vnifoni Mfc Odaven \\\ Qtbtm* 

cb«i/pa|ft<rm tfrnicn/ wtfuiadafFm 

tvcr&cn. 

# <d) jwar in nwrocr VranoChorodia anfon^/ ttflflK rati* 
onesem3efuj)rf/ au* watyttiiUbtntiUfym SBrfodjcn / »nn& 
widjttgen raticnibus,ttt)in&cm<Etyoral/&t<Di{cant ,fon&fl> 
Kcben ato Mt&AfTc/ worn Mc (S&or jufammm t omot/ln Vni- 
fono gcfcgcf /tonl)fcctow(3cnall!jt«t<tt>on<f»a^j«wtrt<rj)ol<tt 
tonnes : QMct<t)wo( ab<r / writ fctefte baj toxica itit fo fcfer 
nirt)tim@ebrAud)8ew<fm/»nt>il)renM<l/ Mfolcfecitt&fcbe* 
$<>r noctwt4)f scfrjw t>a{)cr 2>rfad) jufjmm t^rfftm /dn*wt&toi*<wl>mittcavil- 
lircn ; @d fca&e id) obcrwtymtt rationes<tw<tf wriftf uffti^r ouftufityrm/ t»nt<tn 
&<tt ^ag |U3<&m / Damtr ft< rationibus & automate 3nu8fam*b<r$M5<t / roir mfc 
ttffalfe dnfe fan rofctymi/ wm fct $ta & $u fan <v*%t <t . 

333arumb ttcniMic^ tticfa adeiti tor ©ifcatit twt> 5$aj$/ 
fottfcem aucl) We SHtttel©timtwtt / in pleno Choro $ugfet# 

mit tmanbttin Vnifonuro , UtlD atl# jUftWfa in Oftavcn , 

gar ml tntt> ofcnc ^cfc^ulWgutig t>er Vitiofitct gefcijt »<r* 
Dm fdtisicn : 

SCtenemlid): 
c ^ ;v r * «T. 

StormtftetDifcant, QBdto<rfd6eoJ>w$a*/ wt^nbettlthmSmUn 
gdt nfttn wife {KMtd)cn ©rimmcn / ten ton antetn / «te A ltiften mb Tenoriften 
Idctjtfid) tb<tfti)ti<nmxbmtaniin*$<nfyotwi an tnutfftt<b<nm£)tttn wnb 
enten / »b<ra(UfdmMicl)a aiw!^ 

mediae voces, £>fc SW«d6rtmmm / ate *<* Alt nnb 

M a Tenor 
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dnottJwforffcljrdfcn/mbrucf bdnsmMb publicirenfoffm: 3udwitf$ei idwit 
fcm 3faK* oj)n< wtttrfctwb affcntyalton im ©ebraud)/ baf mcbf afldnfoVnifonis, 
fonbcmaucbmO&avisbfc 0«mmmmif«narU)a:>udW*f ow d'M. Storum* 
fcannbatf i^.tSapifdlib* 2. part.i. MtoortrcffUdjmMuficiThcorici , loan Ma^ 
viz Artufij Benonicnfis , b o<r artcm dc Contrapuncto gar btutftd) tra&iret, 
»nb gfdcbfam auf fu^rlic^e rationes wib 2)rfact)m btftot&n an$d#/ ex Italic© m 
noftrum idioma Germanicum»on^oWJU^OWatt!)Wmtr<iniUl>rtndm/^»> 
fadjwfcmmwoflcn.. 

Ofinwie Intorno *UiC$n/crH Mufictlu 

2Ba$ m alkn ^uficaft fc£en & once rf at f n g<< 

mcto Jtt obfertnren t>til> ju merrfm 

>» o^QS^^M&^S^Obfcuntatesobar^na^/ fo man Mfourt in Mn 

Concerten JtfMbwrftyn totyttlty i 

u ^<r^tc^/ba^ticIngenianic))faireidrf^arfFif!n<' 
tittftynibitkmfttiMS&mtymGonccttswttfrf^ 
wibiucrgrftiiftcit.. 

z. 3umanb<m/^)*pw<Inftrumcntatt<djfttft*d<* 
btyt ebtt Xttta Concerts accommodirct fan ; &tot 
aid) bfrftfbm Inftnimentamff bro $W<nf<&m ©rtmmm 
difcordirenjtmbltfclK *&<rdti ffo'mmm, , 

3. !DMnrKJimb(fan$mffc;8rfacl) / bawen <d) fae *nff\tytU4)<t r<bm 
wiiiift Mfttvitl(i<bed) tdnm wrntfptKn Componiften bamfrwractyr ) ge- 
funbm wcrtm ( twfcty tfnfcfct fortm in a$t f>a&m / totf fttinwrftr* 
dating dne* Concerts fcnirffffm^ajj fodmmober »en dncm(S^ora^ 
(dnfei{m:3nbmtanD<rn(E!)cra6er(ti^rf{r^/ / fo bt<<Sf>*r alfcjuaMetjftnAm) 
bm S&ag m dncr Quint, Tertia ob<r O&av tftocovfttn I wib al|fcgtdcl)fam cute 
^ra»risfdf/ft>ddKbatf©<jtfrm$tv^ <E* 

3<fd)tci)fab<rfofoK*barumtyn^^ 

ltd) bu^btt^mbWtttlfHmmmima^twbbtftltisttfanf wtbbfcba<tftWI) 

&en95af*imbba$ Stmbammt bttjj&wm (Sjjoro jaftat/ / He twrbm Jfl&unbariii 

„ $W<«d€5rimmm/ »nbwfrba(fomffdn<mdrt^m?&a|batfi«ii3<»afrt<t)(<c/ 

», baf fon(lm(i^mdtt«nj<bcrn^or/bffottb<r^ se&ft|>rw:&a|Krbanttbfr en* 
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#<£<$ {oftow<&iftiHfm&nfynofrt*mWxmt<inimbaifobi< Priocipal »nb 
*>0rnan&|fc@rimmm/ favor ten anternattmscj>o e wwtttenfoI«n/ Mi&to*@<* 
|>& aJrtdrfamcroTfnef /to'ffrlten &rin$cn mo<int c Zx*wtitftit *n& bdfm affe&uro, 
3nmafrm&annrinwrffatfrfsmnfo^ 
wmtfpmcn f)«f. 

*> %u*<tyfitm$<d>(tm&tf<WM6rtnuwi wixbftty$t\cbtti tofctnternt' 
,, fammenfaaunster<£borm/ Mtf<&nmmmiwtl<i}tba)timj<b<n<£\)ox Wtttcff* 
,, fftnfrtm/ ncmHtd)M<^jfe«ffau3l<tcl)in VnifonomoduIirnwU) rinffimmen/ 
tormtt toe $am$e Compofition in aUtn £j)orm etn r<ct)f fufficicns Fundamen- 
tum t>6erf omme. 2Bi< tonn aud) f tint Sexta oter Tertia Minor in ten mwd* 
gOarf ajm $t$m tern S3afj sefrraudjt oter <$<fc$f »crten mup / ©internal fit to* 
@<j)or mcj)r wrtegat ate bcfu|Tta/n. 

2$nl> txt^effatt twrtennun tit Chori , tvefebefttywrff wndnanterfm' 
ten/ to* iff / l>tc t>nabfonb<rttcl)< drtfjet 3C|Wfafv*rtett / fcurd) fold)* Vnifonos 
»«lmet)t nutrirct »nd ttfjaltm : %\* wtnn #r< SEa" |Fetmt> Stmtotww^rimmm 
wttxW Wlittti I oter »or tin Wlittttyaxttx) $tft$ wtxbm : S)o man tenn W* 
rtnwtfcfadm mujj/tof* to'<fdteChorio[)M#afiim&§untommtfct)n. 

^a^manaud) »ot<m<nsufm efFedum mactxntf nn< / fo bit ar&dr an 
tfofltt Oxt mxidfttt / mb Da* gun tomem m tin anDetn jDw $tlt$tt wxxxbt : 

3t<m/9Ba*<*fur cine (icbadjeHarmoniam &rm$<n tfnw iwmn malt 
ttfw / teeij ete wcr ©ttmmm <w<* ©<fan$e* ojm 93afj / oter ater / foldxr $c 
(talf fo wdf von tern rintam^untommtS&af a&atfonterr / top man* faum j>o% 
rmfan/ to*wtrt>cin jcDcr bct> jtcfcfcl&jlerttxam mb bttxafttm. 

£>txowt$tn mtl btfttximb mb t>tx ©efana vtrimef)* Harmoni* Jaten / tog/ 
wmn MChori iufommot f ommm / oter mit timnbtxfoxwfytw&tebann bit 
<85f[caff<mYnifonuma/faf tterten: ©immtamfic fcergejfalr foldjc ©fim- 
men ffl)tt/w<(<f)< tfeHarmoniam a,(«d)f*m ttfytitmi txntyxtn vnbttxmtytni 
nacj)tem2tegte*Mantuani : 

Saffttsdift voces, mgraj/it (Co/tforttfifundat & auget. 
*&nb biffytt Ioh. Maria Artufiuj. 

tSnDftttmfr dn/ topid)andmm£)rf mbitfm&ltfcn: Inoao, io, 12. 

16. aut plurimum vocum Mutctis, quando Ghori long! 11s diiiunguntur, yera 
Balis tcI vox infima , in quolibct Choro, fi omncs fimul mifecntur, habea- 

turj 
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tur j & pracfertim in fine prx aliisperfed^ audatUF ; z\ii & KOL)iO^> dv 10L> u bi 

fundamentum non fubflruitur , cxiftit, id quod tabula Compofitoria& cxpc- 
rientiateftatur. 

Jpterautftff nun <mu<jfam »no ausenfcbrinftd) ju ftyaiwib sutJcrnefjmen / ta$ 
tic Vnifoni toivct) i>nO fcurci) & vocibus & Inflrumentis in t)ot>en / nteort<jen tmn& 
mtrfcrn ©rfmmen oar wot / vno ojjn einrgfemer SSebencf en adhibirt mb ge&rau* 
fyttwttbmttnnttu 

QBasa&er Dec oaaren Scfansen tfyuti fo mufjf man mi( txnfel&en ewa* w 
nunffriaawD fauberHctyer&m&gejjen. 

Offavain omnibus vocib us toler art pojjhnt : guAndouMvox 

cant at, dttrnjomt. 

3)ann wcil m anorbnung ber Concerten (witin 3 . Pa rte 6afb fofoen wfrb) 
gar aebrfotctytd) a i>af man §u tmtnr trie torigen (Efcore/ to ber Cantus »on etm Alti - 
ftcn ju j, <pofaunen / oocrj, $a<$o«en gefungen werben mu % 1 tint DifcantGMgeit 
gu bem Altiftcn ortxier / bo bann ber Inftrumentiftvff ber ©dgen batf jem^e/ fo ber 
Altifta fmgef / tn ber O&aven |>of>et mactjen obcr (wit crttdje reben ) fpfeten mu J : 
©0 fan man gar wot in pleno Choro , aud) fonflcn/ wenn nur efltdK <£l)or alfetit 
jitfammen fallen/' bit Zit&timmtl fo tn V ocali C horo tf?/in Inftrumcntah G ho- 
ro in bit Odavam {upcriorem fcljrd&en fojfen j 3(fo/baf au$ ban Alto an fta be* 




- = — eut — 7^— t>rtt> bi< sftot en em O&av j)o*jjer jum Cantu gefdjtieoen tterben ; 



■ a(fo mUtiU / tmnb mitbem 2Bon Altus intitulirct 



©crCantusabertav 



tuerbe;^n5a(^anngefcl)id)^jumo*ffifern/taf/bofottfi ! ett»mettber Alt mit bm 
Cantu m Quartcn geffanben / oben Quinten bum werben j QBeldje efttdje wc< 
me^nen/bttgeffaftpaffiretwerbenMnbfen ; ^dd)er$*eimun3tci)nod)8ur$de 
t\itytbmfliti}t<ntat\* 

<zt witb a&er berfd&e (S&or ttibmn auflf btefe wetfe figniret* 



G. A. 
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A. 



T. 



B. 



T=3f 



3&nn man ntutfn mangthmg ttt Inftrumtnt dmn fo(d)<n <£f>ot mit Can- 
coribus wi& Vocaliften foftuen will fo (<j? man ton 2(lt *>on dn<m Difcantiftcn 
tnb ton Difcant wn dm Altiften in btt O&a? tmnttt fin3<n/fo ttmpt <t in fdwn 
wrt$mr«&tm©tam>. 

C3nl> hac rationc fan man fo(d)<* frurd) aff< ^timmm wof 3<fd)<()<n Mfto ' 
Mt5 gffa fdnm nigratum fonum auribus, nxnn fca* jcn^C/ fo btt Concentor hu- 
mana yocc ftngtt / &<t Inftrumentift t>ff ginrt <tt / Qctygoi / fySiun / 9>ofaun ofcar 
Sagoftmm ttrOaaventrtito ototbwntttmt%tt.1btnntt\i<bt Inftrumcnta 
fimplicia , ate wrwmMid) He §i6itttw wit in Tomo Il.Capu IV. mit mefcrom m 
ttftytn / font ittottdt tint ttot aud) iwo O&aven jtfjjcr mti) fcon$uf t jjon |tt 
fc$nm/4fefcr<^afttMj|»ttf<(tyta 

*cr*/afo»tfmm dn<r*>$dt>i<f wt> mand)<rta0 ©tinumn/ Wem VnifoniSjOaa- 
yen, SupcrOdarcn , audjuwtwoaaven in ton sreflm 2tot ofas / vnb (wit t$ ttiU 
d)<nmn<n)Contra#4ffenmif dnon&<rconcordirn,$ufammm gqogen ttottotu 
9&&\)<tM<toinp\ci\oChoroyx<itupx&<i)ti$t Hannoniamwn fid) ybtl Wtnn 
man ju dwm&aff* / to W< mtn$t tot infttumcntiftcn wrijanfrm / dn< gtmrine 
*&<r Qearcpofaittt/dttiSjlWflSa^rr/ofccr tymmttSbmbaxb /wfdx btn S&af 
im»d)tm^on:^^2uurmb<n cutOaayg>o|aun/^p^d^off / otoarofj top* 
pd3&om&ari>/iMi& a,wf S3a(j qmt wttygltiti) i wfem&rgdn Dk Sub&4f< otw 
'Xmttfizti tint Q&zv btunttv Intonirn, anortow : £&($<* tannin ton \t%i$m 
SwKa^fcfeatCoriccrccn «,ar#&t4ud)fid) iwt$nu$famyutox*ntwmtnift. 

J&auiwgm id) and) in tot Gapelfa Fidicinia ( tmnfyttmtiitt &<rid)f 
fofom »itt>) of)n< fcfcmcfcn tf alfb ^fat / &a|*/ wenn a. 3-otKr4* Difcantiftcn, o* 
tor p<mTenoriftenmifdnan5crjuaJdd)ftn3<n/ fcK©ffmmenfoitt Capclla fi- 
dicinia mit Qfl^moftrattbmilnUTumentenadcomplendam Harmoniam 
tam mifciret »n& muficirct morton/ Mftvdfen aud) in Odavcn mit t>m Vocibus 
humznisfotwtyntwtlfytftoiMtinUtoxmftfabwt Mufkus, t><r Dm ©ad)m 
«tt>a«fwdwna(^tonc(mtwi/3ar!vo(approbiren,»n& Wpfafftf mit mfrdma. fnjtt 
wixb. 

£&id)aud) 3(ad)tnmdn<t VranoChorodiaan crtidjm ortjxrn ton d^ 

ra(im 



S>8 



. , O&aven (*>ff bte wdfe/ wie je*o Mo angejdgf nwben fot) forfge&en j 2W tf wenn 
, , mtt grojfem fidf (ftudiofamcntc) bf e Vnifonos wb Oftaven m wrmet)ben / 
,> grtnaetywtbgefeiifwcren/ bobannntmmermejjremefolcfceperfeaaHarmo- 
,, niat>ttbRefonantzftct)f^ntK9amt)mmt>nb^r<n(a|Tcit: A)emt watfmanef' 
> > mm Cjjor gtbf / bo* werbe bemanbern j>ergegen enijogen/ctc. 

2*nbf onbf e id) wot erttdK gar vornefjtm 2C(te Muficos Theoricos *mo Pra- 
fticos nennen / wetd)e im anfang mtr fotdjetf nid)t jjaben wolf en pafffercn tajfen ; 
J9<rnad)er aber i ate fte e$ felbffen »or W< J&anb genommen / *>nb ben (Sacfcen tor 
pel) wdfer nad)gebad)f / fcaben pe e* approbircn , mtr redjf geben wib bef ennm 
tmVren/bajjpeemrberidwrnidjftf / tmbfaffeme 3:obf<gttnbe gead)tet|Kffen/ 
f e$oaber beftmben fie fetbfl / baf We Vnifoni , fo wot bte Oftaren in ben SMjfm 
triety t>ermiebenwerben t&nbttn : £)o anberffin alien (S^orendneperfedaHar- 
monia fdnvnbbfdben fo(«. 

S)odj fdnbfe man nod) biefetfSttittet trejfen ; SBennfn dnero Concert©*' 
fangdnfotdjernacfc ben Regulis Muficalibus gefeijfer Baflett befunben wurbe/ 
Wit btnn Iohann Gabriel in primo libro fdner Symphoniarum facrarum , in 
fecundo wmbtertioaber gar nid)f fotd)e* obfervirct , fo mufj man ju bemfefben 
Choro Supcriori, tntwtbtv tin SXegat / 9>oftri jf ober £)rgd / ober aber jum wentg* 
flendnSunbamenf^fffcttenwtborbnen/ber bai wenn bfeSfjorjufammen fat* 
Jen/ vel roce humana vel Inftrumento, etf fc^> bann mit dner 9>0faunen / gagott 
*ber 95af gdgen / boa Sunbamene iugfdd) mtffufcren 1 6nnt I »nb atfo ber ©efang 
trictyf impcrfc&imbmolffommenge&oYef »nbgead)tet werben m^ge. 

I&nb alfoifl au* jeijf angeidgtm Rarionibus mnb SBrfacfoen fddjm'd) pt 
fdjHeflfen: 

£)af*i.W< VNisONlburd)t>nbburd)maff<n<Sj>orettt>nb ^rtmmen/ ofcn 
dnigbebencfeniugebraudjenfityn. 

a* QBieglddjer geffotf bte OCT AVEN in Choro Inftrumentali, wenn tnu 
weber aflerfet) Inftrumenta offdn/ ober aber Inftrumenta tmb SD?enfd)en©eimmen 
Bufammen t ommen/nid)t weniger ate b<< Vnifoni pafftren tf nnen. 

3. &ann and) bfe&4(fe*n;>3unbamem0flmmen fo wot in Oftavcn , ate in 
Vnifonis ju gebraudjen* 

4. 2Cffdn in Choro Vocali, btf tin Difcantift mi* eim Tenoriften, dn %[\i\\ 
mxt dm 55a(Itflen/ ere. in Oftaren uigtdd) mtfdnanber forrftngm folt en / tan icb 
nodjiuradrmc^fvorgut J^tfen ober pafflrentaffm/ tngea^et ber SteflFanus Na- 
fifnbenusDucaIi$EcclcfiacinMantuaCapeIl*Magifter: Valerius Bonain 

Brcfciaixiatonbanbere)bi<OaaveninbmCant,^!rrdwb^ap©fimmenot>» 

mttx> 
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rattm S)tfcam tmd "2Cff/ wefd)e viva voce m&ffm gefttngm nwden/ to O&aven gef<> 
net / ©o $>abc td) dod) affi»a vmer andern dtefe raeioi«sdn#fu&ref / df e»df die ^atv 
ije©emememder^m*)mffdn*ndsro&/ {pcfcttifcitfcftfeingfrfcb dm Sfcoral mte 
dn ju ffogenpffcstt/w. SE&ddje* aber foi$mattf|<rjj«lb dtfChoralSjtd) <$aro$ nidje 
fan paffiren (affem 

£)i<fetf aber tft turn aar gemdn/ daf in btt Italorum Concertcn, do ntedrtgc 
Md f>oj)< d^orBaffct tferjjanden fet>n / der Ba(fet Super ioris Chori mi! dem S5a(j 
inferiorisvelalteriusChori, iWttndieCfcorattfammenfommm/ mO&aven 
mdflemljdfeoaJKr gejKt 

<2Be(d)e*/ obetfgldd) to iwctnob(tbt<t}(l^StidjtmCAntiombusUfw<H<n 
tool tonbtc geendew werden/ alfo/ Oa|j man rinen 9$afj (t nauff/ dm andern ((turner / 
& vice versa* (fctgen fieffe : ©o f an t$ dod) dajjer excufirct tmnd wramwow (t 
tverden. 

u ^afmansemdmsKd/jUdmfoldimBafletimjjoJm^^rdnm Tenon- 
ften viva voce ordnef /Jmrteffcn (S(oraber$ttm9$afjdn( Quart^ofatm / 9>om* 
mernSBombard / odcr doppctf e Saaw . 

a, jDbaud) wo( to denen Concern, wefdjemffj. 4. odermet)t <5(>orm/ »nn& 
dteSMffein jwo Oder dreq Oftaven t>on dnander <jefei$f fetjn/ derBaflet mit dan wv 
terffen Oder andern Soften in Mf(rfd)tedenen<Sl)oren!mf O&aven lugldd) fort^<^ 
Jen muf / aud) »wer denfefben jween Oder mej)r SM jf< viva & humana voce a,(fun* 
3enwerden:©oftmt#dod)foldK0ntd)^ / fon* 

Dernmuf mtct)txffmnotj)wmi>t33<brawd)m/ tmd dm jeden /dertftwdfcj&ana 
nimbf/f<fbffcnau<rfmnm3<bm ; V&cnn ertoder JCtrd)en/ odertodmawflrett 
&aal tin fofd) Concert nur mtf jweqen (Ejjorm/ (od) tmd medrtagar wdwon dn* 
ander an ba)dm mdm gegmftta anordmt /tmd bitibt bei) dem Choro fuperiori ffo 
(en/atfe/daf (rmplenoChoro,wenndi(be9de<£l)or jufammenfrtmm/ btn tfrff* 
f?en ${Sor md)f wol jtfrm fan ; €5o witb tt bejmdm/ da jj gar ton Sundammr btyro 
j)of)crn (S^or /fon^rninman3hingd<rt>mcr(!mQujnten, wddKdetSundamenc 
c^ap ju dem Baflet Oder Tenor d(* (or)m <£(or*fitt)ref / mef>r(ntt)df* Diflbnan- 
rzen tm& Quarten werden o,e(o*ref werdew betwab / mnn ttin Fundamcntln- 
ftmmcnt ate ^3ofttiff/ obcr (X<ga(dab<i)»<ri)anDm f ft. 

(S^ifl mit audi neft>(td)au* ^medtgjugefdjrtebm wordm/ daf Me wrwm5* 
|!en Mufici in Italia f n den Ripieni, (do^ ift in pleno Choro) mtt affera ftdf dfe 
Vnifonos^ndOaavcngebraudjen/att^efaenerExperientz wtd (^fa^rutts/ 
dapfoldx^rtenfnfogroffen^trdjen/ dadte^or wett»ondnanderjet)n/ »tel 
befere^rajftaeben/wwnftemttdenandern^JormfttgWd) to Vnitonis oder 

^ Odaven 
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MKtfdwb jugriraudKn gar fd^ 

wtmj)mmAutoribusm4rn/fo<cl)mcl)fnmnmma3/«nirtctwfrbj!ttNttWnttm; 
S)af ft intat SOftttctyftmmen/ ixwn jwo/roce humana, tola latbty g<|dd)n« /30 
fungm twrfcn/ fctajctfop Oftaren «ltdx Taft long ritttinanba fam . 

SEBfe fconn aud) L. Viadanafn fdncr Prafation fupraPfalmoi quatuor 
Chorisconcmendos, fcrnufum Odararum & Vnifonorummft nactyfofgetu 
ttn CEBortm defendiren ml ; £>o cr a(fo fagf : 

(E* fan ofcnolfc@cfaf>r/ *mfcofcndm3<Confufiongariwfg<fd)c!>m/ t>afc 
„ manm tf Concerten per ChorGs,Mf <rfd)tct>(tct)eCapellcn j)<r«uffcr j^e/nad) 
fdmm gefaflm ; 2$n& fd)a&« ntdjt/ ta$ lu (£f>orc mit dnantar O&aven tm& Vni- 
fonos mad)cn/ titwtil man feldx* t>af)er/ t>afj lit (ityoti an abfonltxliOit fact wtit 
t>on dnanfccr fcpariret wife g<|Mcf wtxlmi nfcfr f*nto(td) wrtt$mmwift *w<t* 
fd)dt>m fan ; 3«t>od) / t>ajj cm j<i><r dfcor lit r<d)f e Confonantien , ait wm&ltcb 
nad) &<m Sun&anww tmt> &<n gcfat<n Concertat©nmmm / bavauftltt $m< 
®<fans^cru!)cr/»iiDKutfm3. ^t)d(wdl ttdtttuffhgar bawnfo(g<fagf»<tton/ 
obferviretmb fcc()a(K/ fcenn mir M'<f<* a(fo *tfflig Jitfwnwd &<ffcrg<f<&f / bitwtil 
lit Mufic tmt> Conccntus it* ©cfangstmgfdd) &<rrttd)<r t>nt> ftoffntfmmftcfttt 
deducirt (Ita lic£; riufcirt) t>nt> jjtnau* gefufcrr ran* / af* warn matt fo(d)< Rt- 
pieniwtbplenosChorosnad) btm MuficalifchenRegulenexaA£, (obfer- 
vatamentc) componircn vnfc ffijm wcifc: 5Do ntann tarn fo Did gongt / fyalbtl 
tfttftf Paufcn, Sufpiria , Pun&a, illegitima intcrvalla, Syncopationct mb 
wrw'mmg<n notywcn&tg fwn mu J/ alfo/ baf tf (Mufica ftiracchiata , ruftica 
ed oftinata ) dne r<d)fc jttftumpdf c/ &ln?rtfd)e/ f?arr J affiw g<r&me Mufic , fa 
rcn g(dd)fam tw Jj)a(p abgm jfm/ an|u(>orm tff : SDtewdf man aflejw ( i rompi- 
collo) acrfnlmpdf/ *n&&urd»dn«n&crittj)acfef?ng<nmiiji/ tvtfdxtftaimititf 
jar gcrtnger gratia, tmfc fdncr f ontwfld)<n antnutf gfdf &tf Cantoristm& audi- 
tors gefdjejen fan* 

Sftidjtf deffo wtni&x ttdjj td) 5od) wof/ t>afttUti}<l Weto wn fontwKdjmi fu6* 

tifen humorcn fet)n/wt& jw fonl»«taf)re profefsion »on dm trim n dclicatcn m 

faubcrn ©d)or madjcnwoflen/ )td)ftnDcn Wnmn: S)cn<n tiitftnovimvnbntwt 

Mamer $ann md)f g<fattcn/ fonftcrn bail tycxi bait tax tin Scrupel »nb S0?an5<I 

Jaben/batoM'g/ baibimrttalltlnwctbtn i'&n$<a<touwtlanltxtmmix ( fagf 

L. Viadana) ltx*iti<i)tnx>fi{ol<btmafmbw<ifta.<fttf$abtni atemtxanltxtt 

, , btx Palaricinus tm lubilatc t>nt> Laudatc a 16. fcarmnen lit Cant wife Tenor 

, , t>ffa5.*>nt tmljr Taft tn Odaven nacbematttw 3<fc?<t/ ^fiinDm ww^.2(bfr &a# 

, , mtf td) f*tt#/fo j)af> id) fo(d)«f nad) mdmm gut adjtcn alfo gef^r ; 9K<nn t$ n« 

i)1 tj «n&<* 
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anDere ou<# olfo madjen werDen I fo nrirD erne fofd)e Jeif toerfjanDen fetjn/ Da Der jenise/ 
fo e* ateDenn fejjr fdtfimm smD tmfauber madjef / Daf fir wirD scfjaff en tver Den i ate 
»mn er etf febr Wfm'd) wiD mm bcflcn semadjf i)e«e. ©off fet) mtt rod). Et Hade- 
nus L. Viadana. SBemtid) nun nad) metner tenuitet mein einfafria, beDcntf en cr* 
tffFnmfofwfo woln'cl)/ M* &t<^ 

s. in tot Baffettcn, SWffenMtD t>mer€5fimmen / Do e* fid) nid)f anDer* (etrxn wti ; 
Xnb Damn, mid) m Den £>berm wtD SOfitf e(©fimmen / furnemiid) aberim 2Uf ad- 
hibirct warden : !Dod) Derge(fofc / Daf Dieeine ©fimme Vocaliter , Die anDcrc In- 
ftrumcntalitcr,ntd)fatobct)&cVocalttermuficircttt)firDcn: 3BiewolDod)Die 
Odaren enDficfc in Choro Inftrumentali befler / citein Vocali autf obmang^m- 
fmtt3rfa^mjutoanfi»ovfm|lttn5<tt:S)ocbdn<«^i)<ri)ceianD<rnOpinionl)<cr* 
inn nid)f $u improbircn oDer l)imen an $u fefcen. 

!BnDDamtmj)ert|tj>ierbe9fW^ 
fcO<didK»njeifd)ieDmeChQriYelGapell*vocales &Inftcumcntales wrjjan* 
Den/ nid)f aflefaDieChorl Vocalcs, oDer Die Goncertat wiD Vocal@fimmcn in 
fid)fcl&ffctt/ fontonauc&Die^timmen inDenChoristmDCapellisInftrumen- 
talibusgletctyer $<ftaU in (id) felbflen <je<jen emanDer redjf rein/fauber vnD ofjne vitiis 
na<# ten Regulis Muficalibus gefe# fetm folf en : 2Cber bitwtii e* m fo fcielen (gtim* 
mm 9toa( fo $ar fc&mtrred)* nid)f gejjaften werDen fan/ e* were Denn / Dap man erne 
fof d)e hiulcam Muiicam , Dawn jtiit aufjm L. V iadana referiret mid angejeigc* 
ivorDen/fo Durdj w'e(?>aufen / Sufpfria,»nfreunDKd)< IntcmllatmD infultos fal- 
tus gar serflfimmeff MDtoDorbenwirD/ sernjtfren wolf e ; €>o mufi man Die Vnifo- 
nos wmD anDere geringeretoboffene Species , tit ofjne Da* in plurium vocum 
Cantionibus mtyt&tbtn wttbtn (bit Quinten aber Durd)au$nid)f) paffiren (af* 
fen : SSSiewof id) felje / baf Die Quint* Imperfcdae be$ Dettjfaw'tf gar gebraud)ltd) 
fetjn : 2$nD aud) bit Diminutiones, fo btfweiien intermifcirr werDen fef)r *>iel exc u- 
firen tmD serf ufdjen fcefffen. 3Ba* aber Die Odaven anbefansen n)\xti ba$ (ap id) bet) 
DervoraeDadjfen angeftigrmerinneruug garnet) bewenDen* 

^B3enn mm Die Chori Vocales » t>nD bit C hori Inftrumentales einjeber »or 
ffd) felbf!en in feinen <Sf immen a{fo rein gefe^f iftl fo tw'r D »on et (id)en t>or Dnno'rig er^ 
ac^rer/ Daf Diefe awe^er(et) <Sj)ori <jeg(neinanDer revidiret, ponderirettmD exami- 
niret wfirDen/ Dieweil man atte verbotene Speeiesin Voce & Inftrumento justeid) 
paffiren (ajfen foft e : QBeidje* Dann enD(id) in Vnifonis^nD Odaven , au$ ^tebevor 
angejo^enen 73rfac^cn/ befd)eiDenr(ic^ l in Quinten aber gar nidjf jugeiaffen wer* 
btn tun. 

©emnacty aber in &tyuitn vnb fenfttm Do man bit Inftrumenta nid)f Darbei) 

J)abeit 
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&afren fan/ Die Inftrumentales Chort enrweto <janu aufeetejfm / otw a&cr huma- 
nis Vocibus &c|M« twrfcen muffm : ©o wtrWrim ie&m tn fct newtttftr/ ofc et an et* 
Itdjm ortl)crn M'< Odaven fonnetrntwoffen tw&crj <jej)m/anlj<tm& jjefMct . 

3d) jwar m <t(t ct)tn rncinrn &euffd)<n Concerten J we Die Mr <Snmmm m 
tXttCapcllis otwChoris Inftrumentalibusaff$w»onfld) gar wot alfofaen fort* 
ncn / &afj fie mtt &men txtr ju gcorfcncf m Vocal- oiw Concertat 6ftmnt(ti $cm 
ntefctin Vnifonis o&er Odavis jtc& jtfrm fttfftn : %b<t toxmit t<t <£f)ora( audjfo 
jcnlnftrnmentis(je()otrwiD»<rnommmn>er>e/ wt& id) &tcitaIos<fttd)erma(fm 
iwd) rndncr SBcmaf cif imitire. I)a& id)* fofwrikn mft ffdp alfo ^cfc^cc ; S)o <* mfc 

fonffcn cm<;c&c 6rimme wr ftd)fd&ff #a<n affcan&ercrdnM&fattfar 
gar feme fonDerbafcremityeaewefen 
were. 




01 itj 
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TOMI TERTII 

JDarinmn 
I. 3Bt< Ctltd&C Vocabuia tmt Termini Mufici / $Uttt $tf( fafomV 

^Mm^cttahr^Bdc^tDn^wmigmbrfantjate/ instrument, Inftm- 

mentift 5 parti Conccrtate $ Chorus Vocalis, Inftrumentalis; Cho- 
roMutato 5 Choro dc Violc, &c. Ripicni 5 Ritornelloj Intermcdioj 
Forte, pian 5 largo, prcfto, Baffetto, Acccntus, Trillo, Gruppo , Tre- 

moletti, tmt> t><r$Uitfyn ti$mWi<fy *tt wrfiegm ftpm 

2* 333rt* mit K>ttt> tmtcrtom 3Bort Capella tmt> Paichetto tc$cfc$? 

ttctwette* 

3* ^awtftor Capella FidiciniatMtt& Choro Symphoniae^ 
4, TOKM&ttKfctyrgcjtaftaKe SDhtficaftfcfc Inftrumenta, fof<* 

#$<r ^ete m Italia tm& Germania $um Muficiren m ^Cr ^trdjett *wt> wr 

Uer i^aff <( gebrauc^f/ filglic^er/ a wefj f wr$ a&^f gciUr /x>nt> t>n(crf^Ki>m 

nxrfctt fdnnm. 

f, 333t<M< Inftrumenta m ^rafofmfdjcr Spraclj am fcequcm<f?<rt 
»nt> txurttcfcffcnju nttmtn twt> aupfprccfcw fc^n* 

(5* Wont General&af? otw Q?>afj Continuo , wti Unftibm tin 

■Organs otw Umump m* wrftrgav ^rtrawc^n/ xmt> ftcfe ttacfj t>em* 

fcfow 



9 
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^gfltyayicttalipoteft Comprehendi 
Schemate. 

r rinftrumenti,Inftrumentift*. 

j ^ a I Parti cortate, chorus Vocalis. 

J MfcOgO^expUcatidnemterminoru ] Choromutato,deViole* 

i Ripieni : Ritornello. 

2 hcuetO'lV I n ft rumentorum c * 4- I Forti,Pian. 

^ Clargd, prefto. cap.i. 

i.0V0fJLCLTO7T0in<nv fLatinam *\ r Ca pells,Palchetto,c.i, 
congruameorumapO g«manica ^^ Capell* Fidicinium 
pellationcm ^Itahcam j ^. 



pellat 

n * . rBaffogenerali frt€ti aflequendo^ 
Organic©- i f eucont inuo Ldcxtr^applicado fc.tf. 
rum,dc \organo rit£traaando. J 

,. t. •- ~ fconvcnientcr addifcendis^ 
, M x«-wv»w^ Sympnomacorum, j V 

ncmtum ^dccantilenis. \ a mabilitcraccinendis J * * 

Yfj /toeoru H f geraaankorumx. 8. 
•R[ V&^wnimX In Polyhymnia 

c; yiiorii J Latina. 

Prxcipitatlomni f Claris fignats'Y 
genorum, adini-4 fc.7. 



commonitionem ,dcCon 
ccrtum Conftitutionc* 



1 



niculo UfofsicontinuU 



Vcl 
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f<lUntUktmiZatU^Uman^/wit<inCt^mift\timCt^i/Oi^l 
*tw CfcrotcpmM u$t tradircn x>tfo $efcram$cn tomt wD foH<* 

7* ^Cwman^uartor^nungemwicbcttConccrts mit wmtg tmn& 
vitl Of (jorr n / gar f ttcfetftcfe twfc o§w fonfccrfeagrc m% f<§r frequent font* 
men / aucfc wae t>or tmt erfctyeWidjc Inftrumcnu Uy cmcrn jc^ert Cla- 
ve Signata filgftdj gefrraucljewer&ett fdittten : 

8, Admonitio vn^ (Srinneruna/ 3B<($<r $eflafcW*iatttmfc$ett 

mt>£tmfcfyn&ti$lufyConccrt®tfin& in mtintt Poly hymnia, per 

Choros witcrfc$icMfc$ an$uprt>nen wfe <m|iffMta fcytt* 

NB. 

(^t'ea&er »n&*fFttMtf maffen afferfe^ ant>ere Concert mtf ft>em'<jm *mfr 
vitlm (Sf)ormv>f|FmancDcrlaj2(mmD9S<tff / tod) *ff eine$ jefcen t>er- 
mejjnms »nt wrbe Reruns angwrhict wrfcen f fatten 5 $)a jfelfce fol in d* 
mm abfon&crud)cm Tra&at < n t ur?e m Do mtr Der &tft ©Oft totf ieben 
gfanef/wetffduffft$/ »n* ^^<tn<man^nium<!)min»nnfi»cift<rm 
nad)t>encfen /not&tttffft3ans*$ri$f werfcen.) 

9, lnftm&ionwbM$f&tylu%ttWnUttitkt/ 3Bk tttd|t alfeftl 
flrine fina&en im jwgen aHuridjttn fVpn ; gontxrn andfe/ tw fic$ onto* 
rcin3c^u(m)ti^r;^m^a(u}mTc^<ri Manicrtm&3lw$ttfuiam tit 
ctn>a* $e»<$nm/ wtfr ftdj mit fcrofVftm $ ctefcefatfa in tmfent Xeut^ 
fclgmtfn&iatcimfd^n Cantionibusgeforaudjen Wnnw :3Rctficm(ct(d 
<uie txr wrnem&ften Muficorum bicfer $<te in 3tolia *n Dtom/'Jfcntfia 
»nt)8Co«n$an^e^an^mnOpcribus cxtrahirct , in wferc ttistffy 
@prac$ vertiret, twt> $«m anten Htofhmtt sefcracfy. 



*&*- 



V 

5 



Muficos infor- 



^ * mandosjtum 
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Vel hunc in modum Schema effigatur. 

rinftrumcntum, ^ 
f Vocabula explicandaj ut ^ Choro tnutaco & ^C« i« 

I carcera. J 

V»Capellam , Palcherto* C« a. 

{Brevker diftkguenda, c. j» 
Congruence!- indigitanda. c. 4. 

{ttdtt aflequendoA 
I 
dextrc applicado. >c«f. 

VOrganoritetra&ando. J 

{facilirer addifcendis ^ 
amabilitcr accinendisj 
{meos: c. 7* 
alios 5 in Polyh. latina. 
^«u. aacr ^. rClavemfignatatiu <\ 

VjUnandos. Uefiibit6omnigcnos,pcrJ V c .f. 

^Baflumgeneralcni.^/ 

I. Caput. 

fatizms t Explicatio terminorum Inftrumcnti, Inftrumenti- 

ftz;Parti concertate;Chorus voca1is,Inftrumentalis; Choro dc Violc;&c« 
Ritor nell«,Intermedio, Ripieno : Forte, pian ; Lento,adagio, 

Largo , praeftd ; Bafletto, 

SK II. tytil TomiSecundicap. 1. ift M&Umutmttent 
to»jj mit btm wow ofcct nmm Inftromentiftenjntdjf ti<8t* 
3an<|lcit/w<^<auffGlavicymbclin>n&Symphonicnfow«( 
ate<xuffDrsc(nfp<ckn fonwn/foubmi Me j<nt3<n/ttxfcb< aufF 
aifar(ct) dnfacbm inftrumenten, aljj gmctm/^ofaumcri/ 
S^ttcn/S«<jo«m/©d(j<n/^iolm»nl>i)a3Wc^<flMuficircn, 

3<mnncfttwi>ctt. 

2to& tff t>cr»c$cn bcffcr/fcajj manfagt /fluffm CUvkyrobel ebtt Sympho- 
ny^ auffm Inftrument fctyfagm oKr fptcfm: twin &a$ wort Inftrumentum 
WttlfaflcmauffMc«'nfac^<Inftrumenta/a[p2inctm/@ci3ei./2C.refcrirett>rind 
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Bejoa,cntverbenj@onf?<n $tbt etfConfufiones v>nb,3nun3<n/wettdm5»ott bem 
anbern bergejlalf nictyf rcd)e »ntcrfcl)tci)<n werben folre. 

2. Parti vcl Voci Concertate : 
VocesConcertats. 

Parti,ba J ftnb sparreqen/^ttmen/ober wit man m €Sd)u(en reb er/Partes, 
afff we nn man fast / trim bu W efe 9>arfevybafHfl Wefe€>rime/ Wefe Vocem / Wcfeit 
Partem. ©on<mt« mm DcrHieronymusIacobi(3nS.PetroniojuBononi« 
<£ape(mdfler m Pr«fatione)We PartiConcertatc,vociConcertate oberCon- 
certat-^rimmen/baf ftnb We ©f (mmen/n>eld)e m dnem Concert abfonber(tci) 
$um €>m$en tnb Jrid}f $un Inftrumenten geridjf tt mb Gofnponiret fct>n^<ro* 
we$en fcfcfte bann auc^ttt We €rffen imbforberffen Partes dngefeijef /tmbben 
Inftrumentalibus Chords ,wdl fleabsq; adminiculolnftrumentorum ba* 
fyri$t t jmn f fatten/ n<d)f tntftCMd) wrsej^en werben. 3d) nenne etf V occsCon- 
certatas,yel potius Concert antes ; We gWd)(am dnanber Refpondiren , Mb 
imferemanbet Concertiren »nbfireifetn/were^»tiferjj)ncnium&e|?en madjen 
f <fane.5Dantm& man benmu fotdjen^dmmen We btfttn Cantores wtb&ln$er 
aujjfefen/beffeffen i>nD orbnen mutf/Wenicty offem perfeft »nb a,etw|?fet)n/fonbem 
«uc& auffi^senetve StottriembSSBdfe dn jroredifpofition ju ftmjenf)aben/alfo 
ba* We 9&itttx red)f »nb beutUd) pronunciret , t>nb gfrid) tilt erne Oration wr* 
ttejmrticl) ba(jer recitiretwerbem berer wfacftene*Weltali and? Wjm>etlen Cho- 
rum recitativum nennen. 

SBnbwil bet LViadana Jafcen/bajj Set) Wefem Choro Vocali recitati- „ 
vojOberConcertaf-^rimm ber(Sapefmd{to ober Chori Director (fe&en/ 
Mtb ffcri<j* btn BafTum generalem Tea continuum wr ftd) in ter J£)anb Jo* 
Ben/oberaBerben/wer*enberOrdan(|l»or(t^^ar/n^ff[dpmad)rnemen/»fi 
obferviren mfifle/wte We Mufic nacfednanber fort $e$e; tmbanidam/wen em* 
©ml affdne/wennatw/nMm bret)/»emt*iere obet beren mefjr/aa pngen anfa* » 
&enfoffe»;»e(clje*bamtmbem BaflbGenerali affjelf bar&ei)mu*se3dct)nef » 
werbemSSJenn abet We Ripieni wibPlenus Chorus bemfffmttmtgeChor, 
anae&ee /fofolerftcb mit bem 3nsejtd)tjtt alien Chorcnwenben/»nnb btqbt 
$&nu m We&tyeerje&m/ jtirawdatms/ bap fteaffe iua,letd) mttdnanber dn* 
faffenimb fort Muficiren foffem » 

S3nb betseftolt (fatten WeConcerten, in be* Ludorici Viadanx,wtnb 
afler anberet Autorum , Wefer newen 2Ctt/Operibus, garffcoficb Concertat- 
Crfmen $enennef werben.<£* gefaffen mir a&er wrsebadjfetfMuficiHieronymi 
Iacobi^werfeSr»or/»e^fe6J)<e^or ty Wne aefe&en/aud) wnmemab* 
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UviftM wttbtn f fatten/trie mt mit was nanun fcfdjdSrimmcn *u intituliren; 
f>t# tcb mrttd) fdbften fcm fadjen nad) ^cfcadjf /»ni> in mdmn awar gaingm / tub 
fcicfen fr*ff(id)cn t m memgfien ntd)t juwrsfddKn&cn Conccrtcn , Wcf<98Wrt<t 
Chorus Vocalis,Chorus Inftrumentahs $<br<md)<n muffin* I. Chorus Vo- 
calis : tj? tar/mddjcr aflctn mit SRe nfd}tn-6rimen/o|)ii< ju^un frcrlnftrument, 
mufj semadx* werDcn: wii> <bm fo rtd/a(f wnn tcb frgt/Chorus fcctConccrtat- 
©rimen. i. Chorus Inftrumentalisift &or/wdd)ttaiiktn mtt Inftrumentcn,** 
ftn& nun9>ofauncn/3incfcn/S«30fWi/§li5i«n otxt ©dgm Muficiret,wi&&<m 
Choro Vocali,&af iff/tenConcertat: o&erVocal-^rtmcn/majoris gravitatis 
& plenioris harmoni* gratia , adjungiret n?irk $toc& feitftm ab<t / &af id) jtf 
g<Dad)« ^DcTcrminos alfo 3<&raud)(/i|f mirin t>i<f(m3a^aH<rcrf{<inOpus 
M uficum Iofephi Galli Mediolanenfis $u (>an&m fommm / tarinmn tt ftd) 
au d) dner fontattdw tm&fajl Dicfc* mdnct 2(w gfddjm invention gtbraudxt; 
i nDcmctC^DupliciumGoncencuum novam Jnventioncm nmnCf/WUtftilt 
Chorum vocira & Chorum Inflrumentorum wtKrfcl)d&Cf. 



Chorovel 

Capclla 



fdeViole 

dcViol.dabraccio 

di Violini* 

di Tromboni 

di Cornctti* 

di Flauti 

di Fitfari -> 

detiaverfe j 

di Fagotti 

di Bombardi, 

dc Lauto "1 

proTeftudineJ 

Fidicinum ~l 
V^Fidicinia J 



« 5* 

s s 
eg 



f Violn de Gamba. 
©d^m. 
Jvldn&dgttt, 
$ofaunett» 
ginctou 
©foefftfitem 

&u<rpfctffm. 

Soften. ( ©djatoidm. 
Bombarder OMr 9>omm<n &c* 

1 <&<i$<n oter {amtn/mft oft 
V. SScf&ttflClnftrument. 



Choro mutato. 

SDfeftffrri icb 6dm Hyer o nimo lacobi ftmton / fan mtd) a&<? nod) jur 
|dr nid)t dgcnfHd) fcrdn ridden /wierr «? wii *>crf?anixn fcaben. 9Kdn<* iwirigm 
<rad)f cntf aba mfifie c* alfo auff gen ommm wr fccn/fciewdl Mutato,t>afj partici* 
pium iff verbi mutare , frtfj Ghoro mutato fo wd fct)/ a(p tt>cmt dn Chor fcmb 

ton anfc<rn abnxd)fdf/ wrt t>urd)9>auf<n (tiH J>dr : £&<r &a* liefer Chor ( wd! <r 
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bet wifcrftc Chort|t) fdnenDifcantumftat/fonbctn anbc|len(tatfnoct)dncit 
Tenor, vnb ben Altura jttm CantiM>nb alfo etne anbet 2(n p»5 Earner t)at/aljj 
Ifcr oberffc C hor/wdct)<r Solis quatuor vocibus humanis,btefcr abet mtf brct)<rt 
^Jofauncn obcr anbern Inftrumenten , vnb bet Alt affem bavin <jcjun<$cn n>ttb. 
»af)f r a bann aucb wol fdn mdd)f c / bajj a c* affo n>o(te vet ff anben j)abcn / oaf 
MutatoafytcrfofciclfCtt altf mutus/ffumm/ f?tfif/Voci mutate, Choromutato, 
wenn bfc©rimmmonb bcr Chor jttttvnbfcctmnd): s(dd) wtc Vocipiene,Cho- 
ro pieno( Voces plenx , Chorusplenus)wcnn jie tout vnb (?arcf 3Cfun<$cn Wi& 
Muficirtwcrbcn jbffm/Da benn We Chor$ufammcnfommenvnnbdnc*6*lu's< 
Harmoniammadjcn. 2$nbaffowntbC bUtcbbtffctf/ChoTomutato, Chorus 
qrtnutusdn (ItflcrChorwrffanbcn/bcr mcfttmft Inftrumenten obcr ©ftmmcnf 
fonbern nur aUtin ctwa mtt bra) >pofauncn mb dncr $cmfd)en ^rimme befasf 
ijt : S^waifm scmcmisHct) &t< deftc m etttgc C hore batjm $trtd)tw wrtau 

RITORNELLO. 

Intermedio: feu Gamoena alterna. 

Ritornare tfl fo wd ate ju riict gcf)en: ( Vn Cavallo dirftorno , dtt 

#ferb/fo man ttricberumb ju rucf f<t)icf t/ mmaftm c$ mit Dm «poft>f<r&m aCfb <K' 

fatten WKb.)7ttl)itt<ibct toitb ba$ wort Ritomedo von ben 3t aiiancm baf)in $<* 

beuta mb wcflcinben ; wenn man be* Xbenbt auffDer ® a jfen ©yaijtercn / obcr 

»fc <*au(f $mMrftfttt<ngf ntnntt wivbi ©aflfafen <$et)cf :bo ct|ilict) cm Serenata 

obcr 2tbcnbf*©<fan3(bawm tm crjfm Xfyeil mclbiina, gcfd)ct)cn)mtf $wo/ bmj mb 

mc{jr@dmcnd<fungcn/bar«uffa(^ba(Daii|fdncrQuintern,^autcn/Chitarron, 

Theorba obcr anbmt Inftrumenten tttva$bar$ttH|ctKn Mtificirct *mb <jefpfc 

W; Slfjbann wfeb<romb tin ®efei| obcr SfcrjjUn von Oct Serenata a,efan$en / oar* 

fluff a&crmajtf mtt bcrQujntern obcr Theorba refpondiret, vnb a(fo cintf vmb* 

unber abgcwcdjfdf <jcfun<jcn Mb gef fonsen nri rb.£)ajFdbc mm/wa* man auff bcr 

Theorba, Qjiinter n obcr anbern Inftrumente,jroifct)cn bem jtn<$en Mu ficiret, 

Wtrb Ritornello gmcnncf . ©afcero memctf cract)tcntf Ritornare q:reiterare,tm 

Ritornello q: reitcratio, §m>crff ejen ftxjl btewdl aHjctf bo* erf! c tmb a(fo emetic^ 

Harmoniarepetiret »nb wiebcrjjota mixb^nb cben bafyiwwit tc^ md)f anber* 

colligiren (an/ijlbctHYmnus,Ave maris ftellaab &m bc^Claudii deMonte- 

verde Pfalmis vefpertinis gcrtd)f cf : bo b<r erffe verficul ab 8. von affctt bcybm 

Choren 0Cfun3Ctt»<rb;bcra.verf. in Choro primo mittiet Vocal : obcr Con* 

certat-^dmen; barauff fol<jrt ba« Ritornello in primo Choro , »nnb Gantu 

fecundiChon tuff f .@rtmcn/tn dncrTripla »on 2o,Taaen,o^ncText,»n wtrb 

Mn mlt Inftrumeatc Qtmbfyt; fctf 3. vcrf.inChoro fecundo m« dnct Vocal- 

^Hmmcm 
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€>fimmcn:$><irauffalf?ba(l>aberma&l &a*Ritornellom(f Den Inftrumentere- 
perireftt>u&.3m4.verr.nMrD6erCantusi.Choriaff<m;3niS.vcrfXantus2. 
Chori affeinjeben mcfe^im 6. mf.Tenor i^Chori affent |u$em General-Baft 
humani voce geftra<jeu: 3* tod) Da* jflMftfeen jtbtm 2$e rfj Da* Ritornello repe- 
riret wrt Muficiret wirD/ bijj im 7.2$er£ affcbei)De Chor mif Inftrumenten vn& 
Vocal -®nmen jufamen mifcinanDer tmfttmmm. ^nD i(t Dteauct) nod) fcabeg 
§u wif]en;D«jj mtr Dreijerlei) Melodicn o&er Aricn tn Diefem«ansen9>fatot wrr)a* 
Dcn:D«*m Deri. wiMajte^Bcrjj/ ftnDattcbei)Deeinertt>ie Der anDev : S)cr 2.3.4^.^. 
2$erf r)aben nut em dn^igmetnerktjBafs; aflein Da* nidjf oJficie atod)wel o&er ri< 
wrier) ©rimnten twin aefimgen n?erDen> X)a* Ritornello if? aud) mar dnerleq/ 
weldK* atf ieif witfmimb reperiret wirD. 3$n& auff dne fafi foldje 2trt Jab td) &f < 
Miflam mifj.oDer f.Choren,vber Den Choral Kyrie fons bonitatis gefeijef; DO 
ajdefoer 4,c(ca1t Die C hori I nftruaicnralcs md)f aUein in Der mif re ctiifymtyl em* 
fatten /fonDernauctyanfansen/wiDehDlid) tnnne mit alien Chorcn juajcid) be* 
fd)(ieffen: Dod) Da* wel anDere varrationes mit Den Inurumenten mnb Vocal- 
^rimen Dofdbft mit rina,cmifd)et fet)n.:$beri>a* tyxt Mr$e&ad)tet CI deMonte- 
verde Den <pfa(m/ Dixit DomiiwsDomlnonico, mif6,€5tH«mettimfelbi<$eti 
opercDarjufexVoccswDfexhiftrunienta ajrictofamimVIII.cap.tnier 9. 
2lrf 3uftnDcn)ana,edrDnet werDen mufTemftofeftfl cr an it lidjen frtern f etnen 'Serf/ 
fonDern aflein Dae; wort Ritornel lo tmrer Die Sftoten gefeiftanwdgtn/ftafi alfca Die 
InftrufnentaalletnobneDieVocal-^rimmcnadhibirettnD^ebrauditwetDeit 
fott<u:3nd Dtefe* ift meinc* erad)ten* Der red)te 3erft>nD an^ereaK* wort* 1 Ri- 
tornello. N.B. @!eid) aber al*id> itt Diefem2BcvcrMaborire,fommen mtr De* 
CLdeMondev. SchemMuficaliitre voci,Dflfj ftnDTriciniajocofa JU Jan* 
fccn/Dorinnen cr jwecn Difcant wtD mm Bafs mif erfidjen 'Scpfcnsum j!n$en/Mt 
alfo bait Datauff cm Ritornello ot)ne Serf mit Irrfhumenten ,aljj $wei) Violi- 
nen »nD einet Bafs-Qkigcn oDer Fagott(wofcrn ttin Clavicymbeleter Ghita- 
ron,ba§if?emeTheorba»orJanDen)juMufici>en^efe?f/DaDenniinanfan^»nD 
enDe/aud) wfd)m jedem ®efe?e De* $e)rt*/Da|j Ritornello reperiret n>irD.2$n& 
tfrtcl) ajrid) bct)ef(id)enAutoribu$be^n?c/dapfie Die ft&terSymphoriia tnfcRi- 
torncllo md)f recbf »nterfd)eiDen;@c fanid) t>ed) enDlid) p> viclcolligiren, Dap 
Symphonia,dncm liebttdjemPavan WD ®ravffatifd)en Sonaten ; Ritornello 
aber einem mif ^.oDer f.@fimmen auffQei^en/gincf en/^>ofauncn .Lauren oDer 
anDern Inftrumenten^efeefeGalliard SalrarelUc,Gourrantcn, Voken,ot>er 
aud) mif femi minimis wb FufengefyirffenCanioni nid)f »ncl)n(id)/jeDocl) 
^(teW^ottjf u,i5^o,Tad (and/knger aber gat fe(«en gefeijf werDen^n^ flieidj 
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R I P I E N O : cBi0tovn<n$ ♦ Conclamatio* Con- 

ce ntus, PlenusChorus. 

SDfefe* won &raud)m D!<3^(^ner/»«mt (tcwoffm «iD<tJttn/Daf aff< Vo- 
ces tmD inftrumenta in often Chorcn ju$Wd) ttif f dnanDer dnfaftcn foffen : auff 
^mffd) dniM^mmtaeMufictn often Choren.$)en Picno,Jd|!fo»W/a^ple- 
numjVJoIfisrRipieno^eplctum^efuaff.^nti^bmiw^/aliwcnntcfeMcnj^r' 
tcr Tutti,OmtKs,Plcnus chorus,Cape lla plena,tatl«t) notirct^nft 3C|dd)!Wt 
fcato: Do Dan cm JvfemStfn tm/jur stcr mtt dmu|?tmmcn nid)t sneton adjungirct 
»no acbraudjf tvcrDcn fait €>o fan man aud)/Do dm srofle Compagny wnMu- 
ficis »orj>anDen/fofdK Ripieni twty o tor Dreijmafjl abfdjrdton laffcn/tmb in an* 
f crfctyeDenc wd( nn cmanDcr aba,cfonDcrf e Chor diftribuircn tit atojjdfcn : wet* 
djctf fd) bait mdffcm&dltfChorum pro Capella o^riennef j>ato.2*nD<|?m'd)Cvn' 
anmftr 13/baj* tor Or<jamf?/tt>en Die»oftf?tmmf a,e Mufic dnfeftet /Dafj $anu< QBetcf 
m Dcr£)r3cf /oDcr aber/wenn e* a,ea,en ber a,an$en Mufic em>a* nt (fare* fdn wolte/ 
D$$rindpaUftdntw'tberSupero&a*tii©ttlo e tfob^ 
tat-^rimenaber fotracfyoflffiff dn fanffif^<jdmD«»n(td>Hdj<^gcdafttc$oD<t 
antor |ftfte$Sfo e twercf $ebraud)e..S)<ri bfrC6certat-@rimen woftedn fonffffc* / 
tncf^f d«^ »n tf ebtidje^ pitgc »n f Kngc ^at c/ tcr »offfltm!<je chor a^ct dn grat><r5«fcb 
Saffc wi fctyaHc. 3*n jinfcaffo Die Ripieni nid)f* anbertf/aljj a,citijfeClauful* otor 
parricul3tau*dneeoncert,wdd}c tn De anDcrn chore $u a/wtjfen |dfccm<»off* 
ffimtaeMufic jtt mad)e7mif De£aupf-chore gefunse tit a^f (un^c ttirD.JE>dtf too* 
l»c<jc RJ PI ENO dgentft d) nic^r Chorus plenus,befonbctn Reiterat* plenitu- 
di»es , bit claufular.wdctjt au* ton .#rapf-€5ftmmcn Dctfconcerts genomnwn/ 
fcnbmatttorn »nmfd)teDenen ab$efontotten chorenauffetfciscf werben / dnen 
voUi&n wtD vofffltromtgc concert jumodien. 

Hieronymuslacobi in Notaad le&orem ttif/bafj man ton S&ucfcffa' 
ton R.bct) toe $lof en jdctynen fofte/ ton anfana, DetfRipieno jubeadd)ncn:»dd)c* 
abcr (debt (id) jrmna, 31'bf / fonberlid) »cnn tid Ripieni auffdnanber fol$cn. 3d) 
tyxU mix gefaftcn fa (fen/ foldjewtD Dcr ajddjen SBfrtcr jttifdjen bic Sftotcn an be* 
tint o"rfern/ Do jte dnfaften/Dewu'cb Darbct) aufeijctt. 2$nD f (I nun mdne* erad)f en* 
tmrcr Dm n?o*rf ern/Synfonia,Ritornel.Ripieno tmDIntermedio,fo tm anfan$ 
dnc* concert-^cfangtf adhibirtwtb gcbraud)* wcrton / Dicfc*Der»werfd)dbf. 
Ritornello^oofcw^erf/Mbalfolnftrumen-^ , „ . . . 

tis folis J cmerfeq/aftjwmtt ettKma> 

Ripicno,mtf$efl/WaffoVocibus&Inftru- >fd)»mDcm Taft reiteriret 

mentis j tmb repctiret wtrb* 
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trie tn comcedien jtvtfdjcn jcbcm AS u cine feinc tfebftebe Mufica Inftrumenta- 
li^itiif cornttten, Violeno&cranl)crnt)crgldd)CtiInftrum€ntct>mtttJ<cl)fcln* 
be/ biprodlcnauct) mit Vocal ©fhncn angcorbnet *mb *>on ben Italis INTER- 
MEDIN) genenncf n>irb;£}amif vntcr bc|fcn bte perfonat* perfonae fid) anber* 
»mbf Ictben wib ju folambcm Actu prspariren,aud) Cftvotf refpiriren wb fid) 
crimen f jnncn&ffo wtb bcro,cffalf fan man etf mtt anorbmma, rincr <ju«nMufic 
*>or proffer J£)cnn Saffd o ber bet) anbmi frdu'dKn con ventibus aud) })a(f<n/baf / 
tvenn man jrocen ober mcJjr .ftnaben/ ober aud) anbere Alt : Tenor : t>nnb Baft: 
Vocal-@nmmcn(fovon mir Voces concertata? genenncf werben) judmcla- 
vicymbel,Regal obev berajdeben Fundament Inftrument j)af ftngen fajfen/at* 
fo balb mif £aufcn/Bandorn,(Bd$cn/3tncf ml ^ofouncn »nb b<ra(cfd)<n/ wwatf 
anbertfofjnc Vocal-@ftmm/affefn mtf InftrumentenjuMuficirenanfan$<; 
JDarauffbannwtcbmimb mit Vocal-^n'mmen /tmb a(fodn*»mb*anbermtt 
inftmmentcn mb ©rtmmcn *mbw<d)fde. (£benermaffm / baf man nad) dm 
concert obcr fonjfen dner prttytt&n Mut et,ba(b dn foftta, Canzon , Galliard, 
Courant otxr bergieidKn mif df<I Inftrumenten jjcrfur bringc. 2Bdd)C* bann 
aud) dn Drgamf? ober {aufcnfft wr ftd) atfdndn ad)t nemen fan/bag noenn er.m 
Conviviis, dncMutet ober Madrigal fdn tangfam wib@rat>if4ftfd) $<fyUUtiaU 
fo balb barauff dn frd(t'd) Alemande, Intrada, Bransle ob<r ©affiarbanfange; 
j)crnad)« wiebcrumb ewa dn< anbere Mutet,Madngal,Pavan ober ftmftrdd)e 
Fugam »or ftd) none. 'Rnb btcfc Mb berafddjen »mbt»ed)fduna, / fan aar fttoMd) 
mit bem namen RitorneUnb Intermedio (jenennct werben. We ban jijtgcr jctr 
bet) benen foautf^fauaanfommea^rgebrcuctytd) : bafj fleauff ber Theorba obcr 
Chitarron im anfana, dn fold) Ritomello obcr Hcb(fd)c furijc SKdober) atfdne 
fdi(a<jen; barauff M erffc ©cfeij obcr^crp(mdn^3wttanifd)<nober^uffd)ett 
S33dt Itdjcn #cb!cin$ mif jjjrcr ©ttmmen fdn anmfirtg tn bf< Theorba fmam tn 
dufttmmen : 2(ffj bannfo kfbfttfcbcrumbbatfcrffcRitornello reiteriren fcnitb 
nMcbcrtjolen; barauff bat anber ©cfeij be* angefangenen #cb(ein$jurTheorba 
gcfun3cn;»nbba^RitornellottJi<bcrumbfdb(?cnauffbcrTheorbaaIIctncfd)(a' 
gen/ober von ben anbern Inft rumentiften,aufft aufcn/(£if jjern^anboern/® d* 
5cn»nbbcvglctd)cn barjwtfdjcnMuficiren laffen: barmif jie lower be* mit fyxet 
^timme tnrjalf cn/refpiriren, Ztfcm $ewinnen/wib ftd) a(fo ftueberumb cr&olen 
f o'nncn. S)arumb benn foldjcmbwedtfewns /nid)f affein propter varictatem 
deleftantem fcjjr anmuti^/ fonbem aud) propter refpirationem fej)r no e ri<j in 
ad}r juncmen. 

RIPIENO: 
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£>af)cro id) mid) btfitnctf <n laflic / fcaf Ripieno dn vocabulum C ompofi- 
tum fh)/quafi dicas,RItornello Pj eno,dnRitorn. obit Reiteratio,fo mtf x>cU 
IcmChor jufammm (Tim<fA>n& &i<Inttrumental:mif bm Vocal-^timmcn su* 
0(cict) adjungiret wcrbf. Intermedio^o ofyic/otar mit %Qt<nimit Inftrumen - 
tal: olxrV ocal-€5fitwn/o&<r mtf btybarlei) juglddj/inComcedien &wifd)<n dm 
jtbm A£tu,ob<r in MiffenjMagnificatjMotcte^alfjdt anbtttCantionesim& 
© e$ng< intcrponirt wcrtwi; 5*imajfm m mdner Megalynodi a juftnlxn/ vnb 
in PolyhymniaVni.gdt<bf0©ott/fccrcn2Crf tmjjr (xrfftrfommcn iwrton* Sin- 
foni*,fuii>gldd) ton Pavanen t>n&©alliar&m/&<r<n man in dncm ®efang<sum 
anfang vor (cm (gr(?cn S&dle/ wt& nad) bmtfd&m and) wrionb nad) tf an&<rn/ 
aud) SDrif Kit ^d(e/fo dn<r sor&anbm/ftd) g<braud)en fan: an flaw fcafj fonffen 
berDrgantflalljdt wrfKrtnft fc«r|»ifd)m rin Pr*ambulumauff berJDrgds* 
fd)(agm pfl<df. Stobbergeftalf tfmtai bieSinfoni*aud)nid)t fogar»wb<nIn- 
ter medio gmennttttwfan. Fort£,Pian:Pr*fto;Adagio Lento ♦£)icf< < 2Bfl> 
t <r werben bifjwdlen t>o Dm Italis g<broud)t/wt in b«n Goncerte an wden WW fl> 
fd)i<benm ftrKtn/iwgcn abttxdjfdug bojt^ bet€5rimen wtbChoren,barba) o&« 
bruntcr g<jdd)n«m>dd)<$ id) mir bait nid)f mif fallen laffcjDb $wat <f Iid)</b8 ftd) 
beffen/fonfcrfid) in JCirdxn aug<braud)?nid)t gut fet)/»ermdnen:©o bwd) w mir 
bod) fold)* variation t>nb wttbmedjfdtmg/ wenn ft< fetn moderate wtb mir dn<t 
gutcn gratia, bicaffe&usju exprimircn mitt b«t 9&mfd)m ftu moviren , wr> 
gmomm »nJ> m wttd gcrtd) wwirb/nidtf affdn nid)f imlicblid) obcr nmr<d)t fet)n/ 
fonbtrn *>tcl md)r bit aures& animos auditor um afficirc , wtb bem Concert 
dn<fonber»d)<2(rf wtgratiam conciliirc. (£$erforb<rf aber fo(d)e* offcamafjtt 
Die c6pofition,fo roof bcttqt wtb Serflab berSGBo'rKr an jjm fdbjtcn : i>a^ man 
bifjroeilc/md)f abcr $u offf obo: gar m rod/ batTaa E»a(2> g<fd)»iitb/ balb tviebcrub 
langfam fut)re;aucb bmC hor ba(& ffiffe wtb fanfff / bdb jtarcf wt& frifd) refonire 
(affV.QBierool m folcbm tm& i>c rglddjm »m0wed)f<ulgm/in^!vd)cn wd meinvalg 
»or i>er^affddnc moderation $ugebroucb< vonn&tu f<tn t»iL©o wci£f mm abcr 
dn jeber fdbf!r/tt»a« fold)C Sorter btbtut <n/al^: Fort^,elate^clare,id eft, fuma 
feu intenta-voce; tt>cn ^klnftrument.tn^Vocaliften juglcid) |?arcf ;Pian,fub- 
mifs£,tt>cn fte&u^dme moderiren tonb juojdd) gar fhileintoniren »n Muiicire 
fotten.<Sonflcn ifl Pian fo »td/alp placid^, pedctentim,lento gradu : t>a^ man 
0ic6timcn nid)( aUcin mef^tgen : fonDcrn aud) langfamer ftngen folic. 

B ASSETTOj Baflettfl &a^diminutivumt)omBaflb,»nb 
Ubmut bK »nfcr(? c 0ttm</fo in Den fcoJKn Choren bag Fundament fu))m/»n& 
mlntervallisficbdn^a|Tcgldd)arfCf3irl)abcrmd|lwfj)dtewi<«nTenor, 
bipwdlcn wk <in Alt clavirer. S)al;<ro 



JDafxro oucb fit btn spombatocn/ Sldftt en tmt> an&ern Inftrumenten, iwW)<*ff 
fccnfelbm 'Sfcon *mt> C U vem gcridjtcf fan/ ^affcft^ommcrn/ ^ajfttftftom / etc* 
QSI i< in a. Tomo and<id0f wor&cn/ genennef warden. 

<£f gatMfd) aber witb otcfdbe Sftmim / fo»of m Gonccrtcn , ate Muteten , 
nxfdK tic meortsjfetj?/ balo tm Cantu, bafo Alto,Tcnorc ,»fc <* fontxrftd) W< §u> 
9<n nw brinsen/ Bauetto genennef ♦ 

BARYTONuS. 

QurtybiityBrnwcftttynbityaUfoKtbtn Tenor obet Quintum fit &m 
rt<jfcn(£f)OKn/wcnnoatf q|: »f^tt&rimntfnf<n&<irf$ncf fefunfccn wtrfc 

<2Batf buret) MQBdrfer Accentus , Trillo,Gruppo , Trcmolctti, &c. wv 
ffanben trtrb/ baffdb* fof am cno< Wcfc£P Tcrtij Tomi auf fufctwd) angtidgf wetbett. 

©a* H. Captrd. 

Cdfe/Ia : Chorus fro CapctU : 
Pakhetto* 

%t OEBcrt Capclla witb t>ff br«)erfo) Tbt sm*d)W befunbrn. 
SDanm.6otfte$tmanfan3/ mrfnc* <rad)«n*/ t>on 
benSratt&tcrn affdnba(>mt>erftanben wotben / tvennm cm 
^fartid)«t/£)ej!mdcbtfcl)mtni) anbem€at&ohfd»<n iMfo 
tfuffrfgen (SapdUn otor Mafic * <t(kl)< ^nr<rfd}f<^nc SJot 
mttatfcrfa) Infhumentcn vnb^mfd)en©rimmenan3<ffd* 
fcf warbm/ baf afc&ennnod)dnabfonbcruct)a:Chorus autf 
Wefcnaffmj)ctau^9cjo3my»n>Choruspro Capclla 3<nm# 
mf iwrbm/ barumb baf Icrgan^Chorus Vocalis, ot<rbt<saniic<Sa}xffabcnfd* 
fcm tm (S&or/ mb »on btn anfcern (S j>or«t gam* abaefonberf / rauficiret , vnb gldd)* 
fam afevff rina Drgd l>aK »olfe SXBcrcf / mtf dnfttmmcf . QBefcrjtf bann dn ftefffitb 
Ornamcntum,5>rad)f»nl)^rangmmfo(cl)cr Muficvon ftdjgtbt: S)t*wd(b<tfa 
Chorusfaff mdjfcmJKttejualdcl) mft dnfiUkf / w'am Die anbern €f)or aflc jufam* 
men f ommem 

:3tt&!*tr&fotdKHarmonia nod) ntcfjr <tfiiffer / timfc mff grSjfcwr ^radjf fl> 
rodf crt / warn man babcv) dncn aroffen S&af^ommer / beppdt Sagorf / ober arofffc 
^ap@ct)3cn/ (Italis, Violonc) 2(ucb wo( anbere Infhumenta , wo ber<nt>berf$ 
*>cri>anben / $u ben Wlituln wtb £)b<\ ©rintmen orbwt . ©olcljc CTapcffcn abet f on* 
n<n»mcrfcl)koIi(^/dn</awooDcrmvau^dn(mjcocn Concert J)CMU^3<io$(n/dit 

?> jebc 
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jebe iafonDetfcett nurmfttrfer oDer mefct <p<rfonen/ wenn man Dtefcaben fan/ befad/ 
tmD anabaefonDeMedrt&etfa ber .ftirdxn gcffeffcf ; 2(ud) in manaduns Derfperfb' 
wn/ se|f alfen ©adjen nad)/ gam* wib gar augsetoffen werDen:£)tewetl Dtefe C apel- 
la fatf af* Die Kipteni , ajfa'n $ur crfMuftg vnD beflercf un*} tier Muffc* em Chorus 
afcititius au* Den anDetn Ghoren cxtrahirct ink jjerautf gesogtn iff : $)a Daun We 
Vnifoni »nD OStivzn ofjn vnterfd)dD*>on jjjnm sefaf werDm / au* Dewn fm u* 
<S^pift( bed anDern 7b<iit angc iogen Rationibus vnD Srfadjen. 

2$nD fo(ct>cr (Sapetfen jjabe td) in etftdjen DC* Iohan Gabriclis atyefctytfebe- 
tten Conccrtcn vf el »nD wuerfc&teDiid) aefcjjen : QBddK aber in Denen je&f newlid) 
fm wrsatt4,encn3a!)ren fai Drutf publicirten nfd)f »er(>anbttt 

2. 3« Denfelben aber/ fo wol aud) tn fcincti erffen 2Cnno 1597. publicirtcn Can- 
tionibus facris beftnDef fid)/ Dap DatfSKort Capclla, jf>mefo wel fcdffet MD beDeu* 
ref/ate»ennid) feije/Chonis Voealis, Chorus Vocum; Da* ifti Der Chorus, mU 
djermtf Cantoribus»nD$Wenfd)en©rimmenmufj befeijefwerDen; altfwenn tn 
rinem C onccrt Der eine <£fcor mtf Cornetten, Der anD<r mit ©dgen / Der Dm ee mtt 
5>ofattnen/ Sagoffen/S^ttren tmD Derglddjen Inftrumentcn , Dod) Dap bet) jeDem 
(£fcor jum roentgen dne Concertat- Do* if?/eme$ftenfd)en^rimmeDamebenae' 
MDnef:^oi|Tmci(!enfi)df£fnod)etn€!)orDarbeT)/Doaffe»jer ©timmenmifCan- 
toribus befe?f werDen : S)enfdben nun nennet I. Gabriel Capellam. 3nD fan tin 
fold)er^!)oroDerCapclla,tt>ei(|temtft)merDiePrincipal€j)or3ejjdret/Durd)au^nif 
auffen adajfen/ and) a(foba(D an Den Clavibus Signatiserfaw/ *nD bipwdfen audj 
miviolndcGamba,oDerdcbracciomuricircttt>erDen: SESteijernadjerSim. 
€ap. weirfa'uffttser^crtdjtfotyen wtrD. 

Jnmdnen Concertcn, fbnDerlid)in Deniafdnifdjen/nne aue&tfftdKft %mt* 
fften/ Do id) f einen Chorum pro Capell a Dabct) fcijen woflcn/ ^ab< <d) mdftenr t)d!$ 
&ie2B6'«ee/ Om neswib Solus, oDer Voce,InftTumcnto,Trombone,&c.Darbet) 
aejddjnet : QBefdjetf Dann tin jcDer fdd)f »erflef)en/ *mD fid) Dart nn rid)f en fan £)aii 
ftftfernenan Voce& Trombone, ober Voce & Violono,&c. f?ej)«/ Domup man 
dn Vocaliften *>nD Inftrumentiften mit dner 9>ofoun obcr ©d<p Darbet) (Men : 
QBomm Vocttttfdn sefimfcen wfrD / Dofdh|?cn |mgr Dev Vocalift affetn ; CKo 
Trombone, Do a,e()ef We ^ofaun aUdn ; *>J2Bo omnes, Do mu/iciren fte jU5ietd) affe 
Jei)De. ©fdd)er gejfaft wtrD etf aud) ge^altcn/ trenn anDerer Zrt Inftrumenra Darbet) 
notiret fcefurtDen w«Den. ^BnD fan alfo nidjf alfetn &M fofd)en abgctbdlren/fonDcrn 
aud) Aden anDcrn Concertcn, dn jeDer nod) fdnem <jcfal(cn / tomn cr anberf! mtf 
Vbti&t ©efettfc^afft »on Cantoribus wtD Inftrumcntiften »erfcl)cn iff 1 dm oDer 
^tvo€aptflenm^4«^mmenfKrA«|Tcr$ie{)en/ vnDDa^jentge/ Darvor Da^QSort 

omnes 
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omncs cbct Chorus gcjddjmf ffrj)tf / obcr abcr to of>tt< do* affe & Jot mff dnanott 
ItigWd) dn|tfmmm / oDer Do ** ftd) fonffen fctytf m iw( / »ffabfonfcHtd)<$&ta«r I 
(oodjvff DKfmii.€«pt>«anlxrn^jKtte ana/idgr* mafic) ^er<iturf<t)r<t(xn foffm. 
^o Ml) Ab<r Datf 983ow S olus, oo<r Voce Inftrumento, &c. fofget/ «n teffen ftofC 
muffen fe vie! <paufm g<f?$t j 2*no Dctfclbe Chorus pro Capella otobonn jum mu- 
ficirc n an dnm abfonberuclKrt orr georbnet wtb g<ff dirt wcrtxri. 

3d) j)ab< wrtfttct)m3a!n'maffb<rdf bfc2B(?tt<r omncs wo folusfomdncn 
Cantiombusiu gcbrauttjm angefangm : SfrftnD<abcr/oaf 7<«o D<<3 fa ^ tt<1f in jf)* 
rcnConccrtcn ba*QBott Rtpieni $<braud)<rt. 

$♦ $tomd)r dxt nmnm a (fctkaucl) Wt f« dneCapeilam , nxnn man ju dn<m 
C horo Vocali, dnen Chorum Inftrumentalem componirct wib f«|tf. £)0* 
fclb|im wfrb D<ir Chorus Inftrumentalis, ttxtdjcr tanquam minus Principalis,m 
mangdung btt Inftrumentiften gat wol anffm gdafldtnKrbm tinbtti torn Cbo- 
ro Vocali ,wdct)<t Principalis, tmbvot ftd) fdbptn o^w |ut()«n bet I nftrumenti- 
ftcn , bod) oaf dn £>tgamft m<r dnmtf>ofmjfobd:2togalbarbtt)/ bm^adjm dne 
gm c ig< t j)un fan/ a^s<fou2>erf / Mb ertta gegmubw o^t an dn wan/ obi r abo: nfc* 
fcrtgern oxtmt |M< gcotbn<t:3Bdcb*<n 3iraHaaud)Palchctto gmrniict nmb/ba ftc 
btfwdfm md)t atednm (Sfror pro Capella, tonb jmmct dnm *>bcv ten anbern fid* 
Im : ® (dd) we toieUcfcDt ju SDa w w jdtm ot< Mufici im ^empd tff rmcrfdjKbme 
j)oj>et< Mb mcbrtg< <£J>orc gfff ctf<t »nD abgtf j>dlcr wotbm fmb : Staler ctu'dK fort* 
tttl<d)<$fatatm/ aftf bet 120. btfwff bm 1J4. &<bct tot tytyttn €bor gatmnd ma> 
o<n:5St<Tomoprimo partisprim*Membr.i. (Eap.j«wdf(aHfFff<jcri«feJw. 
$tf fan abet ba*2Bort Palchettoau*nad)fofgmbcmfur#nQ5<rid)t / fotfd 
bfffcr wvffanbmwatm/wdfmanm cijftdxn jlttdjm/wtb bworab SurftLSapcffctt 
wwen b<T) b<r €tbm/ obttfonffm an dncm beaucmen £)rr /bo bfc Mufici von bmgu* 
fcdwn t>ngd)mbm bldfcm foVmcn/ dnm gavf j|m ffanb/ dmm Theatro gfddy t>on 
©alcf <n t>no ^5r<tcrn auffjubattKn/ oDcr aba: of^rcf f cr»berttft<ty: ©ruff /oo (td)0 
IdDmn>tf/iuI^<n/»nbob<n mtf &f>ncnwrt$appc$cr«)cn jubcfcljmucfm wbauf* 
iOftaffhren pflcgf. QBic man Dannaucfe wo(/ Do man n>t(/ gar dnm fontcrltd)cn £)xt 
<n Mc ^e/dncr f (dnm 9>ocrfircbm gfdd)/ Daj)tnt>n«rfd)trtm< ^.j)or von om anb^ 
rm wtit abgefonDmvno g<ffa(f wcrben f^nncn/auff bawm fan : 3nm«ffm Dann 
D<rgldd)cnfTtg(tcl)c ^rtj>ev tn alt m ^trdjen/ vnD juvorau^ Jjtmm in Dm €j)otm / bo 
ten man ju j<u»<r(fanbmcr b<j)uff gebrandjen / vnD bat><r Palchettoncnmn fan/ 

offfmatefl<fnnbm tt>crtert> m 

5)aTTTir5aptfd. 
CAPELLA FIDIC/NuM, vel FIDIC1NA. 

9> <j 5©« 
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5uor0neti tmt> mtftttftcUcti 

^ 3efe Capellam fjabeid} nad) mdner SBknfafdf / nf d) twt\$ti$ 
: 4u(c^n/fon&altcbobrerviret;5>iewdl«ltd)«n»n(cr *m$ ^cw* 
' fdjen / f o oer K$t$en newen 3tatt4mfd)m Invention , Do man 
bif wdien nur due Concertat@rfmme affdn / au adfen jwo ooer 
&rei) in dne jDrgd ooer OCe gal fmgm leff / nod) tmawojmef / ok* 
JQjfe2Crtnid)ffo $CLtwo\$tfftl<tlitiWt<r}mm$ itia ©efanso^eoat 
iu bio|j / »no j)4b< beq oenen/ fo ok Mufic ntct)f written/ f dn fonoerftd) anfejjen ooer 
gratiam. JDarumbid) oann vff oiefe* Sftitcd beoadjt ferjn mujfen / feajj man dnen 
Chorum ooer Capellam mif 4. ^rimmen oarju fetf e/ weldjer enm>efcer mif 9>ofau- 
«m ober ® eigcn afljdt jugldd) mif dnffimmen f <mbfe* 

2$no Wewdl nun fof d)e Har monia , wenn fte pergejtait m oer j£i rd)en ana> 
©rtmef / He Jrm ero*a* mejjr fulTct / jjab* id) atebalo applaufum popularem D<u 
*urd)erfon<jef. 

9BKMnnaud)mdn^<rac^«n^/dWd)<r^(!a(tnid)f»bd refoniret, wenn 
ju foldjen Concertcn mif dner ooer 2. Concertat@fimmen (bewrab wenn Voces 
vivaces & alacriocres <jebroud)f weroen/ dn SXeaal/ ooer in bet £>r$d dn ©d)naii> 
QBercf 3enomment»irD;^mnwdiD<rDr3ani|?/»idm^(^tfd/»om General- 
$&a£wiroan0ejda« werben/ gar fimpliater, mit fdnett Concordanteinmo Syn- 
copat ionibus, ol)nc eintge Diminutiones, Mb Coloraturen, ju foldjen Concer- 
tat^fimmenfctyagenoberfpielentttttg / fo (finger <^Kxff tern S(o e tr2Betcf sat ju 
fd)fedK/»n&Manmufig:2)ff&em 9Uga( 09<ranomt@d)narr3£crctmaber / wtU 
dKfatfben^ofaunengjddjrefoniren, fjUieHarmonia JoicUnmutbiger/ wenn 
man fdniiertid) /gratf ff rtfd) Mb fangfam / ofjne dnige Diminutiones ton $efang 
tra&iret. 

2fod)iflbijj barbetjwof $umewfen/ 1. SDa(* icfybiefe Capellam barumb/ Fidicini- 
amgenenner /biewdietf bejFerif*/ rotf ^epifefenlnftrumenten, ate ©dam/ *au* 
tm/^arffmvnbaaenan^rn/vnofonD<r(id)mitViolndeGamba , womanbie 
fcaben tan /3n mangdung abet torfefben/ mit Violen de Bracio , oiefdbige Capel- 
lam }u beffeflen. SDenn ber Sonuswib Harmonia be? Violen wib ©dgen continu- 
iret ftd) jmmcr nacfr diwtber mif fonberbajjrer Jiebfigf titi ofjne dnige refpiration , 
beren man t>ff spofaunm »n> anoern btof<no<n Inftrumeaten ntcftf wtrat Jen fan. 

3<^d) 
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3<Dod)provariationefanman tofwcikn 4.§>ofaunen:X)o tonn nid)t jvret/ bag 
i>cr Cantus in ctltcfocn in O&ava inferiors vff ber ^ofaunc mufieiret wcrbe : £)tor 
$. <pofaunen / wib einc Tenorftfuc/ otor <in Cornett jum Difcant, obcrator ctmn 
Sa^oft / »nb$. Sldttcn jur tombwdtfcluna, barju gcbraudjen. 

i. ;Smb btefcr Srfadxn wtffcn (abeicfc in tor mitten Hfwdfm / virgula swm& 
ffrtctyltn interponiret, bamif man iu dncm Yerficulo Violcn ; gum anbern/ §>o* 
fauncn ; gum b wr en/ Stfiten »nb §ago«m gebraucfoen tfnne ; £ tor »o {auttent* 
ffen t>or (anbcn fajn/ fan man mtt ©d$en t>mbwed)feto/*nb bannatid) btftttifen Wc 
iautcnvnb ©dam jufammcnsc()en toffm. &)obann tin Mufcisgaeen otor me(c 
ij)or sar roof brau* madje/abfcfcrtiben/ w nadjfeiwm gut en gefaflen anorbnen fan. 
©0 tfl auct; fcjjr anmut (i$ ju (Arm : SE&enn man biefe C apelUm Fidicini* 
am , nact) 2Crt t>cr (SnsclMnber mit emem ganeen Confort anff eHef l aifo / toif dtt 
ffarct (E(awn)mbc(/i»^cbcrto<t)^aut«n/dn<^i)<orba/^ani>o<r/3<«<r/ $&a$» 
ads/ QMocf* o^crdu^rfrdtf/ (Hue fiofaun/ V ioje de Baftarda , wtb erne f fdne Di£ 
cant®d$e ftinrdntmb (icbb'd) aufammm gcfltmmet/ mifdnantor fow$e(en : SMe 
Goncertat^nmmmaberbatfjfcriae cum grata & decentiharmonia boruttttt 
mifdnbrinaen, 

3. <5o (abctd) exobfervatfone a«^ beffer fqn/ befimben/ t>af man bfefelbi*,* 
Cappcllamotor Chorum Fidicinium em>a*»ffbicfdfe/wntorJDr<$d/ Mb to« 
wen/ fo Die Concertat©dmmf n fufcren/ absefonbert (MeMb anorbne / bamif Me 
Vocaliften jpon ton Inftrumencis md)f *>bertaubcf ober toerbuntf eie / fentorn dn* 
fcor bem anbermmferfet)ieb(ict) gefcto wtbtornommmwerben fdnn*/ 2BieCap.$ t 
in tor Inftruftion bep tor to itttn Urt folcrjctffol erinnerf tverbcm 

4* <£* ffcjcf aber ju dnc$ jcben (jefatfen/ ob er biefe Gapcllam anorbnen wtnb 
gebrauctjen/ otor aber aujfm laflcn woflc ; £>enn/ wic tm anfana. cwejnet / mir fo(* 
^enurexauditorumquorundamapprobationeaifoiufCQcn/ gcfaKen/ bo id) 
fon j?en berer md)f grop geaebfee (we. 

5. ^nbwennmani)erae(?a(tauffafietoefer2(rfConcert®e(jbige/ fo <tm<i< 
nemtmbtomanbemintotfL. Viadan*, a. Aggazzarij, Antonij Cifnetmb ber* 
ojddjen autorum opcribus jum beffen gefoflen / erne fold)c Capcllam Fidiciniam 
componircn v>nb vfffeijenwoite: QBurtomanMeAuditoresbet) mt in ^eurfc!)' 
(an w wetc^e nod) aur jdf in biefe newe %xt aHerto'ng^ ftd> ntd}t ju ridden mifTm / ba* 
mitaniocfen/jonbgld^famweiterinfafciniren , bafi |tedngut<jenu8en»nb Con- 
tcntament baron wige$wcijfe(t (aben wftrben* 

6. ©ofc(meaud)biefeCapellatonenDr0aniffenjunu^ twldjeimGom- 
poniren »nnb »ngeAbf wut& »nerfa(ren/ JonbbaJeropdjintonGcncral^af 

g> iii fobalb 
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fo bal& imanfana. nid)t fmoen t&nnm j ©internal e* &enfe(bent>fe( Md)fer were/ aff< 
$8?itte(fhmmen o&er 9>arteipen (weldxfonften infofdjen Goncertcn ttid)t vfltyatt' 
den) in jfcre TabuUtur abjufeijen / altf &afj fte aflcrcrfl (ange nadtfencf en tmfc 1 pecu - 
ltren muffin/ ob fte Qnartcn *n© Scxten, o&et abet Qujnten tn J) Tertien ic» grctf* 
f<n foffen. £>arumb id) fcann in eelidKn Mefe Capellam mid) $enennet j)abc / Ca- 
pellam pro Organo, Item pro Teftudine,Theorba, &c. 

7* ©o fof man ftd) aud) nid)t jrrentafTen/ oajjin Differ Capclla t>iet>ier ©timert 
8tt^#e%<ndmo><rWafmi<nInftramcntcn,Mptt)etlen to Vnifonis md 06a- 
ven mtt ten onfrern Conccrtat- ot>er Vocal^timmen iu$tefd) foremen ; SMeweil 
foldjeworfcer < » X! I. €«piee( b<* II. ^ jjcite allbereif ab$tferjnet / vno aujjfiu)rud)en 
&ar«wJ>anttor*em>aruml>ie Vnifoni tard)au*/&ieO&aTenaber/wennrine©mti< 
gefunsen/ Me an&et mif iuftrumenten,a(#pofaunen/3incf en ot>er©eiam g<mad)t 
iwrt/aaroiwioaarwtt palfirenWnnen.gufcemwirDfeirter/Derftc^m Surfffidjett 
&n&an&etn<SapeKm*eifitd)f/efn^ 

tici in GtiHmi wmn (t< befcencf entmo bei rachten/ to$ fie felbff vff jfcrem (Sfcor einen 
©raw olxt ^un|l^frtffer mi f einem Cornctt ofcer 9>ofaun be^ Die ecrmfer (Men f 
w*td)e|u«Jefd)in Vnifonotonb in OCtaven mttetnanfcerintonircn¥noein|timcn/ 
fid) Meftfnidjf fo^rfejjrmigfaflenfajFcn. 

SDarmit ftd) abervmer &en welentmrerfcr/ie&enen^amen /em Muficusnid)* 
Dedrren wrt wroirren : @o f>abe id) fte metf?ewf>ei(* / fo »tcl mir bef am fqn / aK()ier 
tmer einanfcer fe^en woffen/ auff &af aifobalo primo intuitu ein jefcet fejjen tmfc bo 
gretffen {font/ tvddje* Synonima ffynfr/ »no emeries 93e&emuno, Jjaben. 



Voces humane. 
$?enfd)m®iimmen. 
Voce 

Voces folac. 
Voces recitatir*. 
Voces Concertatx. 
Concertat^ftmen. 
Chorus recitativus. 
Chorus Vocalis. 
Chorus Vocum. 
Capella. 
Capella Vocalis, 

Vocal©timmett. 



1 Inftrumento. 

I Choruslnftrumentalis 

Chorus Inftrumentorum 

Capella Inftrumentalis. 

Chorus Sinfoniae. 

Symphonia. 



Ripieni. 

Turti. 

Omnes. 

Omnes,Vocibus& Inftru- 

mentis. 
Chorus. 
Plenus Chorus. 
Chorus pro Capclla. 
Chorus Capell*. 
Chcrus Inftrumentalis & 

vocalis. 
CapellainplenoChoro. 
Capella in Choro. 

Voca- 
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Vocales. Capclla vocalis & Inftru- 

Cantores. mcntaiis. 

Concentorcs. 
Viva Voce, 




£a* IV. (SaptfeL 
JlcLipttng feu Diftin&io Inftrumentorum. 

KuwWtfalumalUt %u{tx\tmmml 

20ic Me jum wufictrcH gcbratK&t 

rocrftm. 

?ft 2. Parte Tomi primi Cap. ultimo, €>0 ft? of Mid) fm x. *£&<# 
Tomi SecundiCap. i. j)abuct)Cf(ict)cDiftributioaesvnb^ 
f &ef urn*. afler$Kuficaftfd)en Inftrutncntcn inThcfibus tm&T*- 
bellcnvcr^flcacf :©<jaH|)<<r wwittcfyokn tmn&H$. $)i$ aber 
affein mufj betjfcfefemSSercf anaejeiaef werfcen: X)ap Mc Inllru- 
menra M uficalia fuccinde 4 in Jitxy £ r&cmin<jen <jejf etftf Wfl> 

i. OmnivocafcuTotalia. 

2. Vnivoca feu Simplicia, & Specifics. 

Ottrnrff <f fcie j)errH4)eMufici,Auguftinus Agizzarius,ttrt loamiesHie- 
ronymus Iacobi nennen/ Fundament- *m& Ornamentlnftrumenta : QBcid)* 
terminos wtr fcenn all J>icr aud) bejjaften wollen. 

i, 

Omnivoca, ofcer Fundamentlnftrument fetmo to'efe/ fo affe voces ofcer ©f int» 
mm eintfjefcen^efana^fityrenwD besreiffen f6*nnen/wi{>affot>a$$a»ije Corpus 
tub volff ommene Harmony after / fo wot Der mittet* ate »nfer#immm.ct>er parted- 
en - fo wo( in Vocali ate Inftramentali Mufica auff fld) erjjaften i3f^afet)nfc:£)r' 
gdn/^oftftff/SfCe^afnxtcf/ ffarcfet>oppeU fcretytmovicrfadje (Etawcqmoel. 

2$nt> f>lc|Kr f o'nnen auci) We @pinet f en/iawen/^ljeorben/ Moppet .£arffen / aroffe 
<£if|)crn/%en/K.QBen man |te ateFuudamcntInftrumenta,meif?emt)ei \t abcr nur 
|udncretn^en/*wo oe>er &mjen0rimmen fn emerjriffen *m& emgejoomeu Mufic 
gcbraudjf/ referirt werfcen. €5onflcn in eincr ffarcf raiifd)en»cn/rrrif tfelen wrt man* 
d)cr(er) ^erfonen befegten Mufic, [mt> fie be|fer jur jfe> w& ate Ornamentlnftru • 
wenta ju $ebraud)en. V nt- 
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Vnivocafeufimplicia, ofctt Ornamentlnftramenta, fctetrttmro@<f<Hta t 
dWd)faiftal^miffcl)«6m(Schcrtzando,wkNc3faIi4n<r«5<n)vn5contrapun- 
dircn Ut Harmony ftcbltctKt wtfc woff Un$<nocr ju madjcn / 3f cm / Dm ©efang ju 
cxorniren wt& ju §fcr)rm adhibiret wr&at ; Sta* ftnb off* ctnfad)< Inftrumcnta , 
»dd)< nut cm* cfngfg< @timmc ton ftct) $<&<n*mt> §u we$< bringm f&tnm : 2$n& 
iverfcn to'<fclbt<jcm Inflatilia feu Tibicinia & Fidicinia ; Italice , Inftramenti 
difiatofc Ghorde ; Germanice Sbltfmbtl cfagindtni'Slftttw tyoftUMW Sa- 
<jot f m/ <ec. t>nl> S5<f3to« c Inft rument, alt Qtiptw ttc abgcf l)dta : SGBic Tomo 
Sccundo f m f. (Sapffcl l>e* 1 1. $ r)ctfc weittduffrigcr angwatf wor&m. 

2$no ju IrtefmOrnamentlnflrumencen nwo<ttau<t)/n>fcwr3cfa3f/fcfc @pt* 
Mtttni Imtml tytotbmi etc. (wmn ftc ntd)t ate Fundamentlnftrumenta, fort* 
twit <i0dn jur jicr »n& v«f ftffuu^ d<t ^irt etparro^m d<^tau<^f> vom A.Agazza- 
rio referiret, wk nadjfoJgmDc 3:a&dl augw#f . 

f Organum pnermatkum* 
Fundamenci: 
J tit, 

Propria:! 

Ornament!, 
ut, 



Inftrumen- 
ufuotvel 



J Pofitiviun. 

1 Regale. 

l^Glavicymbalum majus. 
C Violas, Violini: 
j Cornetti,Flauti, 
I FiflFarijTromboni, 

\ Pi#ari,Bombardoni, 
I CornaMafa,ftorti, 
VFagotti.&c. 

Communiaquaf. Veladho- f Spinetta : 
rumutruniqjhabentfexqua- | Tcftudo: 
Hter,utinterdumfixndamen- j Theorba: 
j ti, intardumornamenti vi-^ Citharadoppia. 

Lccmpneftatcpofsint; j Harpa.Lyra. 

ut; V*Chitarrone. 



SM* V. (EwiuU 



ovoftfltro7ro<»)(n)^,Inftrumentorum Con- 
gnu appcllatio. 



£Bi< 




^^ l+t 

am frqucmjfm iuncnnm ttrtatifiufprt' 
djtn fan. 

, 3<wd( Mt 3tam<n Dor $D?ufica[ffdKn Inftrumenten m'd)f fo ri$«ifc 
' lid) trw *afttaffdKn / ate mo( mit 3faH^ntfdi<n SBfrttrn scwnntf 
tmDobferriretn>crtKn f<5nnen:@o |>af>e f ^ mtd) fn mriwn operi- 
^ bus mriffawfjeite Dcr Staftamfcben 3c&raud)cn/wi& ftrofritot figni* 
' iication i)i(tb(r} t>ff jcictynoi woflcn. 

OmnivocAy vd Fundament Injlrumcntt : 

£)r$el Organo. Organum PncTmaticum* 

5>o|tftjf Organopiccolo, Parsorganipoftica. 

DCc$a( Regale. 

(SMctytnfcl rciavecymbalo Clavicymbalum. 

V„Gravecembalo 

r^8t(recfid)flnftrumcnt,lnftru- rSpinetto 

Omentum indifcretc fie di&um v. Virginall. Frifchlin. Magadis, Pedis. 
imttt Liuro : Tcftudo, Chelys. 

tymU ( Theorba 

V^Chitarronc 
©w(fc3fa(Mnffd)< toft* rArce Violatelire 

^LyradcGamba. fc/'gp imyWlXcL 
JUcmc ^ra Lyr de braccio. 

£)oppcl£arjf Arpadoppia.Harpagcmina. 

S&anftocr Bandora. Pandura. 

(£it\)cv Cetera Cithara. 

©rojjgiwr. Chitarron. 

Vnico vet Ornament InfirumentM. 

%tmmt Tromba,Tuba, Trompctta^n^wmttWflV 

9>ofaun / in (jemdn / fonff ctT) Trombone 

Ordinatipofaun/ J 

Skin aft ty ofaun Trombone piceofa 

( SEBtwol edict)* Wcrcdjrc gememe 9>ofaun / aud) Trombonepiccolewmtm) 

ft Qfc«t- 



jQuartpofaiin 
O&avgtofamt 

©<H*r/ stralxr/ fftfcr SfncC 
jQimftfft o&ar;Utt<rpf«(f 

5Hrfn$tfttftit 

Quart o&tt<^ntSa$en7fon|fm ^ 

boppt\ ( 5*$Qtt B<naw. 
©d)offm<9m 
awpomtwt 

©rof^tomiwr 
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Trombone uujore, grando,grouo 

Trombone all' Oftava baffa 

Cornctto. Gorau. buccina. 

Cornetto muto 

FifFaro Traverfo : Flauto traverfo. Tibia 

tranfverfa. 
Flauto: Fiauto: Tibia. 
Flautopicciolo Tibiola. 

fDolciano. 

^Fagotto, Ordinario. 

i /"Fagotto doppio 

j V. grandc. 

Piffaro. Tibia gingrinaBombyx. 

TBombardino. 

Vjtombardo picciolo. 
Bombardo. 
Bombardone. 
Ribecchino. Violino. Fidicula. 



Tenor- TUttotitl tttodlt ©«'3<tt/\ 
»ddj<maitt#n2(rm5etr/$)ifc4ttf* f Violedebraccio, 
vnb&afotiyniwttlmtnymtin j Vivoledabrazzo* 



gmmrot/ 

emttnt fcaf $fe<tt 
©wiSftafsd* 
YiofenjOta Violndc Gamba 



B&fsviola 
Violone. 

CViole da Gamba. 
Viole, 
Tamburo, Tympanum. 



«* 



<£$iftaUfytt*\t<btttf<*/vnto m<grtrttac$rfc$fun^tt>of}uobfcrviren , tap Wc 3ia0dt ??ttr 

€>prad) Megroffcn Inftrumcnta »on fcmf (rfncrn fccff© 6<ff«rt)nl> KmcmMicfctr ju »mcrfdw&<n/ 
a&fon&<r(tc&<rinKtf^ 

f^cn/ftct)gcbrou(t)m. 

One <{ *crmt6rettt>trfc. £)«mmbfoimfeur4fbl<$<»j«geft$' ^ Trombone, Quartpofawi, 
I ftQOftrtkin t fcfc grofle CSajjInftrumenta angcfrcutrt I Violone, ^to^Xx^^u 
Kjuotxtont ^Cls$ V. 

(<tPiwwlft«»XOmTrombonegqndmgllc^»wrc li wgcm cf iKre<^( Ten orpcfattn gown* 
men Wlb gc*rati$t ; J&* Quartpofawi a&cr/ Trombone majorc, Mc 9f Upofanij / Trom- 
bone picciolo gmotncf n>irt>. 
{®mb Diminutiva , SBctf )^rc C$cfomut$ tocrrin* rTrombino, gtycpef&ui. 
gertttirb? Q^fa^&icrttitttocttonc Difcandn- < Violino,*\ ^Mfc-M-md*— 
ftrumentagCmCOItt. LViolini. J **» w,w ** , * c * 

na i / (q^tabcrttmirt*/ bo§ numdnen Qbifctisar Violoniftam j gin £Nf<o«tQci0fr 

ate Violiniftam nomct, 

/^tCferbmCoacemdvagemmiel/tPctffteton Trombacdo, postal/ fefoHk$eftmg/llo$ 

J wratyist$0tfNacp:£>ar«fcnfcp«acto V J itf$|»getratt4an 

accio S Melnftramenca , fimbatia«4«0e4iibtrc f Violacrfo, Qetac ] J&ttKftlfcmtK/ w* 

I &adW'fr^t**^'*****tfa)tlKl> | Cavallaccio,pf«crb/ I Mk|t1ge Ppffrw 

IgcftoItm/giiMtiictmr^ */ V^c^vNrtpf^K* 

\> pluralem fetfcfytc : 3U* 

Trombone, tintoofaun : Fiffaro, rfn&uttfWr : 
Tromboni,q>ofaunm; Fiffari,&uerfWitai. 
Flanto><toc$(ftf; Fl»uti,$(#feit/«& 
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S)o* VI. (Sapird. 
D* Ai^S Gcncr&lifeu Continuo. 

Baffus Continuus, pDer Baffus pro Organo Ju txrftcf)Ct1 / tW 

fdbt$caud)5utra&irenwtt>3ua,<&raudKn/ ^o Dann/ wasfonffm m<j)r noff>weit" 

to'3<*t>arbet)su crinnmtfcty r tftcmbfld) / watfandncm £)r$amftcn / *aufcnij?<n/ 

J£)arjfmtffcntn gemdn defiderirtiwrto/ wftnrit dn jcgftcl)er fan Inftru- 

ment toflm 2rt t>n& <£iscnfd)affi nad) traftiren 

tmfcgtbrauciKufof. 

w^r Baflus gencralis feu Continuus voixb baf)<r offo rt,<n«m«/ 
wdUrftd)t>omanfan3biji}um<ntocontinuiret , *nnDa(tfdn< 
jGeneral@timm</ W< o,ani$c Motet otor Concert tn ltd) frtgrrff* 
fd ; 3Btc fcann foMK* m rtalia o,ar aemdn / tmnfc fonDcru'd) jet* 
[»on tomfKflwdKMuficoLudovico Viadana,novx inventionis 
primario , ate tv Mc Zxt nttf cmcr / w«w toetjot otor wer ©f tmen 
1 afldntn dnc£>ra,d/9fca,al/ofcer antor torajddxn Fundamcntln- 
ftrument ju ffo$m erfunton/ an 'Sag bracer/ wt& tn toucf aufjgangm tf? ; S)o t>ann 
notf)tt<ntf £ dtt fofa)er Baffus Generalising Continuus pro Organaedo vel Cy- 
tharcdo,&c.tanquam fundamentum vorty&nbm ftxjtt mujj. 

2$on et{td)mtt>trt> tor Baffus Continuus <jar accommode^ G VIDA,hoc eft, 
Dux, em $ «!)*«/ ©IdtfSKann otor SBrgrndfer o,mcnn«* 

Sftottf ji tor GeneralBafs ntcfy wnb «ltd)« nacblefftgm otor tortooflatM 
Dv$M\ift<ttwMaxi tit o&ncoamserna&fwn/fontornfnrmmbHcb &arnmbcrfun< 
ton wortoit j £>af dn Organtfl/ ofr cr gfddb au* tomfdton tai anfana ntd)f alfobato 
mi(dnfd)fat)<n fo*nn</ cod) oarautfmfdmpartitur, otor Tabulatur toffo (richer 
frmgm/ wt&atetonn toVdne/ §nxm / otor toei) €>rimmen barubcr fcijcn / t>no rote <t 
$e$mdnotttor (fcjKf I mit befontorm fitif aftt baton I »no ouff mertf enfof. £)af)ero 
<r tomn totrned)(t7 autf torgfa'dpn Baflb generali fdne ^arteij ju madjm / ftcfy t>mb 
fo rtd (rf$ftr wt& fuatfdxr tarju dawjuttn fan. 

<£* fpaucl) mdnctfdnffttigen crad)t«tf Mf tor t>orwmbffc»no toffe Sftuii to* 
GeneralBafles/ Dager/ fontorhd) dncm£apdlmd|td:»n&antomMuficorutri 
ChororumDiredoribus ju $w / dn fdn Compendium if? / roenn dn fofct>cr Ge- 
neral95af / furmmblid)m Concertten per Choros , ttM)< matabgcfdjricbm 

wtre>; 
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wirb; $>amtf man biefelbewuer bteDr^anfften wtb&uweniffen/ fo numefcratt 
$r offer Jperren <%ifm I mb in berofelben $tirftttd)en (Sapeffen mejjrew&dte / ju g<- 
tw'nnuns ber $df / fo fte fonffen *>fftf abfeijen wenben mu(!cn / fld} barju $twt$ntw<in 
dm jeben (St>or (bod) bag berfelbe / ben em jedet madjen fol/font»critd? 6a«d)nw/olxt 
mif rotfcer ^nten »nter(?rtd)en) aftfbafb diftribuiren, wtb ber Dire&or aud) dnen 
bawn t>or fid) fetbflen bef)a(ten tfnne : £)amif er ntd)t affdn be* Tads J>a(- 
fcen / wenn jtd) berfefbe m ^rt'pdn Mb fonff en wrenbm i foitbern aud) einen wmb 
bem unban ^{)or dmufcelffen/ dm fjamjm ©efana, »or pel) fcaben moge. 

£>anw aber cin Dttjanff? aud) wtffen mo*3e/ we(d)er a,e[f alt er fid) fofdjen Ge- 
neral$5afj $u Sftfa? mad)ett/t>nb benfelben n>of sebraudje fenne ; €5o (jab id) auwot-: 
<jebad)fetf Ludovki Viadanx , tmbaudj Auguftini Aggazzanjm ftrenoperibus 
toorJKrsefeijfen lnftru&ionibus*>nb2$nterrtd)f/ bentmwiffenben jumbeflen / Mefut 
nernjte vnb nomwibtae^uncten jjerauffer jte|>en / t>r»b ex Italico fermonc m wiftf 
^cutfd) afltyter feijen ; 2(ud) mrine dgnc obfemtiones babet) brma,en »nb anjeja, tn 
woffen. 2$nb muf* nu affjjte an biefem Oct ntdjt atfetn wn bem Dra,antff en/ Jauteni* 
ff en/ ober anbem Inftrumentiftcn, wit berfefbe befdjaffen fetjn fof ; ©onbern aucft 
von bem Cantori, Concertori ober ©an$er (bawn im IX. (SaptoQ gefajt Mb tt* 
*atf erfftw werben. 



^om-Organffim* 




<£n Drgantff en betreffenb / ©o fmb bet) bemfWben jweenc f>od)' 
no*ria,e spunct wtb ©diet mtf affem ffdfhn ad)f m nejjmen* 

2Cfei.aB^erfurCft3enfd)afftenrtnftd)^abenmug. 

a* 3umanb<rn/njiet>nbweld)eraeffttlt crefn jeben^efans 
obet Concert febfoaen / traairenMbfityrenfotfe. 

' — ■ . ■ ■■ ii — ■ ' 

S«< I. ©tftrf. 

^55ac? em Oraamfi eor ®aenfc£aff(en an 

ftd)f)abcnfott<. 

©n£>ra,amft7berautfemem GeneralSBafe fcbtogettwil / miif br<j)ertaj 
$t$enfd)afltentmb requifita an ftd) fjabem 
i. 3)?up« ben Contrapunc1ver|le!)cn/ ober;a jimtnxmslfcn perfea fln^n / 

D, ttj Zuty 
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^Kud) &i< Proportioncs wife Tad ofccr Menfur rcd)f crfcnncn / »nfc ftiffa turdj 
afifc CJaves, bit bofa in gftff ftu rcfolviren , and) W< Tertias »nb Sextas ma jorcs 
tpnb Mtnorcs, wdtfjuwttrfdwbm/ *mnb bcrglddjm binge mebr in adjt <« 
wjjram. 

z. SRngcr bfcPartiturobcrSRofmTabulatur rcoltxrffcfKn /tmbtfff ten Cla- 
Tibus, Taftarutcn ober (Stiffen am^ragen fcinctf Inftruments,Q:e fa ntt dn<£)r* 
gd/SXf<jaK8krct/^autc/^j)wrbaol>arfccrs(cicl)cn Fundamentlnftrument, <tn< 
groflevbung J>ab</&amitcr nid)f bi<Conf< iyantia$$ufamttunbetfdn/ »nbbi< (le 
botte)©d)(ag<o&<r©riff</iutcmtt»^mitnf,ngff/aUcrcrfl fuctjm; *>nnb barauff 
(peculiren uutjfc :< 2M crwrig / fraf afetann ba$20ig<aflcjdtsjf ba$ Qwd)/ wib 
tic Motctt, Concert, Madiigal obcrCauzon,fo<rftnfid) J>at/ 5mct)(ct\>nD gc* 
wanbfanmujj fxnb barumbvff Dag Clavier, Taftaturotxr ©riff fdner £>r<j<t/ 
Instruments eter toten gar fdrcn *^n^ r»cnig adjmng geben fan. 

M. P. C. £>un>ciub<r bi< mtfffcn £>rgamffcn in $><wfd)fanb/ brr bew fcfym 
$&Hd)flabm Tabulator (wcldK an ftmc fdbften rtd>n'd/ gw/ fddjr »nb bequtmrr if?/ 
nfdjtatfdn ^\rauefjMfcl)Iajjcn/fonOcrnaud)l»aruffiuComponiren; ftctygcbrais- 
d)€h/9ttd $nm fc|>rfc^tt><f>rftufflUcnwcifc/»on ncirai ju bdrSftomiTabulatur obcr 
Partiturficl) ju^vcljncn: Cotfl<e:tvoljumbc^ngcraf!)cn/ toif jicimanfar.g Di< 
Concert&nb ©<f«ng< ganijvnb gar in jjjrcgavtfjjnftdK S3ud)|?abm Tabulaurr 
«bf<5<n/t>nD|icl)Dannnennorhuifti3<t(fl)Ctt / iwotattttfrif emit ban General' 
Q3ap vbcrdn f ommc/ «b |Tc barmdjjt bnrd) fWjftgc aiiffmctrf * t>nD ubung ftct> 511 foU 
djonGcneralS&aj* aucb getrajnen Wnbrcn. 

AA. 3. @ocrmu§cr«iigufvn&Subtil£)(>nonD©^rkbcn/ bamifcrim 
Htfamtmn fftmmm/twnn bet @<fang mif dnanber forrgebet/ bimGoncentori^a* 
<ft/ bemc tor fci< Concertat^fimtwn fmget/ nad) wib auj'ugebcn »iffc ift un if! « a* 
fortmrnngfid)/ hiiigcge»i|T<SK<$c(infc?mvnt> iugcfc<n/tt>i<*>nbfvdcc)cr gcftafr lie 
Cantioncs t>nb ©t^cf c (wif etfroir ScuffctKn nennm ) jufd)f agar fan/ *w md>r «* 
Hd)< figna babct) ober t>i*tit>cr gcjddmcf twben / wddjctf A . Aggazzarius awar be* 
f mnen mtif /gldd)»o( abcr in affm nid)f in ad)f nimpr . 

M. P. C. ^n^obwofL.Viadanaittfdncr<rf?cnPr^fation»crm«)n«/^a|| 
tfm'dxn$rfgfa/bfc figna juadhibircn,fobcflnbcf|td)tfbod) nun mefcr/ntety alfan 
ta<rtidKttan&mr t>ow<ff(idKttWibfaft;&<r mdffcn 3wh<lnifdjctt Componiftcn 
Gcncral354flfm/ wddKb<rg(dd)<ttArf Concerren mif dncr / jtt>mt Mb mcjr 
©rtmmmJKufltg/ feJrfcWnwmD Hebfidjimbrucf !)<rfurfommcnv>uD mfatym 
taffV n ; ©on&mt « fflaud) mm ^d)f?<n wnnSttn 1 ^ag fie ftd) Dcr Sfgnaturcn t>n> 
8<fiw»d<^<w*m: A. A* 3nb<frad)nm5/9Kd(manK^ma(Dc0Com P o. 

niften 
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niften feinen Intent, ^tnn wtfr Compofition twe |)wenH$ fo($en mufi : 2*n& a&er 

$emComponifcnffci0(fchet/l)^ 

Sext, Tertz o&et Qgart, 3a aud) in fcm Syncopationibus dm Septimam, Se- 

cundam ;&c. Item fextam wife tertiam majorctn obet minorem (nad) t<W e* 

f fcme foniemwdjer wt& fcejfer teudjfee / p&er (0 tf e3B on wt* &er $e# erfa torn) fe$eit 
fan. 

M. P. C <E*i(f abertmmu$u'd) / t>a(j audjtetfafie Componift alfefcafoftrff* 
fen o&et errat^en tSnnci wag wr Species toon Concordanten oba Dircordanten 
tit Autor obit Componift aetoattdtf f)a&e. 

£>awntb jum fc&Uff en tm not fc<n / mdje offem »or Jm$cfi6ftyfbnbtrn and) wr 
»da,eabfe*n&etfa|^w£r$amffcntm&Fundam 
imbNumeros»krWe^ofroju$et<&nen. 

^n^mpMntr o,tdcb jeijo/ to t cfeftifj 935crcf &em S&udj&wcf e* *b«t&U l mi* 
^fto(ta<tnc Praefation fre*.Bcrnhardi Strozzi in tertiolibro, Affettuofi Concer^- 
tiEcclefiafticijba^tfl/anmurigc^lfh^Concert^cfange intituliret, ajrid) 
a(*$eiMinfd)ef j« j>an&en / fcartonen etmtfet anfrern eben Weje tttdneS&eqnutiaap- 
probirct ; 2Bn&td) fciefetbe offset mtf dnjufeijen / nid)f wrttenltd) eradjtet fcabt. 

Crffotttcn rt6er|eittcaJorra«£r&em^Bc(f^m(rttr 

, , &fcwetf<d)*Wmat&e|tnl>e/ fcaf mefftdKnBafciscwtinuis , <rt>e* Generat- 
»> ^f^m^<tConcerten»n^<m^<rtt©<)3ns«tl/ fdnefignatura Numerorum 
>, toe Quart as, Septimas, Nonas, tbttb<t$titi)<n difion&ntias, afcet oud) toe 
Confonantias, a(* Sextasmajores wib minores, tofj$fdd)en Tertias majo* 
resent) minoresjn 6etdd)nen / o&en touber $efe# tverte : &o f antd) ntd)f w« a> 
(aflfen/ flarftdjen fctrju djuntmtw wobiren, baj foldje NumerigaWictyett wifr 
iumt)^mt>onn^mf(ft)ny«ttW5mattd)anb<r(fa3(n was jtc weflen. Cm* 
temaf fdn Organfff M( ©etomef en to*Componiften wtffen ot>er errat j>en tan : 
JDcnn wann &er Organf ftofirfce $tUndtn I <£* j>abe &er Componift <m dncm 
£>rt erne C^intaraa^eBf/fo fan e*wo(dneSe 

ten ant>ew Gonfonantien*n& Diflbnantien,&af /n>enn er alfe* nad) fdnen ©e» 
tomcf en etn* Quintam fd)f4sf/t>n& tor €5enger fmaet erne Sextam>taffe id) em je* 
t^e*rdtte*»n^fau6ere*D^^ad)fen/wa*»otdne^eb(t3fdttet@efan3a(^ 

tonn»wftd)*ebenwerto:&enn<tf(fejKfdnem^ 
,, et»Kitf|umad)enwrt|wfe«en/ wenne^rtom£&rim&®e&<frdneanm«rt)i$e 
,, MeIodiamajW/fWlc^^mtfinisMuficxJ>erred)te3»ecf»n^3tdteif d«»^» 
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„ $dcJ)niui3t«fNumcrcnt?n&3«f)Icntiaj)m3<m«t>ncri»<w/ atewwnmattfcen 
, , JDrgontffcn fo tmgcfctycf t tm& tonvcrfl^nWg fcaten t»o(t</ gfdd) ob <r rod)* twfl<7 
tt>a*<mtad)mfolfe. S)aruffanm)orfeid)jS5aJo!)mi>t<f<Nuaicros ofcr 3a$* 
Im/man jl)nvidnKf)rwr dnai barren jjaftcn tto(fe/fcdd)tt(£tgenJtyafFwnfar 
anoern if?/ oaf f?< f aufc m txlty ©f ocf cret) *mo ^t)orj)tit tracer <n muffin / tmo at* 
fo / wann fid) btx Organic »wcrf?ej)<f o<* Componiften Cervel €>i nn *>nno 
©<t)ancfcn|uctACl)fAi/»n^ wtj)<r4Utt>tff(n/fo wiro<r»on dwmSXaud) (tuffo) 
»n<pfd)kf t/ ocfcmifty /*mo^fd)dnm Pivion , batiftl jumCoglion warden : 
&a£er man jufltywiu© fpnd^f / if? oa £)*ganifl namfd) / wi & trdf? nid)f «h> cr o w 
$opff |>af . Q&eidKtf cenn Mud) tfnaiiiufMrirtrifccn bawgtnfefee/ oaf dnfof* 
d)« armcr/ »no i)alff(ofe<fofT<wr£r0antf? a(fo bunedtng/ wb nad) gc&uncK n 
febtagm tm& fpttfen mu$. 

S)ie Tabuiarur alltt ^ ttynifl jwar wr oiefcr am crfunodi roorccn/ ta% 
man fi< fota tt&it fd)las* n/ iwc fk abgefcijf ff tmfct/ tmo war gat wo( g«fcan / *n& 
wcrftc«d)mrf?cj)tf/&no extempore twau^ 

beffcar jmnurfan.Sbcr cicwdlctfgar dnfdjwcjn-otngift/ *no auci) (angwdlig / 
litftlbt red)t fecurjufctyagen/ mdok SOfcnfdKn fo ftc crfunom »nt> gdct)r« m* 
ren / jufcor geff orben / oocr au jf tf tvent'sffe gar alt ifti fo twr c* *>on no*t j)cn/nad) torn 
fratf 2l(rcr mangdf / jtd) Dor mnt)< aud) iu vkxfybm. £)armif man abcr in (in cm 
Concert otjncfo^etvctt^uffrtgf rit wt& difficultet aifobafo jugfdd) mtt dnfdjfo* 
gen f onte/ fo wart) Ux Batfus Continuus, wetter o<im cine fd}o*n< Confonanti- 
am wio Harmoniam madjet / erfunoro. 

S)icwei(abcrj^w«(icl)<wrmerc(<«niDnbetfaii«tt/ ba|?man*>j'c(diflb- 
nantien fyoxtt<i wenn man fo(d)<n SSafj alfo fd)lcd)f wmo fimpl ieiter f)inweg 
mad>f * / ottwdf tie $D?uftcafifd)< SRcgcto dn jcoirr nad) fdner TCrf / Capriccio in- 
clination »n& gwouncf <n anjeudjt / fo war tf f)od)n&tg fold)* ittif fdju aftnftcji/- 
DaourtJ) matt benf<U>cnrcd)f juftamentc,»nb alfo/ M§ toncmores $tyfavnbt' 
p<n/fcl)(agcnfonbfe/*nl)fo»id/afe jtnmermfigtid)na(t) d<r Compoiition tx* 
Autorisricbf et e : 95elcr)e^ oann an&crer gcffa(tw& (dd)f ewnid)f gefd)«j)(n t on* 
nm/ ate Mnrd) ctf mirtd oer Numcrn ooer gotten / Mird) wdclje auci) dn jtbwt' 
Ux tltintx ^nat / wenn cr ft ct) oicfelbm nur dn wenig bef ant g(macl)t / oen @c* 
faJigforcd)tvni)gutoJ)ncdi{ronanticnfcl)rag(ni()nl)traaircnwirb/ atenxnn 
<r au^ torwHtmmaitn Tabulaturfcl)(ug<. 

9SBie id) oann ct (icljc get)ort / auci) in eflfe&u probiret , ba$ ftc bi< Motet- 
ten b<6 Paleftrini (wcfd)C / wiCKberman wol wd^ / gar treffficl) nad) t>cn9C<gU' 
, , (m formiret, fugirct,vnD in @«mma mi( fd)onm Ligaturen *nnb Syncopa- 

9i tioni- 



fftuti fagot ttfige/ taf ta*£>j)rottf ©«)& nod) fdmm gcfaffotfpl erfoftt* 
get wcrtot/ wt man Die $mger/ nadj ton man \km b«o<$a?foffc. (Down abor 
a«m>or«<rtj/>apfoW)<tffdiK3Uf<Conrcquentzfa): £)mnwann ta$(£lawra> 
rityret tft/ fo $tbt arafebaf t cine ^ttmm wit Sonum ton ftcfe / tmt wann manffton 
ten 3mg<r gdTdnw'nt wictet ^trnved f&un woJwfo j)at <*fdn$mj*fd)on*aricJ)f«7 
tmbman f)at Dtc Diffonanticn gcf)ir<f • 

, , ©atnad) fagen ertid)< / tajj ter Organf jf aitff tie Mamerimt SBdfrmft tern 
,, £>j)r o&<r ©ef>Jraffcjdf vff cen^mser aetjning gcben fofifc. 

Refp. SBenner mm faubwew /otornictywotye , Kn*o , nt«/»ntaffeiete 
in &cr Surd)t fh)n mtif? e / tafj or ntdjt erne Quint an ft&tt Dct Scxt mad)f e / ober 
dn Tertz an |fcuf ber Quart , fo nmvte erfnfold)tt$urcfot$arw«d3au|ffdnm 
Continuirtcn <8afj adjmna, $e ben fonnen / wtb trfdmate/ to tenter tie Sextas 
mbSeptimaswdd)<<r jjoVf /fudjef/nwtertfe Sftoten fcber&upffdt/ wmt au* 
ficr ©aat wifcattf tern <Bfegereiff t omen/ wetd)e* (td) nfcbr begeben wnrte /■ wenu 
er tie ConcorUanticn wit difcordantien mft numerisfcOT jtd) Witt geidefynef 
fej)en/ to er oann beff o(dd)tftd}<r bfe^mger fjinvnb ttieber rid)d$cr wetfe betpe* 
gen fan. $nt tieweil fid) fo grofle difficultct befmtef/fn tern man nut mit tint* 
€>rimmmbte£rgerfmg«/|ofMeid) dm anbern $ubebencfenanj)dm/»ie wd 
fctynx&ret bfefelbefdjuttmrbe/ moan man mitt. 3. 4. ober 5 . 0rimmen barm fm« 
gen i»»rbe : 3>o bann wo{*on mfr jjen / tap bie£>rgani|ien bte$?ard)ianifet)eit 
<gff(en3(dd)tpet<n/ wdd)</wi<PaulusFiviranus<tj<!){«/ bret) JDJren tjaben / 
bamie ficalfo dnem jebermCantori dne*iurecfoen/au#o*ren/»a*er »or einCon- 
fonanticn madjece ; 2mb bo* werebod) nod) nidjt genua,. 

©ennfd) and) von ten ttornemoffen £)rgam|fen/ fo man&eufeittfagefm* 
bet/ bit aud) ntcty M vtm biefen Signaturen Jteffen/gejtfw ()abe/ba(j fit Sonan- 
do, tm €>d)fagen n?of fauffenfertet) Diffonanticn gemadjt jjaben/ biettfdf fteauff 
btefefbtgenidjt aebmnggeben woffen/ wtb wannfte bann cm 3*w!>«mbt>ort fid) 
fdbffen gefjetof / (>aben |tegefd)»mbeangefangenmdiminuiren vnbcoloriren, 
btfl fo (an^ tie furia vorftber <jan<jm/ taturd)p< offrma^Hediminationes wto 
coloraturen bc$ 0cnaer^confandiren. 

TCntetcaber/ twnnfte dnen 2Cv$wofm tint* »n^w6^nWd)<n?>a(r^ oter 

©rrff^gcjabf/ t>ab<n |Te too) otet»fct Odaven ioff tern (Sfowet gemadjf / tar^ 

mif man tt nidn fo fe|>r merctcn fofrc : Q5cf(tK^ abcr nid)f attcin »n(t<b(id) |ii ()o* 

, , tttu fontern aud) dn 3m {jumb if!/ m tern man fo wd Oftavcn auc^ m faltu tm 

1 9 fprm$m aujf t<r £)rg<f mad)f / tvdetye* tann dn (l)un iff tmerfafjtwr y&tibtt. 

9 > Snobctarff^mmaar mcfyt / tap ic^ tvtctcrJoU/ tafi t*cfc Signatur vntauff 

jetd) 
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tiombustermeityel fend intriciret fanb) mff jjiHffwd iUf^ttn fofdjerSignatttr 
totNimac(mmha$ftdmi6tirctmbtftywn1)&Unr dafr ffeden gufctont 
m$* <md<r#wrfomiit en/ afc? wemt ffe affem der voWommenen Tabulatur defter 
Keren/ bitmUfUttintdtifoi&nticamfWwn ityStttfyafom. 

3n&werw«doc^n«(rw/ebmdner(Eal><tt«WeQu^rta Oder Tertia, Oder 
We Tcrtia gar affdn fet) i Oder a&er bit Tcrtia, Quartajond Tcrtia , bimtii fotdjc 
dnem jedweden nod) frtnem ^fatten jufegen tond ju mac&enad placitu , freij ffcfcef ? 
^^udjea0erder£)r3«ni/?dnwen<3iufc^la0enW< Quartam vnd Tcrtiam* 
Ifcettti derringer bit Tcrtiam, Qjurtamwtd Tertiam, Oder Oder die Tcrtiam 
aldn wr ftct) j>«/ attiwetitdmSfcfrern de* Vinccnzij Ruffi wtferfdtfedttdHufe* 

JKWiwdwfffcmfrfKroadw^^ 

&93efcnwfrd* 3Ba*i#tw»ondem (S4den«K!tfa3</ba*fa$<id)attcl) wttatfen 

Liiaturentmd Sjrncopationibus, 3edo$ tvtl ie&<tf*a$fottfd)f wrffonden&a&en/ 

da|mandieSigna»8eraSe^or<nsdct>nettfoff</ wteim Gfo; Baptifta Trabacci 

SiiftfwWewetfmandtfgeffaffdm 

<«(ttb<iMibef«me3loten/foni(l)f affejdfwrfatten/ wid diederS0taifd)ntd)*m det 

dteerratlKttodeterpnnmtomiiffen ftofJtwnW^fignirct^tid gejdctmet warden. 

Hafienusille* 

2ft<afertttdt»e($er gejtofc fofcl)eSignator#fd)e$e/ wid in Adjfgencmy 
metttter&m Auf/ «wf <#*# fl* etmnem nt'^r *er<je(Tenw*rdem 

f* SBfct dieiftotten <m 9B«f wttbmbk Confonantist wid Diflbnantia , rod* 
<j)e derComponiftt)nd Alitor darittapplicirctjjar/ mif Numcrisvndgtffern ge* 
§d<fttt<f53^W(»tt|udemer(fen^d(emeriJloteti Scmibrcvi 5 die erjfe Mini- 
ma ^<ttdetQ^ntdri^/jum«nd«rn^f^erderfeI0<ng/di<ander omder 
Scxtdrtikr appliciretwtd gefefffe^n; &c nriiflFen dfe Numcri 5.6 offo nebendtt* 
imdafotot^diefelfaNotaragefeijf widgejdc&itet werdeit. 

<gbm<rmafentwrde*aucl)mfrdeir7. 4. ?.tmd Second* g<(a(ten/ roenn 
|td)det Cooiponfiderfefeeii setauKfctjjaj /ateim nadjgefeiittn (Ereropdjufejen. 
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Baflus.^rl 



©fcftfwfrfcmmroft Mi Signis wi& Numcrisvfrr Ha General&afdfo 
notiret. 

6*.f. 3.7. y. 7.^» y.8. 7.6. f. 
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ftantiam t*r Concordanten mtf jf)f<n Numcrfs, fowdt attftentt tit SSlmnititU 
n<rDecima.n.i2.i^m:.ton«nantwf<i&tt/w^^ 
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^ctf <i ater gar ju ftxttf&ifftf g / ton* &atf 9S3crcf nur fdjtwtorer madjef / fo nril 
<* woUumb<{?m faw/ tag man to einfactx Numeros befcalr c : &o tannin £>rga- 
ntfl fdbfta mit gwaa ©^dr m> grolfcm ftrff ad)amg*aruff ge b<n roup / ob <* be f» 
fcr f<tyn*o& wit tn in Nr Tertta, Q^art, Quint, w wblribm/ 0^a: cbtti fcfc Odta- 
ven&rubcr/ altf&K 10.11,12. etc. iu acbraudjau 

^w«lcng<^ici)ttfauc»)/ &afou«nerSflomitt>oftt<tj otxr tfeferfo!) w 
t«rf^i<Dtn< CQncordantengefcijtfc^n : Stebcnnfolfm aud) wol fo wei Nu- 
mcr^anU<r^8dd)owtPcr^n:2C^na^for3mbeg fytmpti aufacifcf; <2BddK< 
abcr gar {dm in actygcuommmftrfrt) ; £>t<nw( get) tw£)mcte auct). befd) wr<n/fo 
tridNumeros*fc<rcmanbcr$n feijcn. 
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A. A. a. 20IeConfonanu*fct)nb cnm»ct)cr»onbcr^amtt>c(fdbcnToni, 
ftt wdctjem tw (Scfang ofrcr Concert gef<# iff/ *>»*> btcfdfc mrttn ntc^r gejdcbnef : 
£>btt wttbm pc r Accidans , jnfaWger wdfc (&a*ifF/t>«p ftc nf d)f fccffdbcn/ fortberit 
<in<* anbern Tani fop) mit cmgcmcngcf / wtt fcitftfbtn muflm fcaruber gejc idjnrt 
iwrtott. Wl mnn ^er ©c fang an ftm fdb(len k) dur ttf / fo fcarff tk Terria major , 
fo natural iter tm h d" r ofync ba$no#»cnt«giumG geforaudK »crbcn mufj / md}f 
fcarnber gcjdctyme fam : <2B«m abet tfiwiwr Gompoflift, nrtf j«|rtf en gefcbtct)f/ct* 
nc Tertiaminorem§umGgefcisrt{Ktt«/fo mjfffckfcffctrot betn b frariiborgcjdct)' 
nm&er&m;3nbeWbwngjttaccuicma^^ 

liter im Cantu ^ duro jrnnG iti^f tan #$wnd)fiwf tav. #miw<&m»m&aber in 
CantuBmollitff btcTertia minor nattilariter aKcsdf vcrbandm/ wtnn abcr Mc 
Tertiamajoradhibirerfo(wcrbm/mu$m«ntf mtita Diefi, obcrtwt ttfanfltn 
tfttttintt Witt l B Cancellato # bariiber notffem, weil ftc aflfjfer per accidens &ar* 
iu f dmpf. 2$nb stacker geffaft mup tf aud) mir ton Sextcn gcfjaltm wcrbm/ n?K fxr* 
nad)gcf<$nft 
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Mb be$<ict)t«f ftc bwfelbe Noam, b^derftc gtfunbm wirD ; SSmn (5 aber ebeo 
*>ber berSftoKnffcJKf/fo &rt>wt<tt$fcttConfonantiam, afewmblid) bi< Tertiam 
oDafextammajorem,wc(d)eaul>erf<II><n97w<nfo(eangirtii>n& gfgriffm wcrten. 
M. P. C $nb fctwertfafMwtf (<m£ smommen taCantn fi£o) ju &cr SAcrcm b<t) 
nxtojer tm GcneralSSaf tit Diefis ^ t>jf to fdf m &<f ctdj wf kfun&cn tw'rb / fo wot 
aud) im Cantubmolli ju &<r Sftefm MI , tttw Scxtaminor pit Confonantia $<* 
br<utct)fwttt>mmtif*; ©o»ermqmn«(td)<^fd)tf03arlt^ft5luf^n/^af man bai 
Numcrum^ obm&nUtt feiKtt/&t<wdJfofcbetf|i{i)0t)rKta$ anfcrtf nfctyf fcfctcfcit 
iwl/iwdrnwrigm $jr<mprfanttrf<d)ff<n^ofm/ tmbexemploBmollari jn b<* 
ffnfcirtfl 2K ttf 2)n& 



Shtbttdl id) biefc opinion g(ctct) auct) tit t>or^c&<ici)f or Bcrnhardi Stroazi 
pr*fattone(fBDe/j>abtttl)t)<<fc(^aucl)mtf^crdnf<^tttvoU<n/ »nb tauten feinc 
S©orf<tfjo: 

,, vtf tf(^arfi>itB^f<d/ ^*P man bieSextam,fotolBmolIit>ff bit Notam Ml 

, , f otHttKu/ oben bruber jddjnf / * fc»dl ftd) foidjc* bafcer/ ( ba6 / wenn mart tint 

„ Qumtam bar ju ajeiffen t»ott c / cine fa(fd)e Quinta ftd) ftfren laffen wfat><)tyn< 

ta(ywr^f/wl>«We^afurgibtxmt>crfor6ctt. SEBeftnabetbet Compontft 

dm Quiptammiffldj} bat$ugcfciKt!)e«c/foiff etfnorig/bap btefelbe QjiintaalfO 

5 nrif bem Semitonio barubcr gejetdmcf wcrbe/ barmif nidjr txtOrgcvm'fl / to 
tern cr bic Sextant naturttdK* w\t> orbemiidjer wdfc grdjfcn ftjet e/ dnc vnerfra> 
(tct>< dtflbnantiam cw<$c. 

28nb ob man j»ar aud) tn fignatione imb widdjmma, bet Sextarum ma- 
Jorum tttb minorum , rote benn oud) bcr Tcrtiaruro Qujntarum wife Septi- 
marum, fo aufp bfcfeflSeSlotcn burd) dnc Ligatur wtb Syncopation btf rod(e» 
tomen/ber<jldd)ert tfcnn »it a(fo jween numeros vber dnanbet fenenfoft c : 3cbod) 
wetl c* jfcmKdje rodrtouffrtg* <it /wtb b<n &rncf en? aud) befdjrocruna. <jibf/j?ef)ct 
e* m dnc* jebm gefaflfen / wtb mu J man j>tcrt nn ctwa* ^cbuft fcaben / bafj bet 
6togcr ba5lD&raubcr£)r<jdrdd)c/»nbrcph'rc»nb wrjjaftcftd)/ na# bem cr 
jtfrct. ©emnacb iftowcl befler/ man faffc (bet fene beff o mejjr dn Bmollc obct dtt 
Dicfin % afe bap man to wrbldbuita, beffen/ nid)t iufammen ffi mmen wtb ac- 
cordirenfoifc: 

£*<(! 3<ft«d/b«f bcr£>r^nij!»(pwcn<s(!cwctf obcr jaroiffenfof/ weim 
« wn bcr Sexta to bic oaaven Mmjw / fo roile* orbenrticfyer rodfc cine Sexta 
major fflpt : 3nb wcnnvonbcrTertiaiubcrSextamajorijObcfOftaven 
timpti fo roil c* cine Tcrtia major ftyn ; Stonb «jdd)cr seffoit aud) in Mm 
anbern. £>emt ob sroar foldjetforbenth'djc &wi$*k<tf\nfynifc muflcn ftc bod) 
gfddpol nad) dnc* jeben Ccmponiftcn humor wtb capriccio, (@el)irn wwb 
(Jrofoffen) aKerfa) exceptiones hibctt : $)arumb man bann nid)f bejfer t f)un 
(an/ ate bap man e* mit ben Numeris oben anbeutey fotfl c* beffo geroiflet / Mb 
jat man ftd) f dnc* erroris ju befajren, 

yStto to$ id) nun atfo Wefcn difcurs fd)lteffc/ fo fa ge id) / bag bte jenigen/ fo 
anberet ^cijnund »nb contraricr opinion fctjn/ »icfldd)t bic ^rjeff unff nicnt 
>j w|lcbcn/obcrabcrmd)tboro(ffd)ragcnWnmn/bicwdfftcbcnm^^ bc^ 
, 9 fd)»<9rt<^/fobcrOr4ani|!/(wmncralfoMinbobcrMini}eno< fc^iagen/ vnb 
„ aJf<|detofrrd)tcn/baf frntdjf fc|)lc/(?4)cn m«|)pnb«/nid)f crfcnncnobcr bc- 
>> grdffcnWnnro. s-IDtc* 
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3. &fe»etfaud)affeCadentien,fo wotmitt<\im®tfan& af* amtttDeemc 
Tcrtiam Majorcm crfottctn/ fo with Die t>icfis % wn <f(idx&cfdlfl iridjf DOffr 
&cr#|cfd)nef;903tewofw>^ 

tof man wn& me&rer *erftd)<ron3»ffl<tt/ bcvorafcm *er minm ffeDarweriefcJrtteii 
folic. &cfd)er$ittcynutt3tci) Dannaud)sln$8d) Mn ; ©twcmafritt Componift 
lumofltern»m(>cmaSa<jm oDcr anDern wr&eraefeenDen 2frfad)m tMffett tint 
Tcrtiam minorcm wfatfyati wetdjetf &<nn <m£>raantf? affo e&en m'djt error jjm 
fan. £>cmnad) ic^ at>cv frcfimDen l b*$ ef udjc nod) wtgeubrc/ nickered)* |u*met> 
fdjcfoentwjren/ woran (te cf genjKd) tot S5af Me Cadenticn crfcnnen/ wb Me Tcr- 
riasmajoresreftf gcbraucbenfoffcn: ©affl jumcrcfeny Daf 'Me Cadenticn im 
35af to bit Quint jjt nmmDer defcendiren, *nnft m Me Qgart Jinwiff ffcfgeit : 
9Bcnn a&cr Der S5ap < n M< Qujnt fctaauff (frigcf/ oDer in Me Quart jtfnuwet fttttt r 
fo tflSetffemeCadentia , wtD nwj* Me TertiaminorwtD metyr major ge&rauetycf 
werDcn. <&r»ewDantt/ baft* btt (EompomftamfonbttbartttXrfadjtnw ffdj 
affo sefeijef (Kffe: @on/fcn fannaturaliter Me Tcrtia-majorDafelbjf en feine ffaw 
$o&en. £&eldje*/ weili'd) gctjdrf wtD aefefjen/ do| btcfen MiterfdjciD audi etltdK g<* 
nbfe£)raam|fcn nocfc jut Kir iiid)f fonDerHdj tit adjf nefcrnen / id) nott)wenM0ertifc 
ttemmulTett. ^ — rr"- — t"~v 

Tertia minor. 
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(Etfidje fmD Der flfccijmmav wjj e* im CcneraTCSaf* 10. oDcm. tfnfen / *nb box* 
innttl Me Tcrticn, Qmritcn, Quartcn, Scxtcn, Scpr imen , &c. mif SRof en tftt 

fcnS&agnifeiim/ beffcrtew ate Daf* mane* nttr gfffttnotefignisDntoeracidme : 

©internal e* Den jcBiaen/ fo Mefctf mif Den gtffcrn iwor nf email gefe Jen / del raeni* 

get jtd) jMerinn $*foti nod) Darju beaebew anfan*,* fef>r fdtfvetjr wrtompf . CJBeWje 

opimonidjmfr&wnmefoe$,$dte3«r^ 

wit man efemftticft wijfen t&nntl ob bit Cadenticn oDtt Claufulx formates m Dm 

obcrn oDer @eimmenju aebraudjen feqrt: StoD fjettemfd) aud) Derfefkninmeinm 

operibusaebraud)f/tiwnmanaW^ 

tenWnnen: QBtetd}tmAppcndiccD(^fo(denD<nanDc»i ^(ftcftfeenwtfDar»Mi 

mJrmeJremNrt^teiiwtr, ^c* 
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£)k(cs fiber mujj fottf»er(ich altyicr obfcrviret tnbtn actjr gcnommcn wrfcn/ 
MDmbcncn©cJ2ingm/Trclct)cMixoIydij., AEolijWifc Hypojonici Modi , in 
cjuartam inferiorcm (rocifc^ in fcer Quint, roteobmangcarigf/ att}ufcW4fferi$ffl)tt 
m<5ct)fe/*mt>in Der Qumfid)<twatfxi{i$ttmbanmuti$cvifontotli<to t>ffn Inftru- 
menfenl)drm left) tranfponirctwcrbm/forn an t<p Dent Clave Signata o|: Wc 
Dic(is^.bcidcl)ncf;^n&rt(^nn5er3an6cCantus3«rfi^, &utct)l>«0Semiro- 
nium ft (wc(dK* wn &en£rsam(?enfi$$cnennef n?tri>) gcfcljfa^en werben mu(f<: 
&arumb fcenn vnn&ig/ vber WcSftet en / fo tm d ^efunDcn n>er&m/ 5ae? ^ jur anj«- 
gunner TcrtixMajorisjufcgcn/ fimftrnWctvtfffta* #: formn anaUcjrinn We 
Glaves f tmt> F gejdc&rtef worfcen/ jbfcjetisf e$&a$al(ctftofm/&urclw& Wirct)t>ff 
ttrfdMsm iinUn ob<t&ti$<nbaf\it$<Wt<wnH™<bM n?crt>en mufTen/alcidj/ai* 
tventwr etner jefcen tin % <jejefct)nef were : SDajicr fomn We Tmia major natu- 
raliterjum d mug 3ebraud)f/ *>nM>te Tenia minor, ttenn We eflvawmAutore 
accidcnralitcrmtt emaemensetiWrWnw&em b notirt tverfcen. 
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L. V. i. <Sol cr au$ Mcfmt General$$aff< oocr Partitur $ar fimpliciter wt& 
fcWcdjrftoc&fordn »nt> jufi tf jmmer mft^ltcby {>inn>c3 fcl)fag<n/ nrfefcteftoNn nadj 
cmander scl^n / au&) nid)f vM lAuflin ofccr Col loraturen macb<n/furn<mt>ltd) in tot 
linden ^Mti in mi(!i^tA^mtam<M^<fixiUtwiv^ S5M a after mit fcrrtcfytttt 
J£)an& dm$c @efd)tt>tnoi3fdf oocr 95aw<tting/ a(tf nem&Hd) in K<&hd)w Cadentien 
oftcr fonf? ftebftcben C laufulen gcbrauc^ 

fd)<tDenf>ctf gefdb^cn / framtf bic Concen tores in jffjrcm intent nid)f impediret wi& 
confundiret, oocr ftrc ©rimm< oatoird) obtundiret Mowwrorucfcn nxr&c. 

M. P. C. Qcinn i wtiiti)Vonwcft&nbi$m i tet MuficjuscffwKnJo&m 
wo wrn$mtn ^erfoncn frerf d)«t wetlx / fo fdno <t (ic^<»otfr<ff(id)< Or$anif?m in 
2ffafta i>no anocrrfwo / rodd)« tit fofd)<n Concerten nxo<t Diminutiones otxr 
PaflTaggi, nod} dni$cGropposfn &m Cadentien, otwaud) Mordanten mad)<it: 
(Sonars nut$arfd)f«tymor<d)*/ wfctftm G ®afj fafunom wiro/ dnm &d}fa$ 
wio ©rtffnad) ocm anfcern grdffen / aifo / fcaf bu Motion tone S5< twguitg tet £&nte 
fajfmcbf $u ffntyrcnitf. 3Bd$c* id) mir cann attd) a,ar fwfgtfattm foflc / oann man 
fon$erltd)fdn<ChromataolwSemichromata adhibire, ZiitinttteutijMmift 
ntdjf fogar *n<&cn fan / &afj in ttfidjm Concerten DerjDrsantf? mit fonoerm jWf 
obfervire,w<nn^a:Concentorfdn«l^minutiones»n^ Pafiaggjen mad)tt / <£t 
ateoannfdn fimpHciter»n$dnf<ito3tMmdn<m Clave turn anfcern / n>ie wn dnct 
<5f ueffen $ur anlxrn af lmef)(id) fonfc&rdff e ; £)o abtt tex Concentor nad) »cmd)«- 
ttn fet'elm Mf ctfd)Kt>mcn Movimenten , fd)o*nm Diminutionen , Groppen , Trc- 
molettenM&Trillencwatftta'g/mHto/ WiMttgm fftw b<t Zttymtbit fofgfliftt 
91ofcnfct)(ec^f tmt> fimpliciter jufuwnanfa&enmiif/ tag altffcann ixr Drganifl/ 
2>ocl> a^ctn mtf ba vttyunQtnbi fdne arrive Diminutiones &c. mit dnfttyre/ 
*n& ten Concentorem in fdnm W>r jetsefrraudjfm Movimenten, Diminutionen 
»no wrenftaungat / etc. ju imitiren fid) ocmu f>< / »no fte alfo sfddjfam cfn Echo mff 
dnanocr mad)cn/ btfj o<r Concentor ftd) tvicttrumfr ttfcol*/ *>nofdncfitmffwt& 
^icbltgf ctr ancerwdt £d*wn Mtoxrwfjmai (affW 2Bk fcann and) mdnc* roentgen 
eracfofen*/ bo jafdnednige Diminutiones oceranfcere fcergletdjen Movimenten gc- 
j»raud)(wcrl><n/ tet Mordanten o^r Tremoletten nid)r alter t>in<jc$u»a5e(f<n/ 
©tn«ma(t^Concentorescb<r Vocaliften &timm<fynbux<fy gang met)* / cb<t 
fa fo fe|>r nid)f / ate ml ourdj »id<rfa) Coloratnren »nt Diminutiones interturbi- 
retwer^nfon. ©od) fol Jinfort n«mand nid)« jum pr«judicio wrgcfcforifr 
bm fc^n / fontxrn wirt dm j<&cn / tvie <r* oamtf fatten wit / jta? 3<^ 
(affen. 
2* 60 »i( <^ pd) in alien Concerten ntd)t r j>un (affen / fcaf man <^ fo (!racf ^ ex 

tempore 
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umv^wtbmGcaetil&agfal&ttltotmbiflnnnttbctiJi fcafifonotrttd) dn 
wacwttt tttt ©cfdng/ wefd>e|t <r fpfttoi wtt i auwr ftaffig wto wot turctytyc / fcoatft 
wmnetoenStylum, W<9J^wio:XttWeferMulicred)fdn^^^ 
fWn«0ri$*n&€W«g<»fFfer £>rgef tcf!otH>0fomtti<n<nMt>dinM||«;^arna(^ac- 
commodircn wibaufammen ftigen f fane. 

f. L. V. ©0 wil Ludoficus Viadan*, Mfj Me Cadcntien toff 
ta£)rgdan&em£)rfttfto inter ©ffmraegemadjtwerfen / ttrtewowo (tewntem 
Gonccntoriobcr^ns<racfiingmnwd<tt;2(Hb/^f wmncinBafeiftalWnc to Mc 
£>tg<f0ngef /fotttuf Ut ;Drganift ofeCadcntien<wd) tm Bafs, jtngt em Tcnorift , 
fo muf <r jm m Tenor madjen/tmofo forran / oenn e$t»o(fegar »M fftngen / roetui 
tin Difcaatift fdne Cadentzen ah femem £>rt& maefcte / mb ©er Organip tooire 
ftiefcifee Cadcntzim Tenor em* O&ava Oarumer macl)en ; & conrnL 

QBi ftvotoftdpin Wefemdnc* anoern SDfomimgfcgii j wit fceraadjim £ *p*ma 
ftimiatirtrt. 

4. ^ennfter®tf*ttg»on<fttcrFugen o&et Choral anfrfjer/ fofof &*t £>rgani|f 
AU$ a(fo nur mif rftter &rimme War Qriff vff einetn Clave oter Calculo , tie Fu- 
gamttie fie gtfqrift /onfongen: 2B«ma&er fcernaefcer tic anfcere ®nmmen taraw 
fommetw fo flfcjKt*#m Jr*?/ raefcr Clares nadj feinem gtwen gefaflm &ar$u an* 
gr<fff«m 

f* S®«mind«m»©efang*/ob<rfotd)<mCIoficcrt, ooetlfdK^rinmrm auwt 
aOemmMeOrgti gefungen $afcn / ttjjwetfen afle ^ftmmen aufammen dnfaffm/ 
W((lKtftat3fft(f&Krn Ripicm concerti (ut fupra cap* 1.) genenn « nwro/ fo fol man 
toff^Orgdwormaiubus &pedibus,Oft* Manual jwoPedal , tfflTigmif einanfcet 
fcWagenwofcegrfffffn/ afrerfemantxr SXegiftermme!)r@flmmmtarauaK!)<n/ 
tmnfceraa«*vnogelfnOefc!)»ad)f Tonus oer ©4nger nuu-fce fonjf en curd) (?awm 
iaw wto^fang oer welen geaogenen SXegi ftttn in ter £>rge( gar ju ftyr vottfaflen / wio 
tatttr^ W<Orgd mcj>r»n» prefer/ ate WcCantorcsgc^mwcr^ti. 

' * EBfewof erttdK/afeter Aaguih Aggazzartus : WID Sebaftianus Miferoc- 

* c caoer3&e9nungfon/oafmanin&er;Drgelm^^ wmn tie 

4 ' Ripieni concerti, oter pleni concentus angej)«n : SBeldje* tann nod) fuglid)er. 
gefd)ef>eii fan 1 wo atwt) Clavier wrfcan&cn t ba$ roan in einem etn gar getino< 
fefimmwercf/3man0<tn<m>a^f!(lrcfcrt)ab<y oamtf man tn folder wnbwedjfe* 
lung von dncm Clavier ^anber fatten /*»nott>enntt>mtg@rimm<nf<T)n / l>a# 
ge(!nOc£Kegf(rcr/QBcnnabermel)r»n0wel (Srtmmcn&araufommen/ totftfa' 
acrcoDergeWppelregcbra«(^<n/vnM(>ofleConcordantiasgrciffen^nn<: 3« 

wmg 



tc 



K9 

»enfa€>rimmm / ate Me Concordanticn »errtn$etn7 tt^bt^battmi^it^ 
Bdn&ringm/lwmftWednflgcberiwe^ 

\tit bcr Concordanticn o&er ftorcf tawenben ^faCf^ JricbrwtauWf »<rt*. 
L. V. 6.©oiptxm£)r0<ittf/!<ottfd)f (bfcSrwiriii?4<tt/wf aiit tor Parti* 

tur »ff §»0 Quinteti obcr |tt>0 Odaren, fanfterii WffttteJ>t»lf bo*/' ftOfmjf let 
£Kcn|^nfltmme3<funi#niMr*/ adjrungaebe, ^obcr/ttxJUictttX^oQccrcad 
xquales (2 voce pari) sefcqr ifl/ ober dne Tcoot aber #afs#imm<$^un#n irtrty 
fo fofber Dr3ani|!iifmmcrinM<|)%tmatiff<ntieDifentfgm^ femmett/fott- 
bcrn attcjdr ftrunren Weibett : JDagesen / »enn Me Difcanr|bmntm 5^iidm 
wcrbm/fof cr nlc^f to ber rteffe/ fonlwn <n tKr^^$Wt<hJ>Bf commocirca, 
bod) bafrer in ben Cadenti js We Oftavcn brumot ftot gebrou&et! Wag/ bettfifck 
bmrcfcnrtrb 2>te2^e(odc9 lkW<d)cr»nbaiimtt<fif<r»<tNtt* . 

A. A. ^ftAug.A^aariii$ateft^/l^iwanD(f{>c(^tnb{>drrti^JaT« 
mm to Fundaaicmlnftrumcntcn gabtoufftn taflSrn wib wrmefom fetfe/ ton> 
umfc iwf fle We ftnsenbe/ fofonberjde Difcant wtb Falfmj^tttm »«t>tobmj 
»nboccupircn:®<terbarittaucl)t»«/b«pmanbm Qriffmeifcii/ fet^taj^ 
felbe SRot en iticty berityten fof / nxldje Xt Difcant fbtfte* / fotufr nfctf* <6t f ebtp* 
pefrefgemacty /Mbbaburcfc We#eMfefdf / We ber awe dinger mft Tiratca tod 
iauffinbariuma4)t/tett)un<fe(riverbe« £animfrbannn«)tf beffer*/ altfbaf 
man/ tWewrs<f«S#/ garftriae, dng*|o$m»nb$raWfedfcl) fmCd)Ia|cn 

procedure. 

7. §ernet / miffer bem / fe werbett «am Agamrio ef ffd)< Princroia w&ter- 
miniangeidgf /fWeman mtfbemBafsfctyfogenfol: 2(f* bof man ab Imperfc- 
&aad Perie&am ,wibberofetoen alternectytat Concordant* fftrefte; Jrem/ We 
Wfen Species* mittenbm&<hUmn^nrtfoUirc,%l$bkSiptimaa\ ttftfcr 
Sexta, We Quartam raft ber Tertia ,»enu &a* $$df forefolriret, o&naoWl 
WeSextaaberTcrtiaotoibat^ffa^f: ^BeniiffratabnuitnwwWf ffr 
muf <md<^nn)dIb^contrarium$ebrati4)riverdm r 2^&terw&iiirebeii/ $* 
Jdref ei$eitbtf<fradMelopceiani in Quarto Tombj. ftaniftttotrjetfjitiffti* 
fem/»fomai*WcJDanbattffWe£r^ 

©<r 58a£ gefctf auff tntrerfcp 

©rnn Crtf fbconiimsiret er fW* /wtbrtcjer na^dmmbcrpergradwce^timioa, 

^ baroad) 
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tomtad) mit&pthn&n per faltus; &mtt mif nad)dttatt&ttf0l$en&m ifaftin / Ti- 
raticontinuata : ^hb«ibli(l)mif»on«nan&<r<j<f<ijfcrt»n5 fprtnscnttit fctyroansm 
SftofCTO nt>tis disjun&is. 

1. < iSknn (t »b<r fid) |W$<f per gradus continuos , fo fot matt lttit btf ted)«n 
«J& A «^ w« o^cn jjtrab #m mfgesrn f ommen/ mwtfxr continuirtcrttKtf* / o&et mtr 

*♦ 3^ #3«w&ffl abw wennMewtttrfwtMm SSafjfprmgtt / ofcar per fcltus, 
Wtt&tTerticn, Quart oftaQjunttyttuMcrfirigt/ fotmAnmut>ttobemr<d)fcit 
JS>Attd pergradus proccdiren ; £>oui tf nfd)t <j«f ifti f ugfrtd) mit fatyfcot .QAnftm 
frringw/olw!)<runf<r|l«am/@fitfmAi^mc^faUcin5uJ)^m/ foirternaudj ju f<- 
jKtttmfr<un&Ud) / *nli<bli<b mb snfjtffftd) iff / ate ftabtty fdne vcrcnttnutg / fonttm 

Ctfd Oaavcn vnb Quinten ju ttrntfjlltat. 

3. 9EBeim&tt ©agmtt rin« Tirata»nb Baffin nadjeimmbttfabteftf^ fcfo- 
«iff (W$<f / fo mts$ &i< £>ba* £an t> fcfl j?e jjett bkiben . 

4* QBemt tf aba mirdisjungirea fcfywim?ftofM^cl)f$c/fbmuf maitrirttt 
j<5m^ofm«nefonb«(id)accompagnaxaram,©ef<ftfc6«(ft»nD Soncordatt* mit 
fcr oftm Jjtonb futtynm/ ttf t im fof $ntm <Cpmpc(iu crftym. 



Hi 







€5o*ft«ii&Wcf<#|uobferofei! $ QBcttit watt efttm General^af atofbm 
K$wn S5«f oifflfajffl »tf / taf -nun frfr *4u{fat ttdt fdwartftriRam niftt atyrfr #>/ 
«rte (tt$<funton wdr&m /fetfdcrti ttAtttifc fc&fafr mif Semibrcriains MfcMiirimis, 
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Agaa.fenbanbmr / bcftnt><td>»enn 3ldd>j)^<Alt- oettTcnorfRmwm fctf §utt* 

toWKntfu&wn ' taf (m Gcneral^ajj bit Oaar burner/ »ff bcr£ir$d jit fctyagai gc* 

f<«ttnfcrdm:^di*<fKd)mtoi(^ 

wt / €?tM«waf raanw£)radn/ fotttxrttc&akrfo Pofitivennfcix afttsrft fofdjc dim* 

m0Wi»dcl)<twacl)tt^^ 

lata tan/ fraton Wpwdfco WtfldiwJ©ttrom«tw fl> *mb dtt oaa? tytya nur von 4* 

StfftFftftW d^^tt <jmutu{h S&<(wdkn $K»f maaaisd) Regal »oti id. Suf / »< l *< 

per teda 0$av titfictvnttt ha $Rmfci)mftfmmerefooiren : £>efdbfl<n e* barm al* 

tCKfcdnOdar&ffitrgcgtn ^^tl)f^m(bmmcprQcediret > obttr@«f<utd sWd»fo 

Jo4>/fttoctf!c!K</gcf<*to3mw<r5.SniifnM>f<m bfftnbt id) MiAdrianum Bian- 

cberiin CaTtcliagAntmana gRttymw* fa)tt. 

3b*r jjfcrwn iff mfc mcfrmm j'm ». Sfrdl bfcfte btitttn Torai#fwmbdr warbm. 
3Bnb ob rooi Wdwdfcn oucb Qginten »nb anbtrtwrbottcne Speties <$<g<n t>ctn Gene* 
ralbajjbcfunt>mtt<rbm :0i)iffi«fdna:fo»nafaj)ren/5<riti(l)twff<nfe((</ M fof' 
^iid)UxinfcitiaveIincuriaCon)ponift«J<rrii||rci 2D<mtob 5Mcbtt<€?rim« 

mm 



m 

men juftamentonod) taiRegulis Muficalibuscomponiretfnjn/ jcbod) / t»etin«Ie 
e>rimmmtabie^otmTabii!atur*ff 10. ». ober 14- hnknii»tty1ntort»li$l sefe* 
tterben/ fo fan e* nicty feblen / fctff nf dp {urn offeermat Quintcn *n$ O&avcn fawn 
In fotdjer Tabulator ^|)<n twrben / t)t<n»d( ^te 6timm(n burd)etnanber b*\t oben / 
tafbvnrm / ber Cantus vn«n Alt, bet Ale wjtcnTenor, bet Bafs»betH Tenor , nacfr 
bem ern/eber gefimben roirb i <jefd)rieben werbm muf : SEBeldje* aber tn ber redjten 
Spartitur,bo bie^rimtmnwr fid) olldne&berdnanbtr abfonberiid) gefctyiebenwer* 
ten / (tdj nityt fmben »irb. 

Appendix. 
t8nbbieweffid)&e9beron£)t3anifieii (foiuttotbieferManier, bonurdneobet 
$wo©timmenaffeMi}um Generalbafjgefeijf finb)nid7f senxtynf / befimben/ bap fle 
allctrte Dm General^ap/ wtb biedne ober jfvo @timmen eben/ tviepc gefeijt fnjn / a&* 
ff ?cn »n b tjinwea, fdjlasen ; 2*nb aber gat fd>(cc))t vnb Wofj (awen nmrbe/ wann feme 
^ufel(limment>onbemOr<j«ntfJen»fft>er£>r9e(ober anbern Sunbamewlnftru- 
raent barju fo(f en stiffen werben : £o fyabt td) afffoier (wdi au**or fcet$efeven $&<* 
rtcbf etn MgciftcerfoldK* aflerbing* ntcty begreiffen mo*d)te) etwa^ beudtctjer explici- 
renmtt(|en/n)feftd)dnanf<t{>enberTyrovnbIncipiencium GeneralSfcaf fctjicfen 
f tone/ »nb barau* fctjla^en (ernen fofle. 

1. ^BenneinemdnGeneral^af fltt-fompf/folerba&intebadjffei&n/ bager wt* 
ten mtt bcr (mcf en Jj>«ib/ ju drier jeben FundamcntSftOfenv fonti Generatffea|j be* 
fiinbentwrb/ enfwebereineWoffeQuintamaHetne / obetaudjmifbetTertien 
bar ju ; £>ber aber dm gange oaavam aud) aOdne/ ober mte ber Qjiint jufammett 
grdjfe : ®fli t ber red)f en $ anb aber bie Odav affein an ber Fundamental en / ebet 
aber bie Tertiam barm/ tvefctye gegen bem Fundament bie Decima iff/ ober and) Me* 
fe Decimam mb Duodecimam aufammen ; 2$nb btf alfo burd) wib burd) : 3<bod) / 
bajjbiebarubergejeicfynetefigna % b »nb Numeri 3. 4* 5. 6.7* &c.obTertias& 
SextasMajores& minorcs, (JDown im 3* spunct be* i.€>tucf* biefetftSapfffel* 
mdbuna, aefd^en) gar ffeiffig in adjt genommen werben. 2fab alfo ift nicbf no*ttd/bafr 
ber £>ra,anifl bit Vocalfttmmen alfo/ wie peaefungen werbew im ftytytn oWervirc, 
fonbernnur frwftcbfelbffenbfeOoncordantienaumFnndamentgreifFf. JWW^W 
id) bann /meIiorisintellectus& declarationis gratia, btf (^Jpfntpd^ierbe^mif em* 
bringenwoffen/ 2(u^bem2^dimeine^905ir3l4ttb<n^/ twtdjetf in Polyhymnia 
Caduceatrice feu Pacis nuncia ju ftnbett 



Baffus 



144 






Batfus generalis. j£ jtf 

5? 



*##<S«S«<S 





s 



55 



£ 



i 



r* 



*i£ 



*- 



w 



?F 



» 



♦-#■ 



oyu 



jp 



gg 



t 



¥* 



i 



* 



t 



fF^W 



^<al?rrfcr(?immmi)arauapplicirct mm muflm. a^ug 



Hf 

a. Sffiuf* jTctflts in acty .gcnomrnen wafc<n/ tvo t>tc Ckves fighatx^l: g vff &m 
itniot formn/ wrtm to nquen variircn ton& pmfr»<cl)f<fo / frtifltn gtof c*$ar 
ldd)f(tci)jrrun$m. 

3. 2Benn dn Difcant aflctw/ otxraud) 8twm< mirdnanto in ten General- 
<£a£ acfungai twrton/ fo ift mtiMtmftuttf btffai fcaf? man mdffcwJKife c&m in 
&ctttfdnm©rimmM»nn&Claviren Wd&c; Sttknn a&ct Tenoriften,Altiften, 
o&crBafsiften fingen/tmren in ten gro^nwdficffmCIavibusiiflmorirc. 

4. QBcnn wmiojSmmnm ftngm / oaf! mann ate&ann aud) nania, Clarlre 
etwan c*/f / &a f / c t F/ <ft. barmtf Die ©mnmcnwr trr £>tserabf»n$<rCf(^ t»A5 
txrnemWidj yfybt wtxun ttnntn : SBmn ater t>i<\ ©rimmm ju (Ingot Mi^m/ 
afe&annancl) te£om#rCUvcsM&wflfUmintatttedn grdffc 

f. 3fi*$A u $foft*ttft$suffltttf<n/ Cffitun 2. otet a. ^rimmoidWn in ten 

General&o(i/tenntet£)raani(l/ oter&uwcmf? f&r jicfeja*/ wfc&taui fftttsu 

gffunaawttten j £)af tfftyr aw/auct) fafln&ta^/i^elkrtGcoeiaTOaf mfc 

dwm9&apinilrument,al$$aa;<w &ofcumotet$$faun/eteratew jvdtyliuni 

alfo&cff <ni mtr dncr ® afgdgen/ bar m mactxn k{t &anmi&fcl) lanit «ttd)tC*a- 

tores bar ja amajjncf / *n& wrcftyr ju fo&cn/ nwn c^jjjrcr wdaffowr M< Jmnb 

nej)mm/ba^(t<ftcl)»ffdmr^apdd5cn/ten^fim€})ormt(^f&d^m/ fad- 

dK* banner dncrddjteitunfl((!)excrcircnm^(l)f'rt/n^W)^/wd( man in aUtn 

^utmmdKaflcidfgwc&aff ff<nMMfon/t>a*$ internum fr<fflidj jfcw w& 

ffcrcfm f)«ffc 

jDb<rmanfanau(^^nCeneraK9af^uiuftnsmto|{Rn/ tettumfc fdjbarot 

tm^citf / fo sw <rfM||>ar|ttfW*tt»woirm/bar«m<rapplicirct,in 

tenmCantiontbqs,frotert<^nid)tatt&crddn oat in- 

ftremcntaKWRhi jtt flhten fan 
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STom iauf fentfleti / J^arffcmfleti rtc. 9Bfe 

JDraam/fen tjerictyet ww&en ; $frener mafim awt) »|f fcer e«uf en / Q&x ft en/ 
Theocberrtirt frergtetdjen tn ad)r «u ntmen / wt $ 
0raud)fwer&enW|nne. 

€> mttfmm affctf vor^efagfc efrenaift / and) auff fret iautttnj 
J£*rffen/Chitarron o&er i'heorba,w*nnf!e*feFundamentIn- 
ftrumenraae&randjf / Wl^rineo^ermefcr ©ranmen Parent sc* 
Ifun^m/ in8fei|Tf#aHffa<&f3enommenwerte&. SVnnpefoUen 
afljecteinefeft fc<^mti3</t>ctfMittndevnftGontimiitte Harmo- 
Imamfityren/fo&u voces humanas gletdtfom afe craven / wt> 
^DjpimJict)wft{ftff/fo(& nMfceruffl&jfarctwit) frifd) fct)ta$en/ nadjta qualitet 
vn^min^eMr€^mm/'«ud)nad)0e{e^ht)<0£)rr^n»^^Concerts.!D0d)mt^ 
tmmntbemn* >k€>fiftttimftir<f*)(J«e Wujpin »nD Coloraturen roaefy/ oi«r 
fottfl etaes *m*rn rfedumriprxfentiret, ra$f fb3*r *kr |fa«f in &fc 6&tm 
gwiffen/ tttttff ftfc tiNrnmeta Mird} nttpihtttrompiret twrfcc* $n& Wrftf fei) 
gefJigcvonFundamcntioftriimcnten. 

CSfrmt nnn A&et t>ie &iw/ Theorba, Hatf , Cbitarron &c. all Orna- 
ment4nftrumehta^*tefoiOT&ert/mu^ttff^^^ 

Inftrumcnt (wefdje fluff nwutt&ttfo) flKtfc mit to! ©rtmmm variirtt t>n>»cr* 
mf|$e*flKrNK/juMft<m«itanmfctf^ 

6Ut^f4WattCondircnjm>Cfl84riiai.y aulfcfaeantoeOftf/ wiMtfcty «fe Funda- 
ment-Inftnimentafid>j^r<tito(fen. 4Xnn$Wd>iwe jenefctf rectye Fundament 
tmM'e^armomjW* *nfckfUnH$fc«Kcm Ttifombfimlitft Grnaraent-Inftru* 
menta jenunfcer mit Varietet *nt> tferenferuiigrn (tyfoet Contrapun&en, nacl) 
qualftet fear Inftramentcn Me Melodiam jferen »n& au*9>U4en.2U<r (jierm t(f &<r 
mtxftytoitatioftbkftn Ornament Inftnimentnfostft/ Oopberlnftrumcntift 
»emContrapun&3mcirffreBfd>affffa^ 

newer Paflaggien, Contrapooft; tmfcaffo fagf gam} nm< Partcicn ofcer €>rim* 
men Componiercn mug: 3Bef4)t*m ten Fundament Inftrumcnt n^ffo drop 
non n&en iff. 

0cfltan^m&<r *atttenf|lf«nc*AHKu/ iw(e*dn$erfi4)iMrtffeMtd)j<i 
Nobilitiert Inftrumcnt^?/ mtd) we# »n& Jerrfid) fdjtasm/ mit mandjerlfl) in- 
Teimoncnvn^ Variationem inWnfdjtmactyn/ weetltdw ^<ld)< wttpc 

mit 
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tmtrfncr gtraten J[xmb ftegataftpn/ wmSnfona, Wf jum $nb<an*<r*ttid)f $un/ 
atrftirare&ditnintiere, fcotftff/ dfd ^fflcmwifc Colloraturen mad^n/ infbnttiv 
{>tti/ nr«in(»emf(«nb<rnlnftrumcntiften|n^<.id)tmfcl)lrt3«it/ SBddiettmtgfci' 
ctxr #jWf bUfrn ntc^rtf ttad)s<&en/ t>nb aud) wr groffr 3Kdf?<r vitb gefdwmfteCo- 
loraturen madxr angcfc^cn »nb ^a!rcn frfn n>eff<n: 3)aj)<r tonn an&«* tucfttf 
3c^tct»itf/ato<frwwU<(>Wcl)<Coufiafion»n^ 9Bi&<rttKrrt$crf flrdfcn (Zuppa, 
Doltff/dmftJafjm bfng) ton mjxforn garni vnansmc$m t>nt> b*fd)twrKd}. X)aruml 
fjtwftftd bcflfar/ »<nn &<r&uttaifft(Hora«con bottc , c ripercofle dolci; horco* 
paflaggio largo, & hora fttetto, e raddopiatc, poi con qualche (bordonata, 
conbellegareeperfidic, repctendo,ccarandolemcdefimefughein divcrfc 
cordc,clochi: infommacon lunghigfuppictrini>&acccntiafuotempo,in- 
trccciare le voci, che dia vaghezza al conferto , e gufto , e dilctto alt uditori) 
Mf tvdfcn mit lit Mtdxn mb<x<9nbwi<t>ttW&$<n>$&cifa mit wtitfouftmbtw bait mtt 
funjcn tingciogaicm/ vn&$rtoppdtm rcdnplicierten Paflaggicn, bafomif tintt 
fbordonara frmtbton Harmonia, $fdd)fflm a\i wain man autf fern ^onfonv 
twn»o(K/ mtf dncrfcityfdKn^djdwnart (gare&perfidie) m fc<mN>tfcrrcpe- 
ticret, wtD<<n<rlct)§ug<nffft>merfct)!ctfnai ^own/ vnt>cn »nftrfd;trt<ncncT' 
Ctrn!)«aHfrtttMjutt*$<brfn$ct/ fcicfdb* rcpcticrct»nMvitaj)ckr/rn&tn fum* 
ma tit Ctimmcn mtt lana«i Grupptn, Trillenwrt Accenrcn ntrodjfcr jdt ge* 
fcraudK/dnfkdw/ fra*<r torn Concert ri»f litbliMt ml scfcfcmacf gd>e/ mi) (en 
iu^rctn diufrdttfWaungmadK; SDavnfbcn ftcbabamtf arojfcm ftdp tnbjudkio 
Jure wftftUff j»c t>a$ <r fcfc an&mi Inftrumentiften m'djf effendire, etar mtf jfciwit 
8U3(dd)(auff</fon&<rn JSntt<ti?clidc»nt»<^ n^rnc/ Surnd;mud}/ tvenntincrto) 
Inftrument nar)eb<t)dnan&«7 vnbnfdKtn vnwfdwfcamt 'Sown 3<ftmmtete&cr 
t>otivmerfd)KMidj<rgt^(r<fnjm Cffiatfitttn&njtoMwcn/ artDcmfmticm6|?m 
Inftrumenr ju Obfcrnrcn »on itf f en/ fcajfc &* mu£$ldd)cr ©cffalf bci) anfcern t>fl> 
3tdd)cn Inftrumcnttnadjf acnemmen wrten. 

&t>Theorba wrm4>Kf twSRdotW) $m fcfjr mtf jfjwn wlfen t*n^ #<Mid}<n 
Confonantijstnb<mmanbt<3r0(fc/@robc/^ 

doni mff garfnfcfcm »it<rfd)l^ntnb fangff mentwunrer rntf?rcnm*fF (auffcit 
(ripcrcotenda & Pafleggiando leg^iadrameme) reebf fd)Affim angrdjjfmmiri); 
QBdd><* anfonfc<rbar)r< Exccllemia m titfm inflrumcnt ifttcx antcm / mtf 
fitffeMift mcflfgcn^rifffli WrtAcccnten «>nTrilli & Accenti muti, fc mit t>ftJ r ;H'in& 
gar wirm am <&tt$< gemadje waten/jdic tepytl ^axfftittxil fit fe gut im^afa(£?tm 
Difcant, muf alrnr fcal&cnmit&cbltcJKn (pizzicate) fd>arffe3riffni tractlretwcr* 
t</ (Con vis poftc) tot btyb<<$fo\H dnanixr fdn v»nt)tt?cfRefpond!rcn 3 mir^riff<n 
<rc. w»& tn fuma/ (tc n?il a'nw ^ab<n/ocr cm$iu en Contrapun a toraujf inadjen fan. 
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JDk $ro({< <£tf f}er/ ItalisCcteronc, fo woi Cetcraordinaria , cbtt bit §o 
mint <£tff)tt fof auctj text anoere Inftrumenta $e 6raud)f WttDm/ Schertzando & 
Contrapooreggiando fopra la parte : Qagiftl tap man affctjjano gut (fcnfc (u(fa 
#$o|fenmif kuff(ui/fpiTn$m»nnD contrapun&iren boruffaunKg* bring** 

£>i«»rif aud)<m j*bc$ Inftrumentfcmcctgeneterminos j)af / fofo(auct) btt 
Jcnfgc/ bar fo barauff fpitkti berfcfbm gcbraud)cn/ Mb fid) barnad) rcgulircn , bo* 
mil tt fane »nl> $ure -2Crbcir macbm mtfge. 

£)fe Inftramcnr barju m« n rin<n 95ogen gebrandjf/ fcaben erne anbere 2Cv( / 
at* We mir ben §mgem obe* §ebberf tiim gefctyageu werben. £>erowegen ber / fo 
nuff btx Lironc, wb grotfen £pra faitUti fo( langef lar* Mb ^ilauftnbc ©fridie 
»nb 3ftge Tiratcn mtr bem 93 ogen mactyro / bamit et bit #?iffeflj>arfqen obct 
€>rtmtttenfooI^erautf bringe/ tmb»ff bit Tertiaswib Scxtasmajores&nb mino- 
res jkifftg adjrong gebe iSEBefdje*/ ob etfrootoff btefem Inftrumentfdjwejjrvgfodj* 
woUber fefct »<<( bran gelegen tf?. 

£)ie Dtfcant@etg/ ben n>effd)en Viofino, wii fd)o"ne Paflaggien Jjaben/ Wfr 
ferfd)febu'd)e*mb tange Schcrtzi> rifpoftine, fcittc $ugcn / we{dKattt>nter.fd)teblt* 
efcenftrernrcpctiretMbweberfcofcnwfcen/ anmwtgeAccentus , [Melange 
JfrtdK/Gruppt, Trilli,&c- 

£>te groffe93afgrig/ben»effd)cn violone, gefcef / atee* ben fteffen fttm* 
lttmgebuf)W/gargraMefifct)/ erfceff mitfyttm ueblidjenRefonantz bte Harmo- 
ny ber anbern @f tmmen / lono b(etX>r fo wcl fie jmmer fan t>ff btn groben ©anten / 
iumc'fffernaud} berContraSSag/ batifitff bmgribffen fatten btc Odavan* 
xtytmb* 

SSnbijf mmfcty aflfen btefen je*fgebad)fen Ornamcntlnftrumenten $um 
Jtfdjjfcn n&tiy bajj o&tt mit gur em aerftonbe *mt> bebacfy gebraucty werbe. JDcnit 
nxwiein Inftramcnt4l(dtte<f!/foitttiJc«aucl)att<£f»crr^(m/ii>n5bte Muficfeiit 
fWffwbge»tjjfuf)ren: 

2Bennaber ©efellfdjajfffcnb anbere mefcr Inftrumenwrfjanbcnftyn/muf* 
fen fie tittftfttatibtt fejjen / jl)n(n »nr eremanber raum onb piajj ^cben/ nid) gegen 
dndnber^ddjfam (fo(pf«/fonbmt»cnnjt)«r»kifct)n/ cinKD^fcincr icn<rwar^ 
ttni Uf ba$ bit&ty I f«'n< Schertzi, Tril \i wb Accent ju <rw« f<f n / aud) an jtjn 
temmt : 3nt ni^(/t»Icctn (»auffm @pcrung< »nfcrdnanber j wtgfdjern / *nt> w<i' 
^^mir|tttttj)(5d)|l<tti0ttbi»^rcfflm fd)rci)<n »nnt> tut)<n fan/ Dtr bc(?< 
J&ctynim $ovbt f<f . QBdc^^ bann btt) Difcan t@cigen/ Cornettcn, &c^ eben fo 
t&oUnobferviren* 

M. P.C. ftnbbitftt gutter tflwr often bmgett in <fm ;<D<n Concert auff^ 

odcr/ 
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aff<tfta'|flaffc»onaff<t(ct) Inftrumentiften»fo roolaud) wn Vbcaliften wi&Stfn* 
gmiinad)fwnd)mm:©amifnid)fdneri><m anKmrnfrfdntmlnftniment *# 
tor 0nmme*&erf<ii< »n& *bctfd)«t)< ; QBdd)tf frann gar f<fer $<Mlud)Ud)/wifc *ta 
U jprrftd)* M ufic fratoird) in $tunb mboxbm *nl> tttft&rtt wttb : 3« &<w ftd) jm* 
mcr dn<r »or &<m antttnwii fyfan laffm/ alfe/ Dap We Inft rumentiftcn , fon&<r> 
lid) »ff ten Comcttcn mix ji)r<n $&<rtoaf<n/ wifr aud) fc& GAngattrif jfcwr V oci- 
fcration tnftvbarttfftn/ cnMfd) fo &od) m &i< W<fororam/ fcalfcr 0r$anifi/ttKn 
cr mtffd)%/3anjj*nDsarau(f^r«imuf/»ndin Final (Id) fcfmto/tttf ter$aw$e 
(El;or fcurd) ttrofdbt n*bariw(|t$<*»tar&(af<n wt& tttottWPft/tmft dn jwfom / j* 
offwm&dn ganwi Sfjan/ wi&mejjrm&i* wxgesogtit 

A. A. ®a^nn^<mio!)na0<mwdffdt<tA.Agga2adusg<fe^m; 3«&«tt 
«wff i tap Mtbtefmfclnffrumcnta,»t«^&twr<n&mmg / foMtf£ftcnfd)m 
2(tf>cm frartonmiwrwrfadK/ wifc fontanel) Me gincf <n/ nid)f in (Wfcn / $w at wm& 
faMidjen/ fo&fcftn affdn in grofficn/ raufdjenocn Mufic mit Mwrgcmmgw wi& gc* 
frraudKWtttonfotfcn. 

9&rf mdfm abet tftmeman aud) in tfdnm Mufic t>K$ofaun / n*mt ft* wof 
imfr lieMid) gdrtafm/ bep &n fldn<n ^oftriffm oto Drgdfliratwn von 4. §uf r()on/ 
turn &af?griraud)<n. M. P. C. SBddjeraber femengincfen / wib Krgldcfcm 
In ftrumema redjf jwntgc n wto modcrircn foil/ »»& jdw* 2fn|{rum(nf0 ctn $$ltu 
(!<ri(?/foI!)icrmiftttd)rg<mdmfet)n. 

gum befdtfup *<* General® aj nwjjtd) fee* Aug, Aggazarijdgem QBort 
au jim.3faltamfd)ai in ^:cu(fd)c ©prad) wfcijcf / a0t>krttiu cwfftyrm : 0te£f dm 
jetxnfr<i0/tticer$»ffM&mcnwt& wrffrftcn rati 
>, £ic9>dUd)wdf/&ap^General#ajI*orc^ 
>> J}<n/juwdd)<m<ra#id)ftt/o&fr abet nidtf t>arau$fd)(agcntfHncn/ 4xra<;l)t<t 

witbi €>o ftcucfycf mirnidjwbcf gcrt;artf<t)n/ «wa*attj)tct fcwon j» mettcn. 
CE* i|f ab<t tocfe 2lrt au* Km Baflb Continuo ju fctyagen/ t>fflb Dreqerfap 

2$rfad)«wtflmctfunfcm /»nfcm gcbr<mcUfommcii. 

u ^egm Derjefctgett gcfwfpifKft tnit) ftyliim fingen/ 
to man Componiret enD finger/ glct $fam / a(tf iwrni- etner 

tit\t Oration &a£wrecitirte 4 

2* ^egenS^rgtiten^equemfigfetf* 

3. SDegen Der groffai SJicnge/ Varietct mi Dkfycit 6er 

operum Mfrpartium/ fo Jur Mufic t>0H «5f ^CH fityil* 

^ i; S>i< 



I. 

•> £>fc<rftc&«reffmb/ fa^ f d>/9©ci( man |nr Jtctufid) Die r«l)teQ(rf / fck ^3CB^rf «r §u 
i, exprimircnttfun&m (>af/ mbem man faff tmbfovidafemftajid)/ <b<nfofma,cf/ 
» i ate warn ttuui fon/frn mttdnmt rebetc wddK* bann am bcff m mtf dncr dntfgcn/ 
obtr^arafttKm'g €5rimmm ana^tf / trie ok fxuddtit Melodicn «KdKrt>or* 
treffftdjcr {<w<»orj>anbctt/ wtb man* j'^grr sdf tu Sfcom frt)r » W tm gebraud) |>af . 
^to<f!ni(^ritW3/>a0man(tcaircft(>f^f/oD<rinWcTabulatur6nn3< / fonbern 
c$ iff 511U0 am Moffat <8afj/ twnn nut We Singna bariibcr bejddmtt wcrton. 3Bno 
fbmfrdn<rfaa,tt/ ba*m oat attm Motctnewtb €>riicf<n/ wdd)* voffcr $ugm 
wtb Contrapunften fojn / md)f <jmi<$ f«) an btefan S&afl tern fjcfc fctj fcinttrfbet 
jur Untwwti ba*foktKonb bcr gldd)m ©cflSna// Uyme ntctK md)r tm gebraud) 
w<a,mbcrConfufion vnbwrftumfuna, btftcxte6tnb tier QBfrfcr/ fo ronton 
langm wtbtodnanber gtf!oct)fen<n §«3<n fccrfommat? ©arnadjaud) / 3Bd( 
fTc fdnc wd)fe «rc {uftonb anncmttVjfdt l)abat.£)cnn rocnnalfo ©nmmcn«> 
f«n<j<nwcrtcn/ foftfretman webcr Penodumnod) fenfum, wd(aff«?»onb<n 
S»3Cn/^Bdd)e fld)fo offfTepctiren,interrumpi«t rotrb/ vnb dnejebf ©fim* 
nKbcfonb<rmb*nbttfcbKbtidK9Bo^ 

ctfvcrffcnbf$m {cufm/bKbarauff mercfai/ mtfjfdf: $nno!>atmd!)fwd3<fc!)lef/ 
fttfbtc Mulic bicftr wfad)m f)tt(ben von cinan ^apff <jam$ wnb $ar ait* b<t 
jfttrdKtt w$re tymitct worbat / 953o ntd)f Iohan Palcfttrino fid) tor fadjm 
an#nemm<n/t>nbfKn?Kf«tt)*fW ba£f manadbet) ben Componiftcn / wt&nfd)* 
tn bcr tfunff b<r MuRc ff ccf ck. <2Bi< cr bann ju bcMffrtstma, bcffcn/dwMiflam, 
Mifla PapsMarcelli 3cnanb/Componiretf)af.£)a(Kr Ob wol fo(d)cCompo(i- 
tionesnacfyben 9fa*,u(cn deConrrapunaasmfdn/ fdnbfKbcc&nftsutnad) 
ben SXtgutot bet suten vnft warren Mufic, wofdno ba&cr fommm barman m'c 
wrff anben J)at ba* Officium, finem tnb r<d)fc Pntccpta bufcr Sunft l fonbero 
afldn t>ffbtc 5ua.ro »nb tfofm g<fcj)m / »nb n(d)f auff Weaflfcaas wtb a,(dd)f6*r> 
mt^fcil bcr Sorter: QBtc bann aud) j&rer *fd crffttd) btc Compofition bet 
tftoccn 3cmad)(/ vnb bar mdf atlcr cr(l Die QBort »nb &m ^ejff batuntet mir grof- 
far mulje ipnb Bd)tvel)r()df gcf[icf t vnb $ef?ucf f Ijabcn- ^8nb btji f<\) lj<ft»on <utug- 
^>ie anber ^Brfad) f f! btc ^roffc sbcqumtttafdf/ to$ bcr / fo fdila^n tonef / 
(Id) mtt ber Tabulatur ju b(mt e ii;cn vnvonn^cn fy&t. 3« befradjf / ba|y<ibccm fa 
fd)t»d)r> vnb^8wbric(jfid) bmg if!/ bartnnen man ldd)Ud) jr« tvirb / utfonbai)dr 
tvcnmaneximprovifoMuficirenfoH. 

S)te brftf c rrfad) btucbtcr mix atfdn tvid)fi<j fjmt^mfdn/cfncn fold^cn ®o 
ncra(?&ap cin ju fu^rcn, ncmlid; Mc menge bcr Qpemm vnb ^iKftcr/ fo man 

fon(l<tt 
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fonjtm $um Muficiren t>«t n&enf)«t; £)enn wmnmannur &a$ attrin/ fojtt 

3Com in dnar ^trdjm fcartrmm man |>f(c^t $u Muficiren*, in dwm einrnsen 

Jain* 3<fun3<ir»<rW abfefcm/ tnb in Tabulator briny n feltt i fo muff < ber Or* 

daniffdngrtfflfer Blibliothecam tjaben/altffefn Do6torim3Rcd)fcn. ©crew 

gen man bilftcb benS&ag auff bfefrtfrf a funben t>at /n?d( ctf c oct) nit nto 13 tfl/ivcim 

in bie Or^[oba9U$af3tfungent»frbt/ bapmanaffc ©dmmenvber *pana'cit 

, , fenfage i iwe fte gefcift fan. 9Bf nn man abcr atfe 0fimmcn / \vtt fte Com ra - 

,, pun&es wdfcmdnanbersefiVja ferw/febfogemvu'/ MtftfTctnanbtt \S3crcfr 

3 > tmb adorer md)t J>td)fr $u wferm }ff igen. intenumb voxtyaUn* Ha&cnus 

. , Agaziarius. 

NB. 
3nmbcfd)(«f abor mntf id) ofyier b<n JDraamffen < 5reunbfKd)|u wfla)ctt 
geben/ nKnnan,Concerttmt aifdjen Chorcn in bar jfrrcfan abcr aud) »or bar 
^affdangeftdto wirb/ bafr ojeid) »iefrtrmffltd)c Oratores, n>cn ftc wid)t t<je fad)* 
tntra&ren»nbbatton2Utfe()n(id) perorirentwllen/ ftd> aanemujud) emctfbtov 
(fdjmwoJf^nbai.Exordikungeactyaetf cigendid) sum J£aiipfft><rct.nid)t <jcl>5* 
«$/ Allan ju ban <Jn6c/ bomif ftc bie gu^orcr benevolos attcntos & docile*, 
madjen/ »nd mnfrffttfdarmunfcrn m^cn/ bcfJcitliam: aifo and) ftc im anfamj 
mif ftrenPrxludijsbte gujtfrer Wb0anise$ ConfortderMuficanten ojddjfam 
Convoctrcn vtid iiifammtn focfatfolfen/ af^balOj^re Partes <uiffaufud)en»ni> 
bieInnTumentarem»nbojme$affd) an ju^rimmen tmb juintonircn, vnb fid) 
4(fo jum anfong dner surcn wtb »ot flmgenben Mufic ju Prepariren . 

QBrfUtartfc lauflmfftcnwibbfe Vioiiften jf)« £auncn»nb ©ciaenmci' 
ftendKitemtf G m ©rimmen an fat>cii i|! fe&r nods to* fa <tftticl> ran baben JJja'ii* 
den Die O&aren im G *o*fli<j besrdffcn/ barmncn cin wentj immoriren »nb fftfl^U 
tai/f)a*nad)«rtn* D bannin* A fotocntftntfEfcrnerm* C tmb E fatfenvmbfiiner 
inanemjebai/ a6er mif ba-imcfcnJ£Kuib/ btp «iiff$n>een<>bcrbrepTa&fWl!)aften/ 
obfteajddjmif tcr redwnftfnc Wafffin / vn& anfcfte Dimmutiones, wit tn fc<m 
Tocaten gebmtcfcttcfy mir em bringem ©o tan<j bfp bie anbern jt>re^auten/ Viola* 
\m& ®eis<nerc. ran an gciogen \m& gejltmbt l;aben »nb a(jj e>*mt ^o'nnen pe dnc «ei* 
neFugam,&eMid)ephamajiam oDer Tocatam anfaj)en/ iCnr^abbrcd)en/ *n& 
wtt> j»m Final in bem Clave, berfnncn b&ti Concert anf«ngcr/ fan faibcrfid} tnD 
Ai(mablid) fcbr«irrcn fcamtf flemitanet surengratia tm 'i^on fces Concertsroi&o 
mmb omnftljen mb cite tan tit ganije Confort in gefambtmif v>oUcml)auffcn«i 
®ottt$lci!l)tMn tin <jur Concert, Mutct, Madr igale obev aud) Patiuiuirj ju Mu- 
ficiren anfa^en mo$en, 

mm 
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X)o tanns(ctci)famtncui<m€>pic$((/ &c* a,am$m Concerts $i$«nfdjafff / t»f< $0$ 
wife m<&rt3cm<jc&c0«mm<nad) t>cm Tono ofcer Modo, oannnmftcrQtfamjgC' 
fcftt/ o|)n0cfe^r afcendire n ofcer defcend i ren ma$/ »n& fratyero, n>a* wr blajmt* 0* 
t><r txffaurctc lnftrucnemaaucuicr jeben tSfimnu ptglid) jugebraudjen / wio wcl- 
djcmChoro&ic Capella wife Cantorcs jmuor&wn (eim/gar frinobfemret, vnft 
in ad)t genr mmen marten fan. QBie id) tann cttufet Mutcttcnfe* Orlandi (que 
in omnium inatubus funt) jum £jrc m P c l W cr f^Kll wfl. 

i . C horus. i. Chorus. 

■ — 1- • I — t I I I — f- 
Laudatepueri 
Dominuma7< 
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3n^mf(?af^aI5auf<tjcn;X)aJ/tt'cnitlnftrumentiftenwr|)tttt^n/3ttt 
a|!cnSborMcbtt)t<Dircantmtfj»o£iH«f(eifcn/ ofcer i*w Difcant<jd$jcn/ oto 
|W«n Cot netren, &<r Alt ofc« (ate tcr BafTcti in Dfrfon dfecO humana voce ?2t» 
caitxmtyoTttxr Alt(a(*ftcrCa' iuj> in dtcftm 2 SJjoraud) humana voce, tttbty 
U Tenor vnrifc ^S«f ab<r mit torci) $J>o|aunen «n$ccr&nct m& mu/kirtr votctm 
■mujfcn. 

I z. Chorus, £} 

Inconvertendof '-l ! i IN*. — I — B 
28. 
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gum iXhorofonnnm$«r fusffroj. ^ 
>rn)ViolinijO&(nttb<ri.Violmf,iXorn^tt,»nbrin£iti<r'oea^locfflftf»m<r 
tman5cnp<ttwn$a ;3umBaflettab<r en 1 *noiiften,5arn<b<nfemann>il/audj 
tin ^ofaim ; 2ud) m\ dm Jpofaun o&er Sagot f absque voce humana ; £0 fcann 
aud)dn.ftnabeju&cmdmn Difcanr, fcarmif &i<9Bowfld)or«»nMtncmmcn 
roetsm fdnmn/ <uror&mn vnftlxficllm. gumanDcrn djjor fan man dwl voces; 
DftcrabcrVi> IndeGamba, obcr Violndebracio,cto©tocffWttm/ mb«i(td* 
wm§as*uo&tf £luari$cfaiim &*ci)t>ajji><r Difcanr ctxraaTenor, c«r M*< 

3 mit 






^inau^&crmalTvna^rfijjrsroflfcr^WfTaitbvttb^lanBifl^/ ftaf/ wenn 
fccv Drgant j* prffambuliret, &te Inftrumentiften inmtftclfl fyxtfy&mxti $ ofau* 
nen *mb 3m<*<n AnfJimmcti / wrt wel fiftulircns vnt> wefcn* fcurdjetnanber ma* 
cl)cn/&aJctncm&ie£)!)rcn&ar\?ontt)cj)^un/ mb Me fatten ©dmuppebefommm 
mod)fe : ©internal e* fo t>bcl lout et / tmi> em rumor *urd)eiuant>er mad)et/ t>afj man 
mctjr nxifj/ ob* $c|?od)en ofcer gefjawen f ft S)orumb ftann lumam btffid) cm jeter 
itDoov/ ef>c er jum vffmarttn in fcer jftrdxn o&cr fonjfen crfdjeinen mufj / in fcincm 
iofammc Den ginctcn tm& spofaunc fcin wol (nmmc/ m\> (id) vffm $Dtont#cf c an 
gurcn3nfafi macrje/fcatmit fold) a* diflbnantz wttwbcif lan$ fcer Auditorumaurcs 
t>nt> animos nid)t mcjjr ofFendiren alef delectiren mo*3<. 

£)as VII. (Sapitef. 

233e(#er #fta& eitt jet>c£ £ortcm twt> tyluttt mit ttwu'g 

ofcer wcicn §{)orcn in fcer cti tnb ojmefon&crbajjrcSfcuijc mit atferfop 

Inftrumcnten wtb S0?cnfd)enftimmcn anscorfc* 

nctvn&diftribuirtwcr&en 

fonn*. 

& id) jwar ctntt*tt>etilaHfFff$ct fKftcvfFjcidwcn fonncn/ wit 
vnt> wcldjcr seffaft cm jc&cr Concert@cfan<$ auffcr ftdjc fon&c* 
re Manicrc mit variirung &er Inftrumcnten $n& fonjlcn cm* 
! jtiorfcncn ; €5o (jabefd) e* fcoct) nod) iur^cfr bc&encf en gma^en: 
S)iewcil&ic Mufic fogar j)od)s<(lKgm / fcafhiume&mr* 
trcfflidjc Mufici audjtn Germanianoftra patria (jefunfcen 
mxtmi weldje nicot aflkin gar fcerru'dx (tcbfidje Dcmfdje t>nn& 
^udnifdjeConcert tmt> Gantiones in offcwlidKm frucf Jerfur f ommen (affen/ 
bcfont>crnaud) fefbften fo(d)ctmi> fccraJeidKn Concert per Choros &< jfcranjuorfc* 
ncn wib dirigiren wiifcn/ ate id) <$ nad) mcincr mnitftit ttorfdjreibcn ofcer an ton 
%&$ Sebcnfan. 

jtiirijud) aber tymn m ntxni bin iti) t>ff nadrfbfcen M Wlitttti ml<$)<$ (rtc* 
fcewn fonften bet) t einem scfejxn/ &e&ad)t gewefen ; ibaf man/ ucmblid) in eincm 
Autore, mi aRen©fimmcncinc$jcfccnConcert@efan$tf bit Clavesiignatas 
nad)ciwurter t>ff&<id)nc/ g(eid) »ie in mciner Polyhymnia in Baflb generali fo(* 
d)e*irt ad)f senommen/ »nb ()imen an/ We Claves fignatas atter fcerer ©epinge / fo 
Darinnen begriffen/ bux<ft aae ©rimmen or^enrticfi nadjcinan&er verieidjnef l*b<. 

S)o 
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tnifefaAitbfrftud) humanavoccm^mtxttloftmmcntcnjuglci^mK ittin &ffuit* 

Quoproperasjaio, 



i« Chorus. 




2. Chorus. 
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i.Vari- f Cornetto,Trom-Tr.Tr.Tr 
atio | velvoce. bone* 
a. Var. | Sol* voces human*, 
3. Var. | Sol* voces h. 
4.Var.«( Stfaevoc.h. 
j, Var* | Violedebraccio 
tf.Var. 1 Violedebraccio 




4-S-tt— 



IO 



It 



Corn.velTr.Tr.Tr.Tr. ma jo re 

/oce 

Corn.Tr.Tr.Tr.Tr. 

Violedebraccio. 

Flauti.Flauti.Tr.Tr. Fagotto 

Fiffari.Tr.Tr.Tr.Tr. 

Flauti.Fl.Tr.Tr.Fagotto 



7. Var. V.Flauti.Fl.Tromb.Tr. Fagot. Corn. Tr.Tr.Tr.Tr.&c. 
3nfold)en (Sjjorm mu§ Darm&m &er Cant cfcer Tenor, obtx Alt, &c. humana vo- 
ce ittgWd) miraefimseit werbm.^nbb<r<jfctd)«n(Srtmp<(mcj>r/fan«n jc&erauff 
Jtadtfrtdtoft wr8«d)MK CUvesSignatas,m jeijigtt aw Muficorum libris feJbjtm 
auffitt(l)«t»nb accoramodiren. 

Sltyicr fof nun gar furu angesctgf mxtittuw&toot Inftrumcnta ju dmr ^ft'nv 
rati obtr parr^en/ nad) D«n jTrclaviret, ofrar mtr rim Clave Signata bewtymt ij?/ 
g<braud)f wtrfctn f &mm. 



Cornctti: Violini. 
3mcfcn vn& Difcant©ci<jcn (Sfjor. 
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QBcmt in cincm CEf>t>r bicfc wcr Oaves fignat* in Canturegulari ?cl tran- 
fpofito/batf if! in ^ durO vei bmojli) wk |t< rtud) butd)f member gefaef/ fccfuttbcn 
wcrbcn / fo <ubf c* vcd)f cincn Cornetten*ober Vtolinen <£f)*r> ©oil) bo* in b<tt 
garden (Eljorcn faft beflfcr i\t bit Violin, «(£ We Cornetten jit se&raudjcn / tffetj 
fccin.it/ batfein fjufcv Cornctift, t>cr fcincn Cornet «?o(m modcrircn wtbiUiflrfitgen 
n>ifjc/ wrjxmbrn/ wib affo ben jx>d)/?<n C antum *or fid) bejxiffe. flftamt fraud* a* 
frcr m'f aUjciuucf Cornetten, o&cr cud VioIin,fent)crtt»erm«t3(e?Mpwrilm»iifcr# 
cm<mber/affo/ barman cm Violin wtbjwccn Cornet* 3nw VJoHnwtbi.Cornet; 
i. Violin i. Cornet, *>nb i. &ncta>bcf ^(ocfftf if <jebraud)ef; oDcr aud) fed fa) W< 
cme€>timme cJiKnDircaatifttnhumanavocejuftngcn/bciorfcncr j X)o fcwn ber 
Baflet ntd) f voce , fon bern mif finer 9>ofomt ober bcrgkfcfocn Inftrumcntmad) bem 
<$ ftd>* fdjtctcn tw'l/ Muficiret wrben t an.^n^ in fofd)cn <E jforcn mtb gc meintgtidj 



cm Baflet affo-H-obcr- 



"i — r 



-oixr-^-ciaviret ucfunbm / t»efd)er enwebet 



gcfuitgcn / <tf>cv mit cincr 9>ofmm. obcr Fagot txtrjuscMafcn flrirb. 



Ocnnabrrauffcrjwitbb^ Bafletsba*-*- = -«^m<xmMt>mfytt*bUmMfaw 



wrjcidwcfcn Claribuswr^Anbat/ f(>i(!^0eflfr/bcfc(6(lv<t)bcnGornctten<m 
5>efmm (tvofcrnem Inftrumentift frerfwtben / fcer em gufcit3(f9ff ber <pof«tm 
©timmenfan) t>nnb&et)bcn Vioiinen cine Violdabratio cbtt trie ctffonffcits** 
nennct witbi cine ^ctvorgeigc sefcraucfee- Scnn bicCornetten Ija&cn tyrcn tmfcrftm 
Slawm nil a, rcic roofftttdje Inftrumentiften ba*g, mtd) wol batf f, ftofdffcf ittWc* 
dtta'ngen t onncn. SBeiU* abcr in fofdjcr t ieff { ctn arariaro / fonbern faf! fimm 
jRfiMJorn fjfeid) ffinsef j SDi< ®ifcawsci<$cnmtd) mir btp tn« g, »nb *>ff ber ftfoen 
witerflen fe&ffftfeinercx&fe Harmoniam ttonftd)ae&cm <5o eracfyteid)*/ wic 
W <jebadx/ ba£j<tm9>ofaunob«r^cnord«g Mafcidjfrcfler wtb Smrntyrtgevbarju 
juaefcraudjen fty. 

3 f; /X 






^MMMH 



Fiffari, Travcrfa- 

Duerflftfcn otw Oucr^faffm ST^or* 




Biiti ccones. 8. Voc. I. Gabr. 

- - 4 ' J 



cter 



Cantatc.7.C1. Mcruli. 
8. V.CL Meruit 




o&cr 



Venire exultemus. 

8.VocumI. Haflcri. 

Magnum hrrcditatis tniifceriutn* 





o&cr ^+- biffaKflcit and) 



# 



a 



S)i<foW)fr§efraftSigiuerte»nb5<|cf(l)tt«e(S!M)f/ ftnb redtf »ffbreD&ttfl> 
flMun wib emen 3*4007 ooer jTitfen 9>omborb/ ot>er <pofa«n gtriefctet . 3>cnn oft 
wol Me QwfL&itm m Cantu q, duro btfmKtlen oiicb acbraucty werben/ fo f 6mpt tt 
loft md>f burcbautf in alien Modis e5er Tonis ; £>arurab man benn and) Deci- 
mum Modum Hypoasolium wnb em 3:|)on niebtiaervff benCuerjtfit en in mufi- 
cirenpjfcjjf. ^Snbfdj^fftdjfeinerbefferbarju/afeDoriuSi Hypodorius, wib 
Hypoxolius in fecunda inferiore : JDtewcif ber £luerfldtfen ambitus naturHd) 

nid)f j^JKr/ ate bip in$ F / BWdj wot after nod) btf? ins f par roof fan gebracbf werben. 
3Da* i.*nb 2. im »or|)era,ejeictmeten (Srempcfo feme frequenter wib beffer ju se* 



foaudjen/ ate ba< j. IDenn berTenorim- 



it= 



-y-^ombf <n ber deffe m ben 



£}«erfl<faen sat ju ftitil bag man benfrlben vor bem Cant x>nt A It, fo affcieif oben fn 
ton O&avcn Mcifren/ nidjt fonoer (id) jjdren fan : SJerwesen bann beffer tfl/ bap man 

etne 



dnc^ofaun 0&<rTcnorgd$jtt$f<f<mCIave9<brau(i)c. ©enffcufandnfoidjar 
Tenor m<t dnetSucrflotun/ wain f dn< antxtc £unftf<Kn md>r tatxt) »a$aii*cttr 
gar bequcm tmD Hcbit's m Oft ava iupciiorc , nflmolfarfop ontartt Inftrumcnten 
imificircc vnt $ct*raud)f werben. 



//A 



Capella ; tox humana : 
Flanti : 

VioledaGamba: 
Violedabracio: 



$R<nfd)tn®dmm<». 
§f&'fcn<E(^or. 
Violen£$or» 
©d$en<Sj)or. 




Omnetgcntes. 
i&Voc.I.Gabr. 

CofdxCSfcorc/toCantu t] dutoo^bmolli.y^vmdgmtHdjUJrCapcl- 
fa,*wfc»or^mfd)<n^rimmm/ ototwit man* aud> nennct/ Vocal-ofccrGoncar- 
ut^rimmcn/Mtf (jlvor WcGantDtcsWtd Vocatiiien.SXnn t«f«Clave$ bidben 
in fyvmtttiittntntii&nbUtixn terminisiw&i<^cnf<to<n^dmmoi n<d)f j»()odj 
tied) sii nieDri0. 2*nt> fofctjc (Sfcorc fetyef mftd) and) ear fd)tt»of|u&<n$Mocfftftan/ 
(Flauti 0^wofaud)iu5<n ViolendaGamba,o&<rtnman<jdun3 tttfdbcnii! 
ten V iolen da bracto : 2Btctt>d and) jeijf norad)r mdffcntfcdl* fca (Sfcor ju fctf 
V iolen de Gamba fa|t wit tcr t. <pofaimen§ j)or (afc jajr folgft) figniret wit Cta- 
viret«?n*t : XtorumbtagMf tlriMftc&tottcnvffStt DiftantVkJ deGambafaf* 
tMn l i>n& Dm antcrn gtfbtm &&itm vff&ctt Tenor- o fcer BafsV iolen n fct|f $lddj 
ftarcf $cj)&cf wa&cn : 2)M> twoivca™ beffer / to$ man an .(latter DiTcantVioJ, 
{in Alt Tenor V iol mmc/ a&cr ab<r tm Diicaot »(f &ma,robcrn^ltKn radffcm 
tfydttwrMrffx. 

£>f eweil and) offtmafe .ftnaben gefimfrn / »nt tf < md|?tn txra,cfto{t wof a&w 
Hd)tcn wetcn/ttenn man aUctn gtucnfldf? (x^ jfcncn amtxnfccn; tub peb tor mityt 

ttfdjfwr&ricjrcnfaJTM^ 



=£' 



3 <ij 



wol 



If g. 

ttoTbi^reitt*n& ju{t^**eftf4nnem^id)e *ann fonDerttd) tn mririer erftoare /a# 
f«ntm lndulcilubilo?rtu(o<>m<<n©<crfem Jp^rrcn: ^flet'n ©offinber #o():fa 
fcff-tfe'Srometten t^eerpaucfengertctyee fetm/noffljen&rg vct*t)ani)cn fewtmufjen. 

JDeNwegenfofanman aadjtn wrgebadjfen (Eapeffen bteweifeu fict) fo(^><r 
{jdjen Signaturcn, nembfid) to* g, gebraudKn: «Dbcr man faffe &en 2Hwm t>urd| 
cm fotdjen itnaben tn ber oaavboJKr ftngen/ weldjerf f cine sonfreunDftdjc ferment* 
<tm e rregf / oter wn ftd) gtbf : £>ergeff aft benn aud) biewtHm ben ^enot* gfeidKr 
majfentnertidjen Cancionibuswneim ^nabeninber G&avbruber jmgenjuiaf' 
fen/mdjf twanmnftgsujtfren. 

SBuwman nun <tnen§(faen(S!)or/ &w er mb neben inborn wtferfdrtebenew 
ntif anbtm Inftrumenten befesf en <l\}crm anfttUm will: <So erad)fe id) bejfer fet)it/ 
fcatf iu tern 35ag erne &uarrg>ofaun/ ober/ weld)e$ nod) bequemer cin 3«gof t j fo tt>oi 
aud)tubem 'Scnoreincspofatmober 3:enorg<ig/ anflabtbtr $lfaeng«tbn<fnw 
ten: ©irtf emaiN'e 'Senor »nD bwoya^ fete S&affittm tn ber f iejfen gar ju gelinfce/af fo 
fca* man fte w>r exn f icmcnDifcant-wtb2C(fflof f or/audj wr ben anbern inftrumen- 
ten m ^<n betjgefftgt en &f)oren md)t wot »nl> gar went^ j)oren (an. 

^Benn man aba fonffen Mc S^fren gar affeine/ ot)n jaff)un anberer Inftru- 
mcntcn, in enter Canzon, Motet, ober aud) in eim Concert per Chorus ge* 
fcrauefcen wuT: 0o fan man ba* gawjc Accortynb ©rimmwercf ber Jlfaen/ fon< 
fcetft'd) tw<§unff Sorten ton ben grpbffen anjuredjncn/ mil bit tfrinen gar ju flartf 
»nbfawfd)reten/ garnw(tmbfugttd)ge&raud)cn/ wtbgibf eine je&ranmimgc j?iUe/ 
4ie6fidK harmoniam wn(td) / fonberud) m (Smbemmb ©«mo ! d)crn; ©internal 
in ber iCirdKnbiegw&e^affef'Wtb 55a|jfrd«en mcl)f wolge^rr werben f fatten, 
©arumbbenaud) bte anbern fi^r/foetwa von Vialcn degamba,ot>er $feenfd)cn* 
tfimmenbarbet) gewbnet mtbtn l gar fubmifia voce, fMtmbfanfftjt>refad)en fcer* 
furbrtngen»nMntonirenmu(fen; bofetnanberarin (Si>or\m2> eutc ©fimmencfren 
tot mbttn eigewu'd) angefcfrt mb obferviert werben foflfe. 

2f(em: QBenn in citt Concert, jtwne au> Signirte Chori Inftrumentales 
(beren tn metner Drtrrcn art / torn erfd)teb(id) jufthben) wr&anben: ©o (an man t$ 
mti) vericidmcttr maflfen anorbnen/ bod) batf ber ZUin bctben ^oten moeta^a fu- 
pcriore, bat ift einc Oftav (>#>er M uficirt n»eri>e. 
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Flautovel Fagotto vel 
Flauto. Yiolmo.Trobone.Trobonc 



Cornettomuto. 
VioledaGamba. 

Violiac.Cornetto t Violbracio.Violone'Cornetto,Violino.Tr6bone.Trom- 

(boncmajore.) IV. 



^^"r* 



'//• 



mamm 



!■ i am 



IV. 
Tromboni: Fagotti: 

7?" ^~ 



4- ctnr •—■ 
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v„,r 



otxr 
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CCSennin^n €fjcrcn/iwfc <£taw$affo/ ft>»< afff)i>r «ufaes«cl)ittf /(>&«: and) 
aufft)»e(can&crc»nfcrfcl)K&(tclK^anhT<ii ^efcijct / befimfccn rocrfrm : <5o f^nJ) frf<* 
fcl&<aflet>abin <jertct)Kf/ fcaef fie mtrettclfpofmmen / ofccr SagMtcit ob<t pommttm 
ctct aud) mit "gaijottm vnt) Spofauwn &urdK»nau&<r scnicn<jf / a»<j«ntouf tvaftn 
mttjTcm 



2tot> fc{? man m<i(?mt Jdfe fcm TLUmttytr affo — 



~fi<jnirf*n& cfo*irf/$# 



milmmtiiml timn vnttt &m^<norm/ 



•wtdjtt li< tifi< Hxitn 



»nnM9Mo&fl) fTtfjm/ hum ana vocem$i<<pof<mnM »mi& $AS0ff<tt ftndtnj 

$)ofrmn 



ic>o 

5Do Dann fcer A It n ict)f g<funge n/ fonfccrn mtf dner A Itftftf <n ot>er Difcantgciftcn m 
Epidiapafon (in DcrOaav brubtt)muficirttt)ert>enmu{j. QBte fcannjumcffKm 



aiKtjwofdnDiffcant-H- - 



sum ftnaen/ ofcer $um Cornctt, ofcer $ur 



Di fcantOdg t>arbei) »er j>anben ; 2C(* tm j. mb f . (Ejrempef. 

S)tf tj? aber alR^er fonbcrUd) ju nureten/ wenn man ju dttem foldjen K*nl» betv 
Bidden (S&orcit<(§a3o«cno^cr^cmttKai3cbraucl)<nt»<(/ Dap fonbcrlict) fca&tn 



gefc&enttKrben mttjj/ bafm benen/foalfo 




figntrct ftytt/ta ©efaitijo&er 



Me *flof en ntcfy fytyetf ate btfi f n*U fctnauff ftaam/ benn Me Chori A^agoffen tf nen 
namraliter ntd)f j^ergebracljf werbcn>9Btewol/ atom Tomo Sccundo anaejet* 
attworben/ jesomflnefcr ef(fct)cfo wdf fommen / baf) jtetff benSagoffeneberXM* 
ctanen f>tee*efttct)«Knnen /) warn ftegar $w wtbfonberltcl) wot ber%tfet)n nod) 
4. 7. »nbmcj)rCU?esmbtet)%!)man|fBarrdnintonircn»nbju»cg<bringcn: 
£>bcr man fan dn gingdcorthol tmb Difcant§a$0tf / wiewol Mefelben feff en rdn 
iiitonirtw5rfcl)fg<|?imm«b<funbcnwert)cn/baiiug<braucnen. gu ten tieffen 
QMflm abernfotbt manattejdt emeboppelSaaeffoberfcoppel^omtwr/ober Quart* 

<pofaun/ tMe b<nn aucb ju ben reefcren gemdnen SMflen/toba*-— -t>jf ber vfcrMc 

^lrt< a(f^ clavirr, dne Qpartfpofautt affjdf mu ggebraudjf nwben. £X> O&avSpo. 
faun abcr/ vn& Me gar groffe Sub- ober Contrafcaf Violco f Amen nidjf n>o( aa& tim 
gar neffen^ffen muficirt wer ben / internal etf jnen ttweti frembb wib vngeubf an* 
tnc vorf ompf : Dcronwjm mmj man bicfelbe ®Affe m Epidiapafon m Me Oftav 
britber abfdjretben j 2ttfo / bafba* oj: oben »on ber fed)(*en ober funffif enimf abge* 
nommen /tmb t> jf Me mtf fd|?e ober toitw ober aud) »jf Me iderbfe Ant von vwen m 311 
rcctynen/gefetftwrbe: ©0 ftfmpt c* bem Inftrumcntiftcngar w&t vnb wol ju 3c* 
frraudjen. 



3fe 8um (EjKmpel: 



QBenn 



i6t. 



£.—- 




;ff?|^@rte?~i 



JDfcfttkfctt fompr nun \>ff^ngargrcbm3nprummem im rccfym 

^bon $u blafcn : 23nt> tft a(etd)tt>oI ef nc Ofiav rtcffer. 

2Benn<wc$ ctwa m cfttan Chor,fdn(f otor mt# fjCadjntirwtt 

Crt'mmmfa)ti/ »no oer Tenor odct Qujntus fjat oa$ 3); *ff ter vferfcen iinien/oo &enn 
offf ta* r- ut ober A-re alp eine Quint v>ber ten Bafs einfaflen/ wit foiefce Quintcn »n* 
ten in ter tieffen / erwatf wtcbernj refonrren , roenn fie md)f fon&erlicb moderirt wet> 
ten 1 €>t Unman tiefelbe ^rimme nidjf fo gar mit vollem -Oaffe l^rauf fctyreien/ ober 
aber in O&ava fiiperiore (tn$en / ofcer Inftrumentoquodam muficiren/nad) bemetf 
fid) fd)tcf en wil. QBeldje* oann aud) cben fo wol in aei)f jumroen / wenn mit tittd 3n- 
ftrumenfen ( wt'e fao fol ansejeiafwarben )muficiretiwr&/<i(fot>a*man in benfefbett 
3nffrumcnfen/tiebiet>were^ftmme wa^&<m Bafs(fofonf?en Barytonus, Vagans, 
QaintusoDer Sextus^enennernjir^ agiren, cine moderation braud)t/barmtt jtemif 
&em oar $11 ff arcf en 3:&on *no tout berQui nten , ta$ Fundament tm Bafe nfd)f wr&«> 
ben : £)ber aucb im finallengevnad) tern Bafsiften au$)affe7we(d)esef(icbeTcnoriftea 
fcjjr tm braud) jaben ; was e* aber i>or einen x>be( ^ ions von ftd) gibr/Daffelbc fan befftt 
mif bem £>&ren getj&f/alf? mtf ien 2fa<jm <jefej)en werbm* 

SDfan fan afcer tie 9>ofaunen / Fagotten ober Dolcianen , *nb Pommern eb<t 
Bombarden and) i.1 anterngemeinen Olavibus,fo fonffen &ff ViolenSfeifftn-\mn& 
S)?mfd)en©timcn-Chor5cnd>tetfeT)n/fof5enter Sffiajfenadhibiren wib gebtaucfoen* 

X 2Kif 



ila. 



mm 



SJRft 5. Dolcimen : pommern obtt pofautun. 

in quarta inferiore . 
x.Cantus. z.Altus. 3. Tenor. 4.Vagans.5.Ba(Tus. 



f; 
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;. Ten. 5>cfaun. $>Kt) Qjiart^ofauwtt. 0&av*pofflim. 
J "f 2Bi<r Chorift Fagot. obcr ChoriftBaf* 9>omttii.£)op;Fagot. oDcrX)*p:<J}etm 



In Quarta 
inferiore. 



|=^5 



O^crBaflfcf^omcr. v 






^H—fr-* — ♦■ 



In Odava inferiore. 



SWie d»Pofaunen /Fagottcnotxr pammmt. 

6. 



1. t. 3. 4. s. 5. 1 6. 
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Alt^efmm. i.Tcnortoofaunm. a.Quart^of: Oaa*-$pofAim. 
itldn Fagot. 4.Chorift Fagottcn. Quint £op:Fag. 

Baffct Corner. 4.Chor.g>ommroi. ©rofjBaftfpomcr. 

&t>ct Nicolo. 

Voce humana.*vel Cornetto muto,in quinta vel quarta fuperiore: 
6. vel Fitfaro. 

1.1.3.4.5. & V- tf # 1. a. a. 4. f. £. <$. 
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In Quarta inferiore. ' In Quinta inferiore. In Odara inferiore. 

J&ittbqift t>itf<t lumercfm/ Dotfju folcbmflroiTenricffmBafs-Inftrumcnten, 
aI§9>0tnmcrn/Fagotten ofcr Dolciancn m& 5>of«umn pd} tmt Cantionesfxjfcr 



i^4 ♦ 

SDfcwdtoto aUt wit jcftt vff to Bctncmoi Tenor ^pofaun tas g vmt a Umire/ftn Air, 
tfd nKnfeer*jfmChorift-Fagot,wi a(fo tti to i.&ittw alp tcmCantu,n>m crtnQuar- 
ta oto Quinta inferiore,<t(jj etn Alt acWafen nxrtovfol/ntcftf crrctct)cn tf nnm/fo mup 
man Wcfd&c ©rimmwwttx tomft diw AlMpofaun / oto 3mgd Corthol , tatftft dn 
f (dmnGant- Fagot rauffciren , otoato Voce humanatwi dm Altiften ftn^cn (af* 
fen. <£* mup ato m to Compofition wr affm tinmen oa&m $<fejKn twttoi/ to* in d* 
nor jttm <5timmt lit Noten vto tt< Oftav nfcbf »fd| afcendiren. SDcnn obwol er(i« 
d)<Inftrumentiftent>ffChorift Fagotten, bipmtfgV t>ffTcnor-?pofauwn bipintf 
3T/ wttnoci) fctyflrbipwdkn fctnauff fommm Ummi £0 iff tf todjm 3«ndn attcn 
tttdjtacse&cn/fentonmt^mto toi Fagotten mtt>/m tonpof&untn im F/*ntjum 
|)<Jci)ffcn im 57 commorircn »nt wrtld&m. €5$ miiffen aucb tic Barytoni, oto Va- 
gant-@tmuwn(ta*fff Quintus)tom OavisSignataoi: *ff to tritten/alp to mio 
l<rn*miffc!)«/md)f ri<ff<r a(p Npin* c gtffaKf ftp* 

3ttfdd)mClavibus Signatis,fd)icfmftct) auct) #nr ftyr wof /tfr Violen de 
Gamba, fontoN*/ worn tffcmtdnc Quart oto Qujnt nfedrt^cr g<mad)f wirt. 

SOW 3» Pofounen : iOn* 3. Bafs.pommmi o&or Fagotten- 

In Quarta inferiorevel Quinta . 8. 




3.9Mauwma.Bafs-$ommar. ®rcf©o^ j.^ofauntttChorFag: ©owetFag: 

pd9>om<r* Bafs-«pom: @ropB:g>o: 

1. Chor,£ruffi6{)d*rwr: ». Chor 9>ofmmm. 



A«* ■■HIW M m >iim 1 L^— 
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In Quarta. 



TOfr*. 



i6$. 

fcbtcftnvnfe accornmodiren ,alg Mfoad HypoDorium ( , ^atf if! bti}»ntfSecundns 
Modu$)3<f«j« f«jn/»n& Dann ad Hypolonicum totiftbty Mtf Duodecimo Mo~ 
dus, fonfim Quintus o&cr Scxtus Tonus gtnattf. 

L 3* 4»t f . *• I «- *• *• *• - *• *• 
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In Quartavel Qujnta inferiors. 

Q3nb Wcf< Bcpbcrbp / fo »o( micfc bi< ff r(!m &q>to in Hypolonico, Wmwi 

rotf tf.,5CrumbJ)6rnmt/ m Secunda fupcriorc (rmbcm^onWerJmuGcirt wtfton. 
tfiacftfo($ait><$ «6<r n>trt> mft Xmmtytrmm im nfytn Xtym 

Wit Fagotten, 9>ombar&m two <pofaunai aba; in Quinra inferiorc ♦ 
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i. a. 3 
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©«f< t>or&<r$e$mt>< / f <5nnat mit d. Dolciancn , ot>cr d ♦ Pcmfafr 

Wit/ cbec 6. 5>ofauncn gcmact)f tt>cttcn. £)b man nun nwl fo(d)< Clavirte Canciones 
»mb rtnc Oftava mct>r.«,<r macben f 6ntc 1 totwtil man m Dcm SDoppcl-Qutot Fagot, 
*>nt> X)o*pd-@rof Bafsfpommcrf/im vmcrffrn Clave fca*FF vff i2.§wf £>r$<!ma* 
ctKr 3t)on ; 3« Wn O&av- ^ofowncn nod) riw oiefc* M6 BF . DD. vnt> jur norfc CC. 
ton i6.*guc0 ^t)on/l)abcn fan. ^ttody titmil t* in fclct)<r groffen ^tcffW nfctyf aSTcm 
w<3<n Dcr grobm Terticn tm& Quirtcn gar <in nMefcjt$(n / vnanntufta.cn Sonum gibf/ 
(n><*f|)t<r von in Sccundo Tomo) fonoan at.«3) rwen m Dm vtcr 6d)lu jjem bet ajcjfm 
Bafs-«pommc rn/ vnfc Fagotten,ntd)f fo gar n>ol mit $cfcforcin&f n Note n forf a« fern* 
mm ifl : $>< mnad) iff c^bc flfcr tmfc <janu b«|ucm / Die / tff fo(d)< »n& Dergtetdien Oaves 
Signatas gcfcjjfc Moteten,Conccrten,SonatentmD Canzonenrmfr <fw QjiartoDer 
Quint mffetjumadxn: 2flfo / rote vnftr ten ClavibusSignatis »tt|eid)n<f. 2Bfc 
Dann fotd)c*aud) cbener majfen vff gar @ro(fcn ^nux Bafs- vnD Bafs-Vxol€n,>o t<f 
Violn dc Gamba-Bafsjum Oifcant cjc&rauct}( tvirO/fan jutt<gckadjf tvcrtxn. 

X a ftimtil 
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JKtf 4. Pofa«mtt/w^4.Dolciancno^rFigottcn 
dn< Quarta monger. 
i.Ghorus. Tromboni. a. Chorus. Fagotti velBombardoni. 
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t In Quarra in- 
I fcnore 
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Trombone vel vocc» 

S)kfcn /. Chor,fanmanattd) »o(m<f anftcrn.Inftrumentenmacfyttt- 

V 4 Cornamuti. Storti. KtlMlb$<$rwrChor. 
1. 



\^ 



ii 



1. 2. t $. 4. 



Difcant. 



Tenor. 



£)kftf nwfajf&m Jfrumtytottttt jjfotransponirtn><tfc<n . 
** In Quarta inferiore. 
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JDtt Bafs fan rim Oftav <rrrfd)tn:£)tc anfcrt^f t mmr it 

— 4-— 4* — fl— -at<r/a$aerCant,Alt,Tenorm Den .firumtyormrn / 
u # !6mef* Bafs. gar fct)w$rHct)/otm Dt< 0d)lu|f<(: eonffen tjafon ft* nut 
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<jfc: 
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'tf.ClaYCsnafwlJcty.9Btc in Tomo Secundo mir md)« 
>crn. 

X 3 253emi 
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QBcnnabcr&cr Camus 8 mollis tf?/a(jMnHypolonico: fomutfe* fnSccun- 
dam Superiorem, &a*t(t tmb cmor3$on& $cr transponirt, »nfc affovff tot ^rumfc' 
(frnenf scmactjf wcrtat. 
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SnD tu fo(d)<n J?rum&&frwr Chorea fdtfcft ftd) am afifnr b<(fm / MyxoLydius 
CiftbCQtM Septimus Modus) in Quartam (non inquintam)transpofitus:3t<m; 
HypoMyxoLydius Regularis(if* 06avusModus).HypoIonicustranspofitus ic» 
commodirt(ld)j»arttucl)l>ariu/ab« nfety perfe: fonfcernf mnntt i wit in totfgm 
SchemateaufeJKti/toSecundam fupcriorcm transponirtttrfrfc/wiMOttMixoLy- 
dio in Quariam transpofito gfefd) ttrirb. 

v I. ©c&afawt)eti chon 

gun Gtafatqpn woffen jtcfo/sMcb wit au &<n jtrumbjjorncrn/ ntd)f oBfe f<id)m 
fjjtcfm: Sujj&mcti/tat 2fofcrn Tomo fol. 37. angesogenen Srfadjm: ftaftlbfttn 
&annautt)an$ejd$fww&tt/ttKtf»orModi^^ 

«a<difiicultet»nMncommoditettDaf)mMp W< Sortenfafl to attcrta} Inftrumen- 
ccn Accorten &urd) Quinten wnrfnanfccr geffrmrmf fct)n / w<(d)<m affmt lef ct)t afciit* 
fr(fftn/nKrni<r(tcty/toir4) Quartenvon rinanto0<flim&Klnftrumenta^orJanl><n 

fan 



- - ■ 
friitmfa)t«t :%nnuft<nanvox$<ba<bt<m£)tt mft m<&mrocrfomrf roorfccn. 3c |>fy<t 
tmft tinner mm tot Gty&lmtytn cltt bcr&UifymlnRrvuncntzfyniUfambixttMb 
wciwr fte »om r«t>«n Thon atavritycn/ bctytxo in tct Difcant-Sdjaimap &a* f im 
recbfai Thon nictjf mflnDm / foudmt basft / m& affo nid)t tot* farfon&crn to* mi: X)<* 
rowc^n fcann nomxnfcis <rn Cantus fi&us totr&cip ttnrfcanfcm frintmsf. 

t§^5 - X)fc 3<*tynH<*)(J< toff* Hvt iftl b&t m«nM< 
V v * c "ma<tmUDXc*nt-^*lm<t)htobtnl<flix>nb 



▼ Difcant-^ifbafnuin. 



,ofl<m tie z. ;. 4. 5. 2trr wifc Sortcn fcer $m* 
r Difcant-^d?tt(mr^. 

mfrn»on»nff«anjuu<l)ncn(w^(t<<nTomoSccundo fol. m. notirt feign) lurintm 
Accorc , a(f frwbcy »<r jctdjncf / gefer audp : ^0 fompf c* /«(! t>m& cine Quart ntori$<r. 

'_ ^j^ZlUb & f+ n 



• TftUin a(f 9>omcr. NUol: ▲ * Tenor *pomcT 
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VII. 

JJauem-Chor. 

©nen &uftit-€hor timnc idj/wmn man Clavicymbel ato Spincttcn , In- 
ftrumentapcnnata, (fonffmm gtmdn Instrument gmaw ) Theorben , tauten/ 
C&an&orm/Orpheorcon,Cithern,dne $ro(T< Bafs-Lyra, otor »«* wtfr fo trfd man *wt 
f0ld)mwm& &<r3(dd)mFundament-Inftrumenten |uwe^< fafagot fan/|flfammm 
or&ntt : £>atbct) tcnn dn<Bafs-©d$ ft# mtfn t>tf Fundaments ntct}t ttbel fd)icff. 
SBddKr Chor Wo&m fol. f. tin&n0<toGonCortiflQtntnMtmtKnivnbm$<nM' 
t\fytvin$Ktti<l<n&fytm flor dnfdtfnm effe&um madxt /»n& JmHdxn IfeMtdjoi 
Refonantz yon (Id) dtbr; 3nma(fm id) &mn dnf mafcte Me Jrofldjc au* twmaffm fcW' 
m Motetam fttf rrcfflidKn Componiften laches dc V Vcrth,Egrefliis Iefus;a 7.V0- 
cum, mit z.$}<0rfat 3. l&uuniz. <£itt)<xn 4. Clavircymbeln wit Spinetrcn/ 7. Vio# 
lende Gamba , a. &uer-Stfiff<n 2. jtmt&flt/i. Altiftcn wt& oner sroflfm Violen 
( Bafs-©<i$)oJmcDr3<f oter Regal muficiren taflm : QBeldjetf dn f rejf lid)-pr<d)f i$m/ 
&«rrttd)m Refonantz wn ftd) g<bm/alfo/ do* <*m tor .Rirdjm twgm tot Iwtt txt <jar 
wdm&Utmfafl: afftf gefnfrrert {jar. 

$^m III. €l)ort(?noc^Mef<^jumo:Cfm;baiJ(tf<j«r«nmru^iuf)d«n/ttJ<ntt 
man bifiwdlm dm Gant tm& Tenor atfdnmir dnantorftrnjen/ Dm Alt vn&Bafsabtt 
<ut([m /owrmifliiftrumcnten&arju muficiren foff<; QBdcfctf/itdf &<r Cantus mb 
Tenor mdj?<n$df* in SextenmifdnantcrfowscJKn/dn^urm effe&um mad)f. SBie 
fafcerprsfation Polyhymniat Panegyric* im Gencral-Bafs mtf mtfyrtrm jwerne 

men* 

©a* VIII. Cap. 
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mif barcin ftngcn f ow en. £)f cwert ctf aber cf Ct'chf n aar ju fchfe d)( wtb cuifftlrig fut' 
f ommcn modjr c/ fo ()ab id) biefelbm gcen^crr / vnt> an vnttxftyi c&cncn erf cm mefcr 
Variationes mif wnbn>cd)|iu!n$ berChoren, vnnfc wnb ber Urometer wiUcn 
<flid)cRepetitiones *m& Digrefsiones mtffcicncm brmejen fvotfen. 

SSnnb tfl t>tcrb€t> M'cfetf ju mctcf e n ; 3D i ctvct'l Die ^rommcf er of)itt ba* gar 
aufefcrfon $u cto gflvojjnef fctjnj fmumcfyl lie ^rommercn rincn fjtarcfm 
3ftyfm rcquirirn »nb erforbcrn / fue(cf>er fo (angfamb md)f fan continuirct 
wtrbai) bajj man an ber£>rr ba Die 3:rommcfcr ctnfallen / mil bem Taft dn wc* 
trig rncbr fwr tilt /tonffenfomtmnftc mif jfcrcn Sonaten «H$rif ju frutjjumm* 
be : #crnad)er abet fan bet Trad iwcbcrumb enva* protrahiretivcrbcn / bijj 
*ab fo tana nrtebcrumb btc ^rommcf cr anfangem 

<E* jtiio aber bf efe Concert-® cfSngc alfo »nb bcrgcffalf anjuorbnen / baf 
ffimff / fcd)S obcr ficben Cromer er neben ober ofcne cine m Jpcerpaucf er / an etnem 
fonbern £>rt l nar)e bap bet ^trdjen gcffclfcf roerben : bamif / wann fie in ber &i r* 
d)cn|fet)cn/berf?arcfe ©djaEwib^affbet^rommeren/bte ganije Mufic md)f 
*berfd)ret)c tmb »bm&tb</ ©onbern tin ffceilncbcn bemanbern/wncmbud) 
»nb etgcntlid) gejjoYf werben fo*nnc. 2C($ benn mu* fret gapeffermtefffet /obcr em 
anberbcrberf lacf$get»ttf / ben General-Bafsvor ftci)t)aben/»nbben "Zatt affb 
fubren / bajj jfm ber Chorus Muficorumm ber jttrdjen auff oer cincn/imbbie 
^rommcfcr auff b<r anbcrnfeitcn/fonberKcb aber ber bit Quint , obcr wic ftc e* 
mei(!cnt!)Citoncnnw7bcnPfincipalfuj)m/fcJctt»nbful) barnad) ridjm* ton* 
mm 

3d) Jab abet in etnem jebern fofd)en Concert-(Bcfange / We ©t mtmen/ 
wtc lie btc ^rommcfcr barju blafen ^nncn(bod) auff erne* jcbm wrjfcnbigro 
scrbejfmmg) mif babei) gcfcijf. 

$nbbicweilmairenbmgen/ bic Varietas anmityfig »nb angenejjm/fo 
$ab iti} in btn ^curfdjen aud) et (td)c Variationesmif eingebradK / Da$ bte'Srom' 
met cr wit> J£)ecrpaucf cr/md)f affjeif iufammen mtf t»oHcm S^or etnfaffen/ fonbern 
btjjweito aUcin mftbcm Claricn,bcr Choral ju bem gan^cn Choro Mtifico 
^efftjjrt / Uf wciin jween Clarin, obcr emem Claricn »nb Principal, em Duum; 
ober aud) nod) wofmif 2. Clatien t>nb etner Quinta( baj !|?/ Principal) cm 
Trium barjugemadjt wcrbc. 

^nnb milffcn »nrcr ben ^rommctern »or alTcn bmacn jum wemaffctt 
eween/ al^cmcr ber btc Quint fuj>w/ vnb beranber/ bcr batfanber Clarin bltf' 
ftti tit Mufic »cr|!cf)cn / Mb tt alfo/ ftrf* id) e* au(fg<fw»nb voracfdjrkbcn/ auf 
5<n Noten ju wcsctt &rin3cn f onncn / wrjjanbmfojm 

©turr* 
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' £)aa VIII. Sapitui 

ADMONITIO 

S8n& 

<£vmnmn$/ 

SBefcOer geftolt ftt roemm Polyhymniis <m$ atifccro 

Opcnbus, Mc *ammfc£e vmt> X<urfc^e (gciptfcfec £trd><n4tc&<r tm& 

Concert-©*j<tos< «na,*ort>n«ipnt>ans<|Wfa tvcr&m 

fdnncn. 

Ob *war Mimiistict/ aH< tmnt> jct>e mand^rity 2(rt<n / jtfgtr icrt 

Componiftea auffjujdcfyncn MD ju defcribiren: ©o j)aHd)bO(J)sWct)»oI 

atyiar nur etltcbe fonfccrud) to' efc/t>crcn idi mid) in mrfmn jBi$«n nmxn jwar $<* 

rtnacnOpcribus, 3(fjnanMid) t'n &<n Polyhymniis gcbraucty/no- 

tificiren wi& affcrn tvotfm. 

£$ ftn^ afar wwcr anftrn / wrmmbfid) 3»d (fata) 2rt <n tartnnm 

&<a,riffcn. 

©k I. a«. 

I & ffrfleit 3 rt/ frofc tot l<tf cmifc^e tmb 

• ScuffctKCantiones in Polyhymnia nim: 

,Tubicinia & Tympaniftria : &afdb(?cn 

man ad Placit um toe Sromme «r *m& .£ wSpaucf en in to- 
wn jltrdjcn / Dactf au»cranm>ovfm / t>arju adhibiren wit 
\ <j<braud)<n fan. 

, QBtl / fan/ ofccr bat ff man a&« toe 'Srommtftt ofcct 

j£ccr^aucfcrnfd)tbraucl)en /fo fonncntoeffGantioncs 
in@fatojttrd)en/nid)ftf fceffo min&tr/ofync l^ulffe Mfejutyun ttr^remtttta/ 
a,ari»clMuficfrt, »^alfo&annJi)rcSonaden ) i(>n&tt>a$t>or ftcfcarbfljcompo- 
niret, gams aufactoffen wer&tn £>a abcv *bria,< Inftrumentiftcn jwjiatt- 
t>cn/fan man fcaffdbc mif ©e^cn/ gincfen »nD <pofaun<n ^arju Muflcircn 
laffen. 

£>ic 3«iffdK ©cf<!ln$e ftni> tat anfangmciflmt^i^/wnmir^tn^ 
rid}f« scwfai / t>af ftatf SSoJtf m& Ne^ane* ©rnietii in $cr .ftirdjm auajddj 

5 mif 
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(Siniemafjl Dererfie Clartn aUdn miff Den Choral scricfyef / wiD *ott 
dHemjcDcn /DemeDerfdbe Choral befam/aar (dd)f intoniret wevDenfamSEBie 
Dann aud) nid)t onntfrta / Dap / Der ten Alter- Bafs fufjref/ Dap fdne aud) au* ten 
vorgefcsfcn Noten Studirete , Damif Die Confonantien wiD Accorden,m ten 
Drc\)en Principa|- ^riramm / red)t aufammcneimreffen : S)te anDern al* Der 
Volgan, ©rob/^laDDersrob wiD J£)c<rpaucfer ridwnftd) afldn/ nad)DemDer 
Dm Principal fityref/ vnD fonnen j^r Q^artc^ »or ftd) fclbff wolftnDen/ alfo Da* 
fte <jar fciner Noten »on n<5f en tjaben. 

3&ann aber in Dcr Mafic cvfatjnu ^rommefer nid)f »orf)anDcn: fo f>a6 
icbauffdnleicbfer mttfe($eDad)f /Da§ fte nur atfdn #re a,cn>6&niid)e Sonaden, 
mif proportionen tmD f ripeln, aud) otjne Dicfclbe/ nad) tern Der Concert-©^ 
fang scfei$f iff / miff cine/ sit>ct>/ fcafbc oDcr fciert et 9>ofl fiU)ren/t>nD alfo tnif emf?in> 
m<n. ^le id) Dann jur nad)vid)funa aud) ctltdje foldje/ gcmeine Sonaden 
Darbet) flefeijt {)ab. 

2iCt>icr mutfid) aber nod) ct(id)cTerminos , wiefte b*9 Den txommttttn 
gebrcud)iid) fmD/cxpliciren. 

Intrada , if? gldd) wie dn pracambulam tmD final , Dcffcn fte f!d) juttt ait* 
fana/ et>c fte j(>re Sonaden/ wann $u ^tfd) gcblafen wirD / anfangen/wtDaud) jum 
aujfyalr en wtD final gebraudjen. 

Sonada vel Sonata iff/Deren fte ftd) jum ^ifd) bfafen/ and) jtmt ^am$ gt* 
braud)cu : wi& nenne id) DeniSorfamj/ Sonada ot>ne Den Tripel ; Den Sftad)tan< 
abet Sonata mif Den Tripel. 2>nD bicmU an Dem Der bit Quint cDer Princ ipal 
fuiw/ am mciffen gdegen/ fo mu$ fid) nad) Demfelben / fo tvot Dei CUrien biajer/ 
aijj Der JJ)eerpaucf er/tmD DieanDern atfe ridnen. 
<£me 9>o(i j)df 16. Taft in ftd): 
<£in tjalbe 9>oft 8.Ta& ; 
©nt>kttd«pofl 4. Taftr 
2Bie wol edtd)e/cine^oftauff 4. Tact. 
£ine*>icttd9>o|tauff a. Taft red)ne» ttoffcn/roefdjetfa&erttfdjf 9>af* 
ficrcnfan. 

S)er Principal , Quinta , oDer wte etf ertidje nennen Sonata, if tet reefy* 
te^enor/ Der Den gawjenChor Der^rommefer»nnD^)eerpau(ferre5iern>nn& 
fityw. 

ClarienfflDerDifcant , Der fttyrf bit $0?e!oDeii) oDer Choral/fcnDcxor- 
n iret Denfelben / mit auff : vnb nieDerfauffenDen Diminutionibus oDer Colora- 
turen >nad) fdnem sefaflen 1 wi& miffs bejfe er fan mb vet mag, 

?) 2 2U«r- 
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2Hftt-Bafs iff wit tin Alt,bcr atfcjctf mitTertien,Quartcn,ftifcn mtf 
Quiatcn , ju bit Sonada obcr Quinta tinfttmmtt »nD forget 

Volgan JKfr bicQuintamtber ben Bafs obor ©rob/ »nb McKfaffidf i» 
tinm Ifon i mmbltd) im g. 

©rob if txrrccbte Bafs tmb Fundament, bldbt aud) Alljdr in riwm/ 
alfi wmbftd) in/c,auffwr Sucjj^on* 

§iabbtt©rob/ f>ett nod) rineOaara, tmrcr ban Bafs ob<r ©rob imb ift 
&atf/G,auff8.$uefr${>on. 

2$nb bi<roti( gar <jc&r<ud)fkrj / bag bf< Quintatmb C laden , fonbertfd) 
mnn fit Choral ober anberc 2Cwn / in j&ren Sonadcn fityre n / mriflfcm&tito in 
Octaven mifdnanber 30)01 / tvtidK* town ctwm crfot)r ncn Mufico fumbb »or* 
tempt : ©o l>ab tcr) in<f(id)m Mefai Concert-©<f<fo$<n/auff bie ob<r(te br<t) 
€>ff mmen/ a((j jum Clarin,Qujnten »nb 2C(Kr-Bafs>bie Notcn bar ju Compo- 
niren wib&u<$ftid) mit£)rucfmfojjm roottcn; S)amit ttc ^rommcra / fo bic 
Mufic*<r(fct)fn/ba}Tdb< Exerciren , t>nb alfo mit beflfcrev gratia mbenjl bem 
ChoroMuficotinfnmmm fonncn: 9Kmvolc$bod)«fliw ofcne DHfonantien 
wtb anbcroi wrbof t<nm Specicbus nid)f rool fan gcfeijt werbai. 

2$nb Mfct $rffcn Ztt Cantioncs , tottbm in mtiner 1. 1 1. Polyhym- 
nia Heroica feuFuficinia& Tympaniftria Mb tm Appcndice III. Poly- 
hymni* Panegyrics gefciitt befun&W* 



5? Mtfct 2nttm 3rc / mUflfrn wVr 







£nabm / an »<<r abfonbcrltdx £)rt cr in bar 
JCirdjen $<gm ein*nb«iob<r / obcr wojjfn ts 
ftcftfu3lic^fc^ictm»il/3<fM«w<rben: 2Cifo 
ii '^<-»ji«^i f\j * a * >cr ®^ c ' ^^ **9 bi<£)r3<( wrortoKr / sat afftin anfa* 
^SkKUv J*» ^^ dpfolfr bit 2tob<r ; j)<rnacr|<r ber S)ritt< ; tmb enr* 
^**^**- jX fid) bttStorb*/ (fo bap bttt plenum chorum Muficum , cho- 
rum pro Capella gfffdto »erb<n mu*) tinUbtt b«$ jmi^/fo in ftincr ©rimm< 
3<funbennrfr&/ftinrtin/frifclJ/ bwriid)»nbtw>fomKmblid) ftn#; mb bicNo- 
ten £(rfd)famb<iu(jfprtd)< JDarauff refpondiret afpbann bet aanijcChorus 
Vocalis 8c Jnftrumenulis Mb bit ©r$rt/ wkQc* wtt bw 3ra(i4ncrn/ roi< 

brobm 
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$robettan<je|eta*/ concertiRipieni,ta|j ^Chorus obtt Concentus plenus, 
fcemf/ftmmtfje Chor acnennet / tm& t>on an&ern mit ton wow Omncs eter 
Tutti bejdcbner nrirt). 

S)cmn«d) eg abcr crwag Mo|j f ttn$cn wifc laiw en wo(f e/wann bit JCnabcn 
tvdfttondnanfcev/ oj)n< Fundamental jid)aildnealfo €>in#nim&Intonfrn 
folfen:(roiewoleg/ wann &te,£nabcn fdnc rdne€5nmmen fcaben/aud) nid)t 
viwnmu«3ju!)erm)€)oif?cgfc!)r3uf / i>a£/wo man egjjaben fan/ b^ dncm 
jcDm^nabcn/cmRegaUPofitifEGIavi-CymbelThcorbao^r^aumngcor^ 
nee/ Damtf alfobct) fcemitnaben/wenner finger/ iuajetct) mtt&rem gefctolaaen; 
t>n& wenn crfMfcl)wd<jcf / iugltid) amfdbtamJDrf aucl) m^alten werfcc/ wtc 
fcann aug fcem General- Bafs oter aug fcer Capclla Fidicinum , dn abfon&cr H* 
djet Bafs ju fceme / wag dn je&er $nabe ftna« / fccraug gejogtn / wm5 fcafdbff ett 
auffmFundament-Inftrumentfan aebraucfawcrfcen. 3nmaff<n fcl)gm&em 
(Quern paftores &c.tm& Vbi rex eft gloriarum: Exempels wdfe frarbfl^ 3< 
fc«f / trie in Decimotertiotmnfc Decimoquarto, &of t|t/ mtW ij.fcnnfc 14* 
©nmraeofcer garret) ^f<tBf?m fTnbcn iff - 

9Bornact) tin je&er ju&cnan&crnaWcrjcrgeffaff /fofclx S&flfg Jeraujfcr 
|ict>eit /wife ftd) Derer im Znctbtnm gcbraudKnfan. 

£g t ji afcer niti& i fcag &er Draamjf / wann t*r dne ^nab ju ftm <jeorfcnef 
wfrb/ Dap fltflfe/fc tmD fanffteffe Gedaft-SXeaifl: tt miff 8. §u J^j)on/tm2Rucf >Po- 
litiflfoDcr tm EJbcr'^Bcrcf e atefje/tm mtf &emfdbcn.£nabcn/auff dnen aar (angfa* 
men Tad juoJddVintonire : <2£cnn aber t>cr Plenus Chorus dnfdt/fo fan er im 
SBercf obcrabcr fmPofitiffdn fd)&ffcr3Ce<u(?er/t>(>d) 3fcfd)wolnicb<&ag»off< 
9©ercf(wtmHd)fwoffcn/t>am(f eg tic an&ern ChorosD<r VocauftenvnMn- 
ftrumentiften nid)f »berfd)rct)e *>n&*>beno ! ube)3ebrauct><n. 

^Sct) &em an&ern jtnaben fan man tin Regal, bet) fcemfcrftten/ fcenn taut* 
fmChor MbClayi-Cymbel ( w<«n£)rgant(fm»nbfo(cb<Inftrnhientawr 
J)an&en bet) &em wmen tin Pofitiff o&er Regal o&er Clavi-Cymbel fyabtn. 
aucbpfleajd) bet) jc&en^nabcndncnlnftrumentiften,aljj tern i.^nabcn ei* 
nenmir &erDi(cant-(?ef<jen; &em 2.dnCornettiften ;&cm j.aud) dn Difcant- 
©da/jfrem 4.dnSMocf e&er£u«fldiK /o&<ra,areinfdn3lftdem/wdcbeg fid) 
in Pleno Choro furnemb(td) / wenn eg dn surer SRdff cr braucfot nidjt »be( jtfren 
tcfl/ au jaor&nm wtidtft aber nfety e&er dnfaffen/afjj twnn bat wort Ripicni, 
Omnes, Tutti ,Chorusautconccntus Plenus &arbet) gejdcimef. SBoabet 
btv Inftrumentiften m'djf »bda wrfcan&en fc f jig beffer ^ag Dtefclben bet)dn an* 
Dcr bWbenj^nn^ a(g (ann fan man ft< alTjufammen an dnen foni><ruci)en£)rt 

^ 3 (Men/ 
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(MI(n ; Die Vocaliften aud) abfonDerlid) / ( aleidjfam vor roenta. 3aj)rcn jut 
sftaumbura, von mtr<m$(OTDrtef nooroen) Da oenn oie^rtmmen in plcnoCho- 
ro', nacl) tin : oo<vmer;rma[)l/w>r ete Inftrumcntiften /fonoerltd) abgefd)rfcben 
n>t^cnttiu(]cn. 

£>teroefl ab<r «n alien £>rren / ntcfoffow'eljDrsantfien/ ocer aber micb 
Fundamcnt-Inftrumenta > (a(^ncmb(tcJ)Rcgal > Po/itiff,Clavi CympeJ)*>or> 
Jjanoen ; fo Ijabtd) efne fonoerttdje Capellam Fidiciniam oarnaben gefep t f j roel> 
cl)c von w<r @et$cr n (Me man cwa bet) fcen anoern ooer oriffen jtnaben / oer £)r* 
ad $c$en vbtxi ftetfen fan ) fe/n frifd) wtO ftyarff M u fie i rt wcroen mutf / wdt fte fo 
wol altf oieDrsel/ <jletd)fam 0a$ Fundament ju alien vfer^naben fcelf / wio fort 
»n D fort oljne 9>aufen mif aejjet. SBmvol in <t lid)en ©efangen / fo ef rt>a$ lana, 
fh)n/A($(3Bftfd)Muct)tttiMift anoern )fd) ofefe Capellam bigwriln 9>auftrn 
la jfc ; £)a tmmif telft oer *aw en-Chor , ooer ok £>r^cl mif etnertt fanfften SXesifto 
roiw? gebraudjt weroen. 

£)0erman fan oteDnjelaaawetjen /alp jum erffen Mb oriffen j\naben/ 
©fe oerfelbtam $um nccfeflcn geffettcf weroen mujfen ; »nb Oie V ioliften ju fcen an> 
torn bei)Oen/alj* jum anoern wtO werOen ^naben gebrauctjf : 2*n0 ajjjOann mu* 
manmO«GapellaFidicinia,no«rm»nO»nfer|trdcl)m/foa^Okfc(be^nab«i/ 
fo bet) j Jmen jfctKn/ftngm : Oajj jjinoerfreUige/fo Ok anbern bet)0e ^naben/ber; rem 
£)ra,aniften ftngen/ fan fca&rganifi/ wr pel) aud) autf Oct (Eapellen abfeijen/ooct 
abcr in oem General-Bafsnorirn »n0 »nferacid)nen : OajjalfoOte Variation 
*ncvmbrced)p(una, Oefto beffer/ aUcntjjalbcn inad)f $enommen weroen mo e «,c. 
S)a fern aucl) be*) jeoem .ftnaben / cin : *>no a(fo 4. Organism rocld)etf 
jwar an roenta, o e «ern gefcrjeljen fan>or()anOen ; ©0 fan man / roeil ol;nc eatf Oic 
£)r«antf?eiwr (td)0a$ Fundament *>n0 SD?iffel*@fimmcn anu<jfam fityven/ 
tm 1. vnDj. verfupuerorum / bit Capellam Fidiciniam auffen lajfen /t>nO bit* 
felbeprovariatione,Damif bit Violen md)fall$eif auajetd) mif fort&tymiin 2. 
»n0 4. verfualldn/vnOwenn Oer<janij<v>oll<Chorus proCapellaOarju fo'mpt/ 
iuajeid) mif etnfttmmen (affctt. 

QBtetool etf aud) <jar anmrw'3 »nno bit woxt bte ttptt oeflo be jfer juvor* 
nemenfepn/wenn mantmanfang ben tvftm^ti^i ottrd) bit ^naben^ar alleine/ 
in etn ImOe* liebltdje^ (Sftmletn oer £)r<$el / ftngen le(?/Dap Me ©ci^cn »nO tauten 
gamjauifen bletben. 593o fern abernfd)f »(er gutc^naben »erj>anOen/fan man 
z. Rnabtn'cnb 2.Tenoriften: o&er j.^nabenvnO 1. TcnonftenroOeraud) 
vter Tenoriftcn nemen : oOer an (foot oe^ 1. vnO 4 JCnaben aroeen Cornct,oo<r 
wei) Violin, ooer em Corncc vno etn Violin gebrauc^en / nad) torn mane* 

baben 
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fcabmfan. £)etm oft ajeicl) ciner ooer aroeen Difcant nfdjt vi»a oocr humana 
voce, fed Inftrumentali flam oj)tie ^ejrtg^orcfwcrom/fo fan man bod) Die 
worf»nb»or^rg<fungcncn^c)rtDc0i.»n&3.D!fcans,au^cr?Kdol)o) fo tm2« 
»tt^J)ifcant,ocnerftcnaJctd)al$ ein F.chorefpondiret,leid)tlid) errafcfentm& 
nad>raf>me. 3« ci*lid)c"£>*3cta/&af man fctc Cymbel-@lo*cflem/wdd)c jum »otf m 
Chor 3CjO(}cn/$ar fiebdd) / fdjdn / anmut 13 ^cf>i5rf wcrfcen ; mid) wol bijj»et(n / &a 
|tcnid)t3arjii|?ttvcf ffmam/fttcnnDicilnabrn atfein fingen: ttte&annemic&e* 
Muficuswjd Organiftfetbffen 111 fcincr JttrdKu/Dtc {pfcgcnjpff fejjcn/ wt>fc<r 
fad)cn feffa *>** adrtet nad)0«ncfcn fan. 

SMewetl aud) crudje / Differ anbern 2frt Concert ,ttd^Bcrf (jaben / fan 
tnan Derfelbf n fo Wei man n>i (mad) riwr jeben ,ft ird)en/*>n b tier *)>rebtger gdcaen* 
fjetf/a,ebraiid)en oDctauflffnlaffm. 

&a$Qucrn Paftores,&c. *mb /§rewf cud) jt)r (i<t>en <Ef)ttf?cn &c t&n 
man »mb cm ^t>on footer Muficiren : wib in plcno Choro , fonber(td) im ( @c* 
born<|?©Offe^@d|)iilem)mif«neroi>et2.^rommffcn emftimmen: SScilctf 
aberein Quart nicbrta,en|l/aljj i)«^romm<fcn-^l)on;fo musman jwcen *m& 
<m jjalbcn jtrumbbugd / wrt finer >J>ofaun auff Die Sr emmcre n ffccf en / fo gtebf* 
<in rcd)ff n 'Sfcon tn$ G fol re ut . 

2$nnb btcfer 2Cnbern %xt Cantioncs tpcrccn in Polyhymnia 1 V; 

TS^t,7rcU^O06dVCd fen Quatuor vcl triuin puerorum Conccntuj oud) ff» 
Iid)em Polyh; III. Panegyrical ftnDcnfctjn, 

* 3c Concert,@ef<foae tmt> Pfalmm/ fo X.7^-— 
J£5U Differ Written 3ttaccommodiret,fmb met* <"*jjnw 
(?cnrl)<il0 / nad) bcr teigen 3f altanifcben^attitr <(f f ♦ 
auff «ltcl)cn)enf3concertat-0fframcn( Voces 
r Concertatas)3ertc^tu:X>amancuien/}we<noDetmct)rVoca- 

Jiften, Dtenid)rallcinfecur,gcwu? fein/tmbem fd)o*ncnafurttdKrdnc©tirruiK 
l)ab<n/ fonbern and) / btefdbcfcmaw'avmbucbticb iu moderkeatnbanmufia 
(gratia mente)ju fmgen wiffen/in Die£>rod obcr Regal e infwaen If ff rjnmaffm 
m3faliaieo»blid)/»noexLudovico Viadanaj?ii&wdenanbern Muficis Ita- 
Hs,tm^.c.»bGeneral-Bars,»nanDern<Jrfern/mifmcj)retman^id3 f wort)efff. 
5D«w«I aberau foId)enConcertat-©iimmen/a0crI(\j Inftrumenta,atid)Ca- 
pellen fttot bnef/»n alfo mandjerlo) Varianooes barbei) angefteflet w $d>raud)t 
acrbenfifonen eot)abid3be^DKfer^rffcd)tf»n«rfd)tcp(icl)c^antercnobfer- 

virct, Mb mid} berfdben sebraudje n wotfen. £w ©#* 
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roWa, gcffljtfwercn/ »no alfo to: <jari}<Chorusj>afdbf?cn mit dnfkfe: SDatftaft 
fajl mtt &<r V I. vnMX. Zxt t>b<rdn t ommcn »ur&<. 



©fciii.SRimfcr* 

©t< Stittt SOftmf er/ iff audj sMct) t>« <&r|fcn : oj>n aJdn / bag <* 
bafdbftoi/ 0ieDifcantaufF3faJianifd)< 2trfgcdiminuirct,vnnt w« <*<d<dK 
ttcnnm coloriret *no |<rbrod)en / <jWd)tt>d aber We fctyc (fycit NoteiMMiKr&ro* 
d)en / auct) iugfrfd) tirff oaram<r wib Daba) 3<fa<t fy&bt j oamif W< jtnigtti / ftcnm 
Mefc 2f«au ftnom/nod) jur§<ft^cfanfm<c|>«^|?oiwni5<t/tfcfi@<|2nd<« u ^) 
aflcquirn vnt> bc^rdffcnm^ot. 

<E* if* ab<r barm be n ju dm jcoonCantu- Vocali,dn Batfus Inftrumen- 
talis , md alfo juombdocn Difcantcn j»«n< Bafesa^<Qtf/1tt(dK&a > ftfft$ 
auct) f«(t dcr^c|la(r/ nrtc t>f< bc^tCantas mdnanbcr fuglrn : £>a bann txr due 
Bafs mtf dner Quart-5>ofaim/ otar Bafs-@ds<n/ ©<r on&et mtt drtflttFagot 
ooer ff tttm ^emnttt/tm* alfo mfr wttcrfdjic tatm Inftrumenten, dntn wn tat 
anfcctn &cutHd)cr ju *>m<rfd)dom / ttiMuwrnfmcn/ MuCicitettxttonmia* 
SSno f<fanm oi< 6(tmmm/ fo man n>u*/ nid)f affdn in Wefflr/fon&wifoalfctt 
fota,enom SWanfom oieftt Drttfcn Ztti perChoros mb aljfo wmdnanbcraar 
fuelid) an^effdf / ood) alfo / oafjattjdf dn Bafs, bty fdnmt iugcorbn«m Cantu 
bldb< »nt) gdaflfm nxroc. 9Biewol man and) etc QWffe/ in maligning &<rlnftru- 
menten / gar »of fan auffen / »no Die Difcant attdn in Di< Orgd / Pofitift , Re- 
gal o&oran&crnFundament-Inftrumenten fmgmlaffot. 

$ton fan aud) sur»mbnKd)fduna, /folcncbqoe Cantus ofldn ndf In- 
ftrumenten,al£ z. Violin /tno 2. Cornettcn oMXi.tytottniobct 1. Cornet 
MD 1. Violin Muficiren,vnohumanas voces aufftti laffflt £)NrfUm ttffclt 
maty voces humanas : sum anoern maty Inftrumenra : juttt Ortttm maty bty 
&crl<\) jufammm gebraudKn. SBddK Earner id) bann in Exercirung bcr Ma- 
drigalien, tmo an&ercr &euffd)cn2Bdf ItdKn ©ffangen i 4. 5, & 6.yoc. obfer- 
viret,»nbcflid)<nntd)rfogani>bd3cfatt<n. 5Da*man pro prima vice,f.ob<r*. 
vocaliften ; Secundavice, ffmff Inftrumentiftcnmff gdgen&roo&tT&tofcn&m 
Inftrumentiften ; Tertia vice aH<$ufammcn falfat / Wto Muficiren (a|f(* 

3 »« 
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©te U SRmifor* 

SieSrfu CWotltcr/fflaufFDc^ Ludovici Viadans, Ioan:Dama- 
fccni,AntoniiCifra ,IacobiFinctd,SeraphiniPatt«, vnb anberer Mije|)H* 
d)er Italorum Muficorum jijt<jc Zvt tftidbut ; barinnen /man jwo/ btct) ober 
t»icr Conccrtat-^nmrncn / fo man enrweber betjeinanber ober t>oneinanber / ba* 
mir due ©fimm fur oer anbernfeinbetiflicb/ *mnbvnferfcrjieMid)wrnommen 
wrbenfiSnnen/bet) bk £)rad oberein Regal-^ercf orbnen/tmbber£)raanijt7 
au£ bem General-Bafs bar jit fctyagcn wib fpiefen mufj. $nb in biefer <lr|?m 
Qttaniet fan man pro vcriatione aflfedf/fomanroil/an fla« ber Difcantiften, 
Tcnoriftcn nemen : $>« bafflt bet Bafs, wo fern einer *>orj)anbcn / enrweber auf * 
Selajfcrc/ ober aber in Oftava inferiore.feu fub Diapafon, wiet»o(e*nid)r in a(* 
(en von n&en t|t7 Mufkiret roerben mu*. 2$nb alfo im <je<$entl)dl an (tarr bet 
Tcnoriftcn, Difcantiften ncmen / wofern t (in Alt babcy wrtjanben. 3n bm 
Triciniis aber /fan man ben Bafs bigwdln/nidje humanavocc,fonbernerwa 
mir dner Bafs-@da; 9>ofaun ober Fagot ; barju Muficiren , bifwtiln aud) bm 
Bafs #Haujfeniwbatfdnbiebet)beOber<©rtmtMn/m bie Orgel ober Regal fm* 
genfo|fen;m«n fane* aud} mbttytni twib NebeflbeDber^rimmenmirpo 
Cornet ober jwo Violin, ober two §(diren/ benn Bafsabet humansl voce |ma,en 
lajfen: nad) bem e* dnem ober bem anbern0e(u|?er. 



S>U $ftrtxr SRatttar /fft fa/! ber €r|?e$Kanfer ^feid) : 2Bie fte bann 
aud)/a(f jijn>on ben Triciniis ertnnere worben/ alfo au$ebrand)en : 2Wem bitf 
gefelr mir nid)r »od/ bap tm anfana, / wie id)* auctj babet) notiret, t><e .ftnaben aU 
(dn ftngen/ *mb jum Bafs eine Quart-9>ofaun ober I agot, in O&ava infer tore 
gebraud)t werbe : wib »enn bieproportion an$e&er 1 2. Cornet ober 2. Violin, 
ober2.S^ifen/oberaberi.Cornetwbi.Violinioben.Viol a vnbi.S(o e ife/ober 
wiemane«fonflenburc^einanberwed)fe(nwi(/jua(etd)mifben^nabendnfdircn. 
QBennaberbie proportion aumenbe/fojjalren bit Inftrument Omen /bifj uric* 
berumb anr proportion, mb wec&fefen alfo t>mb / bi$ jum Final jjinburcrj . 

23nb bieferS(Kanferfo'nremeine$erad)ren$nod) ein beffere gratia »nb an* 
mftrfjfdr segeben tverben/ wann bie proportiones mir 4* ober f. ©rimmen 

w'ttia. 
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©ft 1 1 1 h SJtotwr. 

SteSJfcrte WtonUr/tft <jWd) ixr<£rftai -, Mnibaf fcb D#|?ot 
anfbxtobtt&bfei cine Capellam Fidiciniam, wddK n<f><n txr£)ra<l otxt 
Regal , tri< Harmoniam tn Den Sfttftellfimmcn/ Dcffo mcf)r erfuffcn wife vcrmet)* 
rmt)i(ffr/^f<ii( fcatx; worn 3. cap>&i<f& ©rwm^jKil* ^(rtonm^rgcfasf 
nwDcnfotf. 

3Jn& &t<f< CapelU < j? fofi&erud) $ut wr Die *>n<j<tt&f c Draam'ffm / fo au* 
&m General- Bafs im attfang fo frafc bctffyritf md)f prar ftiren f Snntn t £>fe* 
t»«i M'e $Kiw(- <partti)m / in Di<f<cr Capel gang aujjacfufjrt b<fim&<n wcr&m. 
3$nD in Differ Cap: Fid: if? snua/ wennDiefe »fer©rimmcnt>orffcl)affeine raft 
wiDfauber &fat fei)n/ ob ftcaietd) fonffen / 3*3*11 to'< anDern Vocal-^rttnmen 
iu revidiren, erttdjen eftva* frcmKb tort ommen mod)f e. ^nb jjef f e id) jwar fol* 
d)e»icr@mnmen$u Diefet Cap:Fidic: »nbaud)fon|fen/ttw aaracrinsermuf> 
trteraUlfofciKtttfnnen /Dagft* g^en D<njuad;iJri4m Vocal .-miDConcertat- 
©fimntfnroerDcm Vnifonisna^O&aven^funDenttmrben. QBeiitd) a&e* 
*af)m3*fet)en/ &<$ Dcr Choral auc& in Den Violenwtb Mbtttt Inftrumencen 
gettfrftmDwrnommen wow/jo &afe$mirD*ra*f?aff ju fc$cn affo belief* :md)f 
jweiffefenN Dieweil <* bet) ocn fiirrrcffli^llmMuficisltalis j^eradraansfc^r 
5cbrmci)ft<^/«?t»«bent><r(f<nbt3<WDaitffric^e<^Mufici jtd)Darmif conten- 
tion, wtt> meinein Tertio Tomo oncogene rationes borbeg / tu obferviren 
fld)nid)f »erDrte|Ten lajfen. 

^mu^abcr<#<<rfottb<rft*<rtrtd)r3mommm»frbmf^nMmtnWd* 
nm^frdKtt' <£apiffmtmb ©<mdd)<rn/ We Capellam Fidic: wamwnDeit 
Vocal-©rtmmennurcme/s»o oDet eilid)* m^ralTctrt tmD bfo§aefungenwa> 
Dm / *af / wenn dn Regal ober anDet Fandament-Inftrumcnt »*r!>anDen / tie 
Capella Fidic: $arfanffcwiDfW(eMuficiren *D<tabtr$arauf|kn3elaffen wet- 
to : €>onff<n fan man tie Voces humanas, propter ionum Inftrumentorum 
niitfodgmtWdjwrmttun. SngroiTenjftrctKnaber/ ba man bt<fe Capellam 
Fid: ttmtwcittcx mt ben Vocibus fepariren, vnb abfonberlf d) ff effen fan/Darff 
man fte nidy aujfen iaffm : ©onbern f (f / propter pleniorcm harmoniam 



©ie V. Sftamcr. 

S«S4ttfp<9Bamaf/ ft aiddj txt Mttbmi *Jn< baf no* trtei^fc 
Ca|«llamFididwam^ttChoruspfoCapclU > w<l^ ^tfwotoiw Off 3W* 
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ttni bifwdfn amG:nto/iu flfctcbVocibus wino Inftrumentis mif dnfdtto/ 
tam 0tbr<Kt)t worton. 

(£$i|tatorin Differ Sflnflrm t>nn&2$('crton SRaniern Hi furnemfid) nt 
ad)f sunemcn ; fcaf man Wc jlnafcity »n& antore Concentorcs(weld}e die Con- 
certs : *n& Yocal @rimmcn fatten) a>ie fie taftltyten <n ton Choren ab^et^ 
let fan/ »on dnantor abfontore;wil>nx> e$ muajtd? tot) jetom .ftnaton etor Cho- 
ro,ein Fundament-Inftrumentor&nerwo abet fo(ct)( ntcijworfcanton/ iff <6 
eben bat. XXe Capcllam Fidiciniam aber mu£ man tot) tot fdmub/ anew 
fo(ct>cn£)rf (Men / ftaf? fie alien .ftnaben ototChoren ju tyftfff fommen tf nnt« 
£Xtman &ann(n»i< lct)*imGeneral-Bafs , nim : Parte Deeima Qumtabtf* 
rodfn Mrowa^adcbner )i«tfd)e»ton VirgulisM&ffrtdKnmitafletfaantom 
befiiftmn otof blafenton Ornamcnt-Inftrufncntenprolibira»mfe»<(l)r<(ii 
WD variiren(ntfeimt>ora^ad}fem 3. Cap. and) angetowtfttwton) bifjtvrflti 
aud) in etlid)en2$<rfen tofdto^r<u#n:wt&fricCoTicerrat-^mmmaffeift 
fas Fundamcnt-lnfti ument ftoyn j 3n fo(5*n ton 2$etfj a tot/ tit Ornament- 
Inftrumentam torCapellaFidic; al$ba(ft ttfctontmbmitdnfoffmlajfenfair. 



Qfe e*d$< ®tomcr tfl j t>a s« ton Concertat en'mwrn / ntd* 

dncCapclla Fidicinia, n>elct)e&urd)Wi& fcurct)/i»ieeinGcneral-Bafs , |um 
gamjen ©efan<j fan Muficirtroerton/ fbntorn j»een abfontortictye Chori In-* 
ftrumentalesj&adn jetotWe 9J?(ttd'^Pa««)<nvn,&ganiKnCorjccntum$u^n 
Concertat-<5rimmen /an fct nem £)tt wtd Chor fttyref / aefeijf ftn&/wti> in ton- 
felbenConcentenM&^efa'ngen/fWIec man ton erflenDifcantiften t>nt>Te- 

noriften ,otot»o* <*tonnnunwtConcertat-^dmmenfan/bty WeDtsd; 
tonn2.DifcantiftenwinbTenonftena,ea,en »ber tog dm Regal: tteChoros 
inftrumentalcsatot rin jeton tot) fdnem Choro Vocali auftoefWffnabwm*/ 
an einen tofontotn On ; Wo Da* Die Vocahftcn »or ton Inftrumentiften to|?o 
d*,entfid)et/«>nDdn« jeto Cftmme wrftcb befontorff / fforlid) vnfttomffcttwrs 
nommentm& sejtftt wetton fonnen. £)afon#en/ wemt fle aUfcm torn4j)€b^ : 
&n&»bereinantotfhtnton/toe Hxt tor Concertar-^rimmen/wiD toe wort to* 
Ztptt I son ton Inftrumentiften ntd)f fllfo twl obferviret wrt totnpmnwn 
nxttonfonK, 

3 • JDorumfi 



£>arumb Denn aud) beg Wcfer wtD &eraWd)en SKanieren / We anorbnuns f 
prorariatione,ajdcl)fam<£reu«wdtf angeftdto werDen fan/alfo/bajj man We bei)* 
JxChoros Vocalesred)f ge$enemant>er*ber/vn& &ann/primum Chorum In- 
ftrumentalem ntd)f wdf vomanftern C horo Vocali/ecundum Chorum In- 
ftrumcntalem aber nfd)f wdr »on primo Choro Vocali (Telle / fo ftf nnen We 
Vocal-€5tfmmen not&daenfftcfcer Mfct^ltdKrwrnommen/We inftrumen- 
taaber wnfcrnem mubejferer gratia sc&drer wi& obferviretwerben: 2$nbf)af 
ate berni ba* anfejjen/ a(fj wenn dn fbl$ Concert ouster a6fon^er(tct)C C hor os 
8ertct)teft>nbsefe#we{>re» 

<£* fan aba primus Chorus Inftrumentalis mtf Cornctten Mb^o* 
fwimiQbvcm$mit < &lo<t'£lu<tfl$it<ntnb < $awttmi bocfosarfttflwib fanffr 
intonircmbana^fnmbf jStoanberGhorus Inftrumentalismir Wer Violen 
deGamba^tn:»f<rViolcndcBraccio,obcra(f0WK<nwr!)cr3<^nben7.Cap. 
bqbenStfiten: »nb Violen-Chorm'nnmworben/Muficirttwrben/ *mb fan 
man au Wefem Chor aud) We Thcorbam tauten/ Pandoer Mb Cythcrn/wenn 
(I<wrjanb<n/aud(<t(l)mitabhibircn»nb3rtraud)m. 

JDber/wennfoWd Inftrumenta,We be^beChoros barrntf tufcfreKcn/ 
nicfyt wrftanben/fo tfm <man ju bem dnemChoro WeTheorben wb&w <n &c. 
$am|alldne/ ium 2Cnbernaber Wer Ornament-Initrumenta wn ©risen : ober 
WafmbenlnftrumentenadhibirenrOber btn &uten-Chorau([enlaj[en/wib 
Sit dnemChor aflrine WeaorgefastelnitTumenta , 6dm anbernChoraber a,ani$ 
fdne/fonbernafldn We JDrgdober Regal gebraucben: JDberaberautfbeijben/d' 
ncn dtt^gm Chorum, gfafd) ate dm Capellam f idiciniam cxtrahircn wib 
^mmcnf4)tdNn/vnbbiird)»nbbttrd9aud(dc^ mirfon^m(a|fm. Oder e* 
fflweut dm jeben Ghoro Inftrumentali nurberCantuswibBaflus juben Vo- 
cal-©ntomw/ajrid)fambcr Antonius Burlinus in frinerRincraFiorita in 
aetysmommen/adhibiret: JDbetaberWeluftrumentalesChori aaraujfen/ 
mtb We Concertat-Ctimmen offdn in We &r$el ober Regalia , twem bet $i> 
^en^onieranseadatworb<n/©<fun5en»nbMuiiciretwerbett. 



©fe vil SJtatfer. 

3n^r®$<^nlXn3J?an«r/»<rtb<rChoralm|W«ttDifcanten 
ober Tenoren im erjlen Vcrfu diminuiret Mnb^ugenwd* tra&iret *nn& 

aufoefu&w. JDarmfottaber fflbey ero<m jebemCantu dn Baflus inftrumen- 

talisver 
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talis wr&anoen/ allermaffen nrfe fnfcemfffen Lanier ju^mDm:2tfdnbasni 

&emantantmDfolsen*en;8effmim&$|>dlen/^ 

Chorus lnftrumentalis ooer Vocalis ( *(£ in/ nrfr &(eutat)W|H9etfen oud) »ot 

(a(fHm<Sf>rtff »nfetJ£>£rr jum Sorftaitfam) jit &em i. wrt z.Baflb Inftru- 

mcntali WcDlc|?trmi)emn5alfi)t)otnfdm(i^c©rtmm<n»nbChori Inftrumcn- 

talcs adjungirct weroen . SBcIcIk Hxt rtettctctyf aucfc nldjf fo gat wianmftrfs aw 

$o*ren fetn mo*d)fe. 

S)i<wril a&er Wcfc$0?anter auff effldje t>nferfd}ieMiO)< 2Cmenwrt2Bd* 
fen angeortmef twr ten fan / fo |>ab <cl) fotd)e$ in Polyh : caduceatricc , feu Pa- 
ncgyrica bctm General-Bafs ttwat ftttrteufftiger I ©enen I fo Wetfdcty luft Mb 
^<b<daraufragm/an^euffmwoircn:®arncb<nauc^tw<^awcr|f<j)mf(^/wcnn 
tUtttiitytn Cantiouibus i 2. & 4. 5. 7.8: 8.&c.9CJdcl>nW&epm&ttl»fr&. 
£)af>ftt <cb fSrWefe* maloenbencrolum Muficum remittire. 



■■» 



©fcVHl* SRatttar* 

2* 3Ccfctt SRanfrr/tf fafftvie Die 6ecD(?e : ol;n t>a* to Derfcf^n rid* 
«ffefn t^ber Me bet)&e Choros Inftrumemaies, etne ofcer nod) |»o <£apetfen»oi> 
fcanoen; wdcbe mdffewjjdl* / dn je&e bet) ftran Cher juajdcti mif fortgefcen; 
fon&ern auct) We Concertat-©rfmmen WffaKiten »or jict) / ojjn jw jmn tot In- 
ftrumental-Chor »nnfc£aj>elIm/iUDem General-Bafs $efenet»nn& beseem 
Fund ament-Inftrument, a($ ncmbttcl) Det£r<jd»nfc Regal tyre Harmoniam 
f ii&ren/ fcernactyer aber We C hori wto <Sapellen tweoctumb mtf dnfaffen/»no to* 
jjjrtge auct) oa&flj ju tj)un nlct>r wr^ejfen : fceffen Qfranpel in Polyh. IILPanegy- 
rica: Num.- XXXI. 3d)©£tt»ora.Onttmd/etc. 



©felX*Sttmtfar* 

3tt t>em : Stofom t>er J&et)Den {)a)(ati5 ;<2Bad)ef auff: ©icjje wfcfdm 
^Datet SSnfer : 8Retae ©eel er&ebf Dm .Q$rr<m (Sjjriffc oet toi biff 'Sag *nft. 3« 
Wd) Jab id) ©ejoffet JJ)£rr. ©eloper fdffo3$fu*<SJ>rift: tmoanDernmefcrerm 

(QBefdje* Weffleuntt SWanier ifl!) jtn* afferiet>/alf nemblid) We 1.2.?. 
4*5. MbS. Lanier/ &er &ri«en3w/aud) Weanoere/ftutffte/ &7.g.3rtt<n &ar- 
neben begrtffen/ wte dn jefcer &er Wefdbefe&enwrt&b'ren wfrMdcty ertenncntrnfr 
wwmenfam 3 3 Sta* 
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2$nb fonnen jroar vkl anbere mefcr <h W<pfit Polyhymniis begriffene 
Concert -©cfange / ( wenn matt jte rcdjt pondcriren wtb benradjten wil ) ntd)f 
atfdn ju ber 3« / Dammar fie wr$eid)nef / fonbern ju wttdjm anbernrtelertet) 2&> 
mttmbSKameren me&r referiret wibgejogen nwrbenjwie bann md(?em&d(tf 
bet) dnem jcbem ©efangem fdner Polyhymnia, gdiebf* ©£tt / barbtt) notiret 
wb angeidgt werben fol. 

(gtftjUber bet) alien biefenSRanieten ber ©ritfenarr biefetf m obfem- 
rcn : ©a* man/ wo f erne Ornament-Inftrumenta t>erf)anben/ aud) bo fie gldd) 
bet)foanben/ btfh»dlnprovariatione,biefelbige gan* auffenlajfen/tnbafldnfcic 
Conceitat-€>amraen/bet)ben£)rgeto/ oberanbern Fundament-Jnftrumen- 
ten, fein bewlic&/ gierfictywtb wte ftd)* ge bfu)rf / mit rdner^rtmme »6*lug ftngen 
laffen (an ; gtdd) »ie M< / fo in bar £r|fen#?anier uicfer Written 2l« sefc^cf 

fan* 

©arumbid) bann aud) *ber dnem \ eben ©efange in ben General ^S^f* 

fenbieConcertat: bajMffbie Vocal :»nb Principal-^iimmen (roeld)e von be* 

Etientia totius Cantionis t>nb batfgange Corpus mb Principal 935<rcf m foU 

d)et 3rt fityren wib fjalf en/ *nb berwegen nonvenbig wb gar beutftcb wib wof 30 

fungen werben mitffen ) notiret, numeriretwtb barbet) gefeijet t>abe: Stomit 

manalfobalbimer|?en anfefcen/wtflenwiberfennen Wnne/wie*id»nbwa$vot 

Principal-^timmen jum wrgenommenem ©efange dgendtd) Don no'tcn: 

JDie Inftrumental-€>rimmen aber/we(d)e gfdd)fam per accidens, majoris 

plcnitudinis & ornatusgratia bar$u fommen/wtbo&nebereriutljun ber &o 

fang bod) wolfonMuficirer werben/ !>ab id)bafe(b(lennfdn baruber bejddjner/ 

fonbern (nib bet) benClavibusSignatisimGencral^Ufsefncr jebenPolyhynv 

ni* auflnben. 

3n ©dmfen / ba $na6en t>brig »erf>anben / fan man / fonberff d) bet) ber 
EierbenSRanier/fnbemtSefobe* fetffo 3<£fu (S&rtff : wib j 2*on.£tnimd&od) 
ba f om/erc. in Polyhy.lll . bet) jebem C antu jwcen ^naben (Men/ bamif /wann 
flealfo an bret) tmferfd)iebene o*mer wnemanber/fonberlid) wo fdne Funda- 
ment-Inftrumenra barbcr> »orj>anben/abgefonbe« werben/ be|?o flretjmurtger 
t>nbge»i(ferdnerbemanbern!)el(fen»ttb betjfpringen fan. 

SNeweti aber in edidjen ©e|angen/bteConcertat-@tfmmen/fo in Cho- 
ro Vocali attbeftnben/benKmaen/fonberfid)m©d)u(en/wetd)en MeffctaHfafr 
fdje^anier|u|tngenwibeeanf/»nbjj)veJp4(p»nb6timmm/barjunt2btberg<^ 
ftolt Difponiret wmb abgeridjeet fet>n/ im anfang fejr fcbwe&r twfommett 
mo"d)fen ; 0intema!)ibiefdbeDiminutioncs, Tirat*,Tremoli »nb wie beren 

2lrt nt^t 
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3(rt me&r omennet werDen/ von einem Der e* jutwr nid)( geftfrn oDer gefernet / on* 
fangs nictyifo gar balDMDnwironnen bcgtiffen»nDmif Der£fimm»nDJg)a(fe4U 
wegen gcbractjt werDen : ©o Jab id) in erttd&en Diefen Coucerten, (en fctycd)* 
e entmjerbrodKnen Choral, in einer jeDen ©ronmcn firacf* Drtsmer/er (fclK* aba 
in Decimo quarto, weiiimfefben Parte raumgnugvbi%*bfonD<rft<l)t}ind<it 
an gefaef : JDamtf fftcb <m jeDer Muficus Deff o beffer Darautf flnDcn / fane jtnaben 
Darnad) i nformircn^n ex Diminuto ten Simpliccm Cantum Jfinen ttorfegett 
frnDioorfctjreiben f fane.QBieivoftnftcr Inftru&ionpro Symphoniacis&Con- 
centoribus jiewntvcitleuffriger/ aujj fufcrlicfeer MDwtofomiidjerS&etic&r <n> 
genommmwerDenfon. 

ta(fd)/ffi Wefetfned) bet) DieferTCrf ju obferviren, Dag man fit Unm 
Concert ©efangen Der SicrDen 5. tf. 7. &♦ SD?amer(3n weldjen affe/oDcr 
;a Die meiffen 3fcrg Detf 9>fafat* tmD ©efang* nod) einanfter Componiretgc* 
ftmDen werDen ) affein Den erffen 2$erfj foeraujfer nemen/benfdben mit bei)gefe*fe» 
Inftrumcnten , ober aber atfein nw Den blofen Concertat-gtammen fcorfcer 
figurirn , Die fofgenbe aber mif Der ®emeineChoralitert)oJlenD5 j)inattf (tngen/ 
mt> mit Dem Uwn 1 fo fcbrtg sett wrjjanDcn/ befcWieffen Wnne* ^nmaffenid) fm 
General-Baft bq jebem Concert mil mcjjrem aupfujjrltc&en wnnerunaan/ 
gejjcnget. 

StobbieferSMrten Ztti bencbenftberenauffbie Dafefben wtterfdjiebenc 
Sttanferen gerid)fefeGantiones,roerben mef|t>m()ei($fn Polyhymnia III.IV* 
fitV.Panegyrica&Exercita tricenim: geliebtf©£>tt/&erfur fommen. 




<Dfciv 4 9(rf* 

91 Wcfer 3(« Wifb tin jtUt Muficus fW&ft 
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fefcen / »ie er tk Choros , emweDer gegenetn 
onbertJbwober/roieetfjbmefonfJenaufDead)' 

ret /anorDnen f^nne: X)od) ba«bet)dnemje< 
DenChorgar(!eipMeauffad)r0egebmr»erDe/»ieDererfre/<ii> 

aer/brtw/fofgenDeEerg oDer©efe« nad)dnanb<rfo(g<n/ ta- 

mitWweConfufionDaraw^emfeJenm^c. 
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£5<r 2. Chor tan wfc dneCapella Fidicinia, obtt aBer tttff Imunt 
(^3<B)m&anbmHfcWt<*Kn luftrumenten ,gfdd) trie bit <En«Jtfd)C Con fort 
(D«n>on fmonfana; bitftt Tomi rndbunsaefcbefcenjanseorbner A>nl> t>fc Tenor- 
©rtmmfbttfd) dnctt Tenor: ofr<*Difcatmften,&<rdnerdn<€>nmntt&at/d<' 
fungentvtrtat* 

3B<nn$<rttactjmaf)fe and) ber Choral /nad) tmbiwffdKn bemFigural 
bf gwdten foff * geftingtn wcrben / ( wddjc* &mn btt) bcr erfftn/ 2.3. *mb 4. flKante 
tob<r&tfttm2Crt«tid}taad)fiu wm<n)mu$/fo bato Da: antepenultimusver- 
ruschoraliter aufscfungm/ber £>raanf|f mfc dncr fMrcfm0dmmm/fn tor 
JDrad brdn faffm/wib m»a nad) Drei^ obcr rtcr Taden ba*$foaf madKn/Damtt 
&a$2$oIcf <n tor jftrdjen f^tU ^aftc » baranff fo( ber Itntt Vers figuraliter ana> 
fon*<n wtb olfo tor ©efano, bamff Bcfd)(o(jin werton. S)tetvd( afar anetftefcm 
Orfm/a!fjid>ftf&f?mobferviret»nb befunton/ bt<©emdn*mb<r^u-dKn/fon> 
M<cb<{Kite<*3W0&nttw&r<cl)ffo^^ 

fjWfafl b<(jw Mf man ft< Den IcQfcrt 2teg /and) tamer wffenb* Jfaau* (tngm 
lajfe / *nb bann affobaib tonfdbenStog nod) dnmajjf barawff ju Muficiren an* 
fan3<nwbbamftbefd)H*ff<. 




StcganffiK 
3lrt. 



©ie v. Sire. 

>3mft torn gattteit Chor tin Halciu- 

1 jah otor Gloria, otor efnanber fdjdne Sen- 

[tentia,wdd)eauffm<rcfcn^wfrtt3t(l/tman' 

' fartg/mittelwtb ento/wrJKr wtb j)ernad)er Miificirct wtb Re- 

petirct»n*b/Mbro<toitmanmuria,|u J)dten iff. 

<E* WnnenakrfofdKWtb tor$tad)en mtfdngemeiifjfe 
Halelujah wib Sentcnti* mft j Jrettt r<d)f <n SRamen md)f be jfer / afjj / Ripieni 
MbRitornello genennet fcerton* S)enn o&sfdd) (wteoton angeidsOMferbem 
wort Ritornello/ Di< Repetitiones, foatfdn mit Inftrumenten ofcne Vocat- 
6(intntm Muficirt werton/jwerffcben fet)n : ©0 $efe(r mfr bod) m'd)fi>be(/aud) 
btefe/ fo augfo'djmtf Vocal .• Mblnftrumental-^rtmmen befe#tfet)n/mtf torn 

namm Ritornello ju&esdc&Mtt. 2$nb folcfoer Ritorncllen Mb Repetitionen, 
jwt ftd) tor JtMaJfcDe ^ropf) w wib affer £)berfler dapti mtifttt JDatrfb fo frfnm 
8. *4* 42 f ioj» 107* 118. 13d, i48»if 0. wib anbern spfauwn 0e&raw<tyet . 

SBBfebann 
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38<<tomn otict) MeBltm in jfrrcn iatdnifam Choral- gkjftngtnftd} 
fofdjcr Rcpetitiooum oDcr Ritorncllen f$r bfftiffcn ; 3ffHn ten Imricaconit. 
Venice exukcmus)Chriftus natus eft nobis, Venite adorcmus. 
Halleluja , refurrexit Dominus Halleluja : Venite ad : Halleluja, Regem 
afcendentem in coelum, Venite adoremus. Halleluja, fpiritus Domini 
rcplevit orbcm cerrarum : Venite adorcmus , Halleluja. Deum ycrum 
unum in Trinitate, & Trinitatem in unitare : Venice adorcmus. 

(In Natali Domini) Deus homo fadus eft) Deusjamplacatuseft 
nobis peccatoribus. 

( Parvulus nobis na fcitur) Trinitati gloria in fempicerna fecula. 

(In Hymno Theodolphi Epifcopi) Gloria laus & honor tibi lit rex 
Chrifte rcdempror. 

Item , Crux fidelis, inter omnes arbor una nobilis: Dulce lignum 
&c. Kyrie eleifon , Chrifte cleifoo , Kyrie eleifon .* Dominc miferere, 
Chrifte audi nos , Salva nos. 

Chrr$us Dominus fadus eft obrdicn s,&c. 

(In Hymno Fortunati Epifcopi) Salve fcfta dies toto yenerabilis 
arro: QnaDcus Infernumvicit,&aftra tenet. 

Sitfrm in tmoti naci)jtwu)mcn/ &abtcb ittrifftm ttli&jtn Utdnif&jtn 
tnb ^curfdjm Cantionibus ntd)f afikin <f Wct)c Ritortte Ho blofj vff Jnftrumcn- 
tal-@nmmen^erict)tct/|on^rnauct) in crtict)cn »mcrfct)rfcbmcn b«nutm Te- 
ste, foquandam Emphafin tyafcen/ tarn Wtt ace ommodiret. 

Qtttitl Polyhymnia III. 

3nt @<fo&tt Wtb ®<pr«fcf: 3f?N* Ritornello; ZftKtl <&0tt*%aut 
ttib&tyMfalobinttymmttetyrcntifan ©dffft. ttc 

Puer natus: Rit: 0tn$ttIubiliret,Triumphirct&ancff imJfrmn: 
tilutcmbttQtybtnJp.Kk: MfoQoffbcm^afKr'Sbon/Jobf. £om fytilU 
0cr©<tf?:Rit: Venifan&e fpiritus, reple tuorucorda fideliu: Haleluiah. 

D imb ©orrc* Rit:fo2Mnwir nun lobctwtmb Stoncfcn aflcjeit/ 
torn ^arcr »nb 0. tpffDcn ©d)U<j bann/ all* bf c fo wit cr bcr anbern 2lri in Poly- 
hymnia I V bt<jr<ffen / wifttct fdn. 

dbcroKfcimRitorn. iobttUnQdEvxmt dK<$tybtMWbpt<i{<t$n 
OlfeEflcftt: 

£&ri|?i(t(£r|fonbm. <g$rffi jftrdm J5immct.Ritor.Jj)^duia5 / Jj)a(# 
f<(ujaf>/JfDaUdu)ar) 

Stow ;8nfVr im^ttuRitorn.2(mcn ba*f|?<* wwb< war /(fact rnfcrit 
©fou&flijmimrba.r/K, 2U Stoc 
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$9Wnc@<dtt{K&f ben £. Ritorn. $Kdn< &t<ittfybt tm & wt& mtin 
©df?frc»«(td) ®ottttmtint* fffltottee. 0^<r:5B<«r gcrrtjw wifwiEd* 
torn/ 3*ro$*m »nfc frfncm ©atwn mrtsltd)* 

<Sftf£<i>frtw&ifl:3a$tmt>#a)t. Ritom. ©JDttStottr f<t)*o&/G:!)rwt& 
9>rd f? / tarnt and) fdncm ©ofcne wdg/tejj j£. @etf?c^ 3. 

3n Wd) !>«&»d) suffer Jf)<£rr.Ritorn.Glory *o&/<Ej>nm& <>mft#df/ 
fci)©£)rf^aw»nt©d()n<6<rdf/lxm4).©d|l m. 

®<l*tot fd(?ti 3$fu Sfcrifi Ritom . ©do&cf fd{!u 3$fu (Sfcrt (f / &<$ foi 
5Rmfd)3c&orm &♦ JDfcr : £a* Jar <t afftf Mtf^rijan/fdMaroffc #<&auad' 
dm <m : 

i(tf to 3tirf$< ©£>(t Ritorn. ©£>« tmrd) btim gito / tmtf aftdf &tf>to 
far^^.(Sbrt^<b<r®dt^^ttni)/^«»n^r<cfautf&dtt^)anl>: 

3mTcDeum Laudamus : find wd Jmffrfd»fc&Ua)<RitorneIlo.$fe: 
fit i. Parte: i. a. Ritornellomfc Inftrumental-CWmmeti. In a. Parte, i. 2. $« 
Halelujah:(dobantt<rii(^<Symphonica|u3ld0att(ljmtt dngdMttgcO i«M» 
Tc decet bymaas, te decent laudes,tibi d. 

In 3. Parte.i.a^.4.f» Turexgloriz,turexgloriatChrifte. 

In 4« Parte* 1. a. Halelujah ouff dn anbttt %tt. 

In 5. Parte. i.». Gloria in excelfis Deo. Bcncdicamus : Deodica- 
mus.3ra&«tffd)m/.0<Err®£)tt Wd) &>&<« rofr: fmft aud) torfllddKn ju ftnDoL 

In Polyhymnia. VIII. ftn& dr^SDfrflcn ofcr Jfyrfcmtd) auff&fef<2fw 
g<rlc^«r: 3tffo tot* »or »n& na^/aud) inrf fdxwt torn jfyri</<Sbrtffc/^rfc/u:.fo t><r 
arffcn Miffa; Gloria in excelfisDeo.3»&«2fo&mt/Te decet hymnus,tcd. 
3« &<r ftrfcftn/nctnWd) ^9dc fbns bonitatis,f!n& W< Ritornello mdffttd) auff 
dt< Inftrumental-6rimmm #rid)f«* 

In Cantico triumpuerorom : Riror, Benedirfte Domino omnia 
opera Domini* 

In Invitatorio. Ritorn, venitc exultemusDomino> jubilemusDeo 
ialutari noftro. 

In victim* pa&hali laudes, Ritorn, Surrexit Chriftus , Surrexit 
Chriftus (pes mea. 

LaudateDeum,DeumDeorum.£i>&tt bmS&tttttlbmffini&btt Qttyrttl. 
Venite ad fancoiarium Domini. Ritorn. Venite & revertamur ad 
Dominum, & yivemus in confpe&u ejus, ConHtemini D omino, RitorneL 
Quoniaminfeculuramifcricordia cjos. i^Chori* 

lauda 
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Lauda Hierufalem Dominum,lauda Deum tuum Sion.Confitemi- 
ni Domino,quoniam bonus,quoniam in feculum &c.a8.p.Chori. "&nt> 
tw<j!rict)cn fan tin jcfccr nad) frincm <uu<n gcfatten an* bat ^af<mffd)<n wt'icu^ 
fd)en q>fa(m , JDavi w/aud) antarn grififidpn iK&crn fcttfurfucfofn/ aud) felbffat 
inventiren mb auftfnm n:9SBie &ann aud) an* &w^atrimfd)m Choral- @<ffln* 
gcn/fotifteritd) auffMe fyofymfyftttyc. Hit : 3n A dventu Domini; Fcfto Na- 
tivitatis,Ref urre6tjonis,Pentecoftes,Trinitatis.&c. Veni Domine,& noli 
tardarc:re!axa facinora plebis tux Ifrael. Laus, honor, virtus, gloria, Deo 
patricumfilio,fandofimulparaclcto,Infempitcrnafccula^Amen, 

Veni & libera nos Deus nofter. Nolite timere: Cras egrediemini,& 
Dominus erit vobifcum hmanuel. Verbum caro fa&um eft,& habitavit 
in nobis. Puernatuseft nobis, &filiusdatus eft nobis. Gloria in excelfil 
Deo,& in terra pax hominibus bon* voluntatis: Halelujah.Gloria tibiDo- 
mine,Quinatusesdevirgine,(quiapparuifti hodie,qui furrexiftiimor- 
tuis ; qui furrexifti hodie)cum patre & ian&o fpiritu,In fempiterna fecula. 

Venite gentes & adorate Dominum. Tn hoc natali( pafchali )gau- 
dio , benedicamus Domino. Adjuva nos Deus ialutaris noftei & libera 
nosDomine.Hac eft diesquam fecitDominus,exultemus& Ixtemur in ea. 

Victims pafchali laudes immolent Chriftiani. 

San&i Spiritus adfit nobis gratia. Da virtutiSjineritiun* dafalutis 
exitum,da perenne gaudium. 

Te invocamus,teadoramus>te laudamus obeataTrinitas.LausPa- 
tri fit ingenito,Lausejusilnigenito, Laus (itfanclo fpintui,trinoDeo& 
fimplicijAmen. 

Benedicamu s Patrem & Filium cum fan&o fpiritu. Benedi&uses 
Domine Deus, & laudabilis in fecula , Halelujah. 

Te decent laudes,te decethymnus, tibi debetur omnis honor & 
gloria, in fecula. 

Lauda Sion Salvatorem , lauda ducem & paftorem, in hymnis & 
cantfcis.<£* j^tmit ab<r nod) vbtt Utw fctcfer Invention 2$rfad) a,ca,cbm/ta£ 
(d) fa btt Gabrielis Fattorini jwcq ©ftmmtgcn Cone ertcn , Die miff* new f)tlt 
Susefeefe Ripiem a,cf«>n / to aimt <tn jar rinifdp fententia emphatica , wnb 
<mmufla,crfd)fatt@prud)/m<u^ 

jtt j.ofctr 4Murfty<btMn m<w)kn/&arjroffd)cn s< funo/n wirfrwddje* daft aud) 
faf? mtt ttntmfo rower mtinet antorn Zvt U grfffen/ Dbcrcin f ©mpf / affefn toe to* 
(elbft &< wffe C hor nfcfof anfm$^ 
fttttacnw&stflunaaitro'rt. 2U 2 S>tV 



rS8 

$)tat>rf( e* nun tint gar fcj>r anmnrige Zrt mi (jorrn if! / wmb watt bttm 

Autoren.foidjtfoauO^tofrtoSMfolfa^ 

oj>n< WeRipicnt^^efciiff Candones > mif «. ?. 4.5.1Mb *. ©rimtmn wr&cm* 
ttn ©0 Jab id) bicfdbtn aufammm C olligirct , tic Texte Cor rigirct wm& 
Puriffciret, aud) Secundum Chorum mtf ben Ripieni barju gefeijee /barmit 
wit afyter im 'fcewfdjfanb 1 fofc^ar ftfefoen JerrfleDett Zxti bem iitbm frommen 
©Off sulofctmft(g(rm/ <nfdncritir(^m/»nf<r^n^ad)i^u-turdjaucrw<cfcu/ 
audjaebrauc&en Mnnm. 

SBeldjemir ©fancier fciUfFe *tt$ fobatofcerftirfommen tfnfen /wenn 
<ff»a ®ottftli$tfyxwfQUkt*nbbtr$M%mfcL%mmtn ©rucfwtfeaaimad)' 
fen: JDfewetfmirtffo«!tfrt!iKdmmdneri^ 
{rtnbemta^iMtmtyidj/Mtnb fnmdncm2ttwff«l^a^md^fofa(fc^/ Mtcorrect 
tttbttitricfcrig ekbruct t nrirb/bAfretfguerbarmen/tmb jtfdjuty jubeflagen/ barcber 
mirofffmateber Snalffdn^tf aufjbw^mudjee. 

^anfanabaa(f0<uif »0r^fa^fctvdfean^<m<f)r 3:ettffd): vnbfatd* 
mfd)e<pfa(men *nb Cantiones|u Muficirn amMen /alfo batf dn Jjaffdujaj) in 
Nm Tono wib Modo, baxtnnm terfdbige ©efanagefeiif tft l fornm sum anfang 
aarmaenommen wtb aebrauc&fiwtbc/iMinb aud) ium Final barmif b<fd)!o(fm 
werbe* Stoofctyiff <$temiiudm jcben Modowb Tonodnfon^ttd)-OaUf* 
ta|^o>«rGteriaiitf<|<n/»nr^^<rm3fl (n-dmr Polyhymnia mft £)rucfenm 
foflen/ ntifeHMUiftfy eraser : SDeren (icfr dn jeber nad) fdnem suracfycit / aucfc 
in^fcl^tt anftacr Autoren,btfawmironb4^w$!mltcljen Motcttena,<braud)en 
Utu 

3tobbamtmf>er fKtffc&ttM&aujfdnanberTCrf /Me JjxuTefu/aJ burcfc at* 
kTonos }u feyn wt mfcfr senammen / wddjeln Polyhymnia Exercitatrice 
jaflhben : Xtomft man Mefdfeswtfcfym ten alrm d*foeud)ttd)ett Motcten , mft 
tin mm^rn / tmfraljjd a Intermedin m mff jween ober tnrep jfttaben bararoffdjen 
fm$en faflen Wnne.2Bteicfrbamtttim QfrempdttKfHdKn ba&lun fdtfnen Jen* 
tiCfyenMoteten; Sifjtfani non dicara; Sanda Trinitas ab S.Domimci Phinot 
wtb onbere Oriahdi Motcten bt> £ affd. alfo fcarinrf fefoen 3<f<*ef / *nb m mdner 
Polyh. lX.e«tteb«®offwef6<nwflnbmpn)tt.3» metaem:<£j>rt|? fur gen £f. tc 

^s i KSr*>»»'* ,,iwci P e,iinRdid: 

niamiwtfc||mdctt RipienUber J£a(efo/aaajfenfaffcfi/iMt& bit breij Conccrtat- 
€Wntmmaffdrt(ln|en/pro7ariatioacacIibito; QBfejtfefwnmm torbrjf* 
fen3# aucJj ansejdywr&m* 

3n$Wl 
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md)ren Autoribus, atp Leon Leoni, Steffano Bernardi, FrancifcoCapelli, 
tmD anbern md)r<naud) a/fun&m 

'§* fan aba in to'efer 2trt an ftarf &<t Symphony gar wol dn fdncr Kcblicfott 
Pavan , Mafcerade,Ballet,oDcranftWft3/ finite!) tmnD anmuri3/t>od)a,ar 
fiitQcn Madrigal, Dap ntcl)f fr|>v blop/ fon&mt mrifttm fpfltf $offfftitimi$vn&ait 
(tafffcetf Ritornello,dn Galliard, Saltarella, Courrant, Volta,ofc<r HttftU 
ctyeniuftiaCanzonette, t>od) ntdjr fo^arlana,/ ^nettUMnwt&3<br<wd)ft»a> 
tan. QBfe td) &ann bf ftn&* / Dap ctf altcbm gar wot gefaffm* 



©(eVli 4 Slr^ 

3<fe Qitt / ifl bafyn &ritfy<t/ba$/wtM' 

tn«mr ©ftinmctar Choral humana Voce 
gefungtn ftir&/t>K antwnafl</c*fdn min /a. 
3. 4. f . ofcer m< j)r ^ftmtwn / J>re Harmony" 
Fantafienwt&FugenefC. fcarju fufjrm/ vnftoffrfnmif In- 
ftrumenten ju dm Choral Muficirt mortal : 5Do t>entl &tt 
Choral tn derS(Kmfcl)en-^mmegar»erncmM 
dttcr <$ar attrinc tn tint&v&Uotot Regal fiingc / $$6ut wifc txrnomme n twr&m 
fan : 2$nt> fdjaDcrmcbf / bap nebm &<m Cantore »nb longer ( bewrabtvann 
Dcr Choral tm Bafsgtfityrf itrirft) dn Inftrumentiftgeffdkf rocrbe/wddKraar 
Simpliciter ofcnc cfttfge Goloraturen ober Diminutionen, fc<n Choral JU 
gfdcbmtt Refonirct. (g# t{t abcrojM / Dapadpleniorem Harmon iam,attd) 
dn£)rad / Regal ofccrClaviCymbel ad hibiret wtxtci Dod) barber Or^amfl 
bit Sextas,Quartase&crSeptimas,ttwin tit mtf dnfaflcn/ fldf$t$ obfervirc 
tm& tn ad)f itc me / fon|?m »trb Me gams* Harmonii toerDorben ftyn 

$ntrtaufft>t<fc2Crf / werfccnnunmdjrsarjKrrftdK ^ad)cn / bfl) ver> 
rrcjflicrjen/ tjocbbcrumbrm £)r<jantf?en gefunDcn /wddK t»cn Choral btpwdltt 
tnCannijbtpwdln fm Tenore, Ah o&cr Bafs bej)affcii/*rmt> aup bermajfm 
lit blidjen t>n& ftinffrdcbcn Contra-pun& Daranff cr ftntxn »nn& fajen : QBdd)e 
n*d) mctnem $crf ngen garacbttn/sar ldd)f auff allctleqOrnament-Inftrumen- 
ta nart) »oran<jcj«gfcr 2Crr tmnb QBdfc/ cbenfo wol/tmnfc faff wrnttttMtcbcr 
Tra&iret , vnt> Muficiret roer&m fdntcn / alpetfauff dncrDrgd ctcr anbern 

Funda- 




i8p 



3n£t)rif?tjt(£rflAn&en/ tan &erChorusdeTxomboni,wcfeme9>4>* 
faunen ttovfcanfren/gartvol aagsetoffen nxrfcen: JDenn We Concertat ^rim» 
men fcoclj an fid) fe toff en gnugfam varnren . 

N. B. 

$B«nn in MeferSitaflfiren 3fa akJ^alefajajj/ Gloria wrtRipieni,ttrtf 
riMInftrumenteo,o{)ne jurt)tm fcerVocal-^ttmmenMuficirtwerfcen: ©6 
ftn& e*rcd)fe Symphonien tmt> Ritornello : SBte Mcfc(f>e MB fc<n3faHanmt 
JVStrjflf <$cbraud)f wcrtcn. 

Siib!(!nod)»6crt)a^ t»arb<p m <tct)f junemen/ fcaf nfd)f aflein mHefet 
SAnffircn / font>ern and) to t>er 2fo&ern *nl> £>i to en Zxt bit Chori plcni o&er Ri> 
pten^fom bemC^efawj mtf dnfaffen/ nict)f nefcen t>n& bty lit £>3dvnbCon- 
certat-^ftmmen / fonbern ef«W3^ctt^ero&crttndnfnanfc(rnAl>fenl»<rliclj<n 
jDrt gcf!fircfw<jfl)cnm6tTm/tt«nn&cr@cfan3|<incr<ct)tc Gratiamj)a&envnn& 
crionsenfoU 



>§unfften fa|? sfeid) : ofcn aflein fccitfan (fair te* 
[ J^alduidji / tint Symphonia toitf tjt( tvtetm i. 
ft>nD j. parteTom. j. nfnnat )<in<Jid>Iid)cHarmonia,mf( 4« 
r. ©fcer ^^ommcnauffrimrfo) efreraitefetjlnftrumenten, 
, ohnejuffcunfcerCantorum,*nn&tm anfawj be* Concerts 
*nt> ©ef«n$tffccri;er$emAd)f wfrb /welcnetffajhtmm Przam. 
buIoo^Tocatcniumgto^n/focinJDr^m^aufftcrDr^cl'RcgalotaCla. 
viCymbe! wrjjer Fantafirt.fetrouff Jernadjer bet reebfe ©efang angefangen 
tmb in* Qfl&ercf ger jct)fefn>frb : »nb werben aljjbann Me Inftrumenta,fo We Sym- 
phomam eber Ritornello ffu)ren/|uafeK& mtf Nt)»en fofgenben Concertat: 
tmb Vocal-@ftmnKn adhbirtt jMi^gebraucbet.'SBofernater feme Infirumcn- 
tiftcn wrljanben/ fo febicfer t$ fi^$AtwcVt^tfttS)r^i^itftiUSinf<mi^ 
Mr (ten affeme mtf Itebncfcen Mordanten aii^fttf>rct / M|j enbltd) We Concertat: 
•bet Vocal-©ftmmen nrfeber tmb mtf einfaffer. 

<£* fltmtt A&erfofetje 2frr / a!g <d) btefelfce in Iohan Gabr ielis opcribus 
lumttftmtMtyl&tftfaifthtmtifai&m 

3U | metyren 
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Fundament-Inftrument ^cfct^etcn fan* Svren Exempia uunucrfd)f<&OKtt 
Conccrtcn Polyhymni* III. Panegyric* juftnfctti. 





©ic VI 1 1, art. 

#£ ©C^finD nun f aft auffDtc in $<mcm g* 

jbrcud)[ict)C 2trf/ ju $ . 4. 5.W& 6. Choren g*fei$tf / 

[3<tod) Da* ajcidjwol aud) fcarntftn bifjiMtfcn. 

fnod) <mtfeni>ttU<h<'$xtmnt> < 3Rmiv tarinnm furfcd: 3n* 
maffc n fcmn bci) cincm jc&m ©<fan#e racjjrent jjette fcarfo) a,<* 
I ?ctcl>nct iuftnben fein »ir&. 23nfc in fold)cn»nn&&cra,tdd)<tt 
Goncmen ,fc>nnni crtfcbc Voces human* tcci aujf<m$daf* 
fm twrfrn : Qtlfo / wain tauten/ Regal o&tr Of gdntoerjtanttn/ftafj man nur ton 
Cant tm& Tenor, itfri(fti<maff<Mpril$ mSexten garltcHidjmif dnant<rfort# 
$rt)ai; £>i>cr&aiC3nt»nnt>Bafs ;o&er fcm Alttm&Bafs , otarfcroAlt affciitt/ 
n>enn<r fan harmonice gefc^ct iff / mit tinfmgrn lajfm : 2U* id) bam XXXIII. 
in Polyh, III. Panegyrica tarbty notixtt. Q:tf tter&oi abcx fcicfe jgt angrtattttt 
^krbe/Sftnfffc/ ©<d)fle / ^id>cnDc »n& 2ct)ft2rtrcn/im VI. Polyhymnia 
Mifcellauea, tmfr aud) in Polyhym : 1 1 1. Panegyrica $ef<i}tt fofunlM. 




©fe I X. Slrt. 

& Sfctm&mQfre Concert fint> ntcfct 

per Choros onjujielfrn / fon&crn mu$ bet) ri< 
no* je&ot €5<immc jitofcid)/ «n mftrumen- 



2)ic5?eunfce 



tift wtfc Vocalift Qtotbnct wafcoi / &od) alfo / Dap man affa 
»as tar&«) DwerfcWWid) / mit fcen mxutn 1 Voce , inftru- 
_ ^_ _ mento»n&Omnesbfirid)net/fWfflaJnactyfneme. 
91un7ff jt»ar nid)t jjm/tag Diefe j>n«rfd)i<:&(id)e alfo/ jjwfcbcn kit Sft of ai 
Qtfatt wotuti ettictym Muficisim anfans/nxnn jutfnod) tm$<wofcw/* nt> ntdjt 
|u »ot «roa* ffrifsia. &urd)f«)at/ jrntngm madxn f d*we/&arumb id) fcann faf? tvi> 
fcn* 3<»efm/ tmret toe Sftoten/ n><fd)< jum Inftrumento gtjjfrjg/ttntn ^<yr 
euf<?cn/(»icHier o nymus Iacobi fofdx* m adjf acnommoi: 3b<r aieweif man in 
©djutoi &<r ©wt^f#a»ntln(trumentiften ni<^f afficff mad}t<3 nm-Dm 

fan/ 



ton! t»ib affo batf/pro In(trumento,cben fc* wot mif Vocal -€5timmen Bcfcift wit> 
gfjun^n wer ben /tmb barumb ber^cre btffia^orjjanbenfemmu* /©ofcabid) su 
be (Term imferfdjdb /tmnb t>mb mefcrcr nadjrfcrjtuna, widen / tim 'Serf omer ben 
Sftotm I bo InftrumcntOjbci) $e§eid)net / nut (atdnifd)en Lftteris; bo Voce,mit 
bet gewebnltdKn $>eut fd)en C iccro ; bo aber/ Omnes, mir f (dnern obcr sr^fjfern 
SKutfctKn-SSucofcaben fesen faffen. 

<Sofanmanaucrjin@dMfen/wenn few Inftrument twfianben /em* 
the €>d)uier bet) finm Partem , ober bo> efner ©rfmme ffeffen; tmb alfbann mutt 
vooi Voce, (ktw nur finer / tor bic beffr <Srimme f>ar'4Udn fm<$en j wo aber / In- 
ftrumento,cm anber bcr and) cin feme @fimmc; wib bann /wo/ Omnes,bafe(b|l 
fallen fte alfe iuajcid) mftdnanber dn. $9?an fan aud) nod} etne ober mejjr Capel- 
len brau* mad)en / bap man bie Crimmen nur beraujferadchnef / wic id) ben tt* 
d d)en berfelben 2Ctr / |ur nad)rid)funa, barbet) sefeeer : *nnb mu jj biefeibe Cape I la 
an em anbern abfonberlidjen jbttitman auff bk fdtfe obct gegen rbcrgejieflef 
werben. 

3m ; $rfd)fenen f f? bet f>errffdie Sag : tonb anbetn berg fddjen / ba bit fa- 
ftramenta faj? nur affdn in pleno Choro, wenn/ Omnes , verfcanben / m<j(dcfr 
mtf adhibirt werben / fan man ^n (toff bar Concertat €>rimmen, bo( Voce)o,e* 
febrieben flefcet / bie Inftrument, gidch wicdn Ritornellogebraudjen; bod) bo* 
gldcbwol cine Principal-^f f mme/in welder bar Chora! furnembnd) obfervirt 
wirb/ iu*Jdd)humana voce mi* 3efun|en/tmb affo btt^erf winbbieSBore bar* 
neben /aucbwrnommen werben fc»nnen : 'BBo abet/ Omnes, gefebrieben fjej)ef/ 
bit anbtrn Vocesaflc/ wie in ben Ripienis tmbwtfcm §{>or /jusfdd) mit dnfal* 
len. 

£>a* worf / Inftrumento , Jab id) barumS affo in genere betjgefegf / ba# 

mtf dnjebernad)fdnem$ufacbfen/dn Cornet obet Violin, dn 9>ofaunobet 

Tenor- @dg/ Fagot ober Violon ,ober wa* ft$ fottffen»or Inftrumenta am 

beauembften barju febtcf en wotten/ beqorbnen / wib anffeffen fan / tmnb biefer 3rr 

©efanaeftnbin Polyhymnia VII. beoriffen. £>arbe» biefer jumercf tm ba$in 

Polyhymnia 1 1 I.nim:Caducearrice, fcuPanegyrica, vondner jebeit 

%x\ wib bonier jum wemaften dn*/ober me Jr 

jufmbenfein werben, 

SDieX.3rr. 
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©icX.Slrt. 

Sttn in <tm Concert anfana* rimSttm* 

nxt atfrinc/o&<r ab<r jrvo/ &r<t>/ 4.5.oD«r 8 Vo- 
cal- (Srimmm mtt ctnanfca Goncertiren: 



£>t<X. 
3rr. 



fcoruff tocChori Inftrumentales t>n& btt)$tf<W Capel- 
len baf tibial watf jutoor i>ic Coo certat-ffrmmmmufici- 
-wrw „^ tf - - rct,mfrwK«nChor»n&flUC& per vices rcitcrircn: %&• 
fconn wKfcmunb&K Concertat-fftmmm <tn anDcr* fccrfurbringm / wefcW 
iKrnad)<r tit Chori »nn& Capcllcn aud) / ob$tftnur maflen reiterircn-wmb 
^cmtoUtt.^nbaIfofortanNpium<fntcfolc|)<ab»cct)fcIunanrcib<n.S)<ro 
dfttapti in Polyhymnia IV. juftn&tti. 



£)i<XI. 
3rf. 



©ieXU9(rt. 

I QEnn WQmStn in tor mftfen em<* S w 

' tfd)en Concert-$<fans* / fafe/im ^fc&cntxn/ 
XVII. XXV. XX VJ. 3tcm im'XauT tmfer:. 
SWdne ©edttjcfo t»cn .Qtgncn: J^X^r: <E Jpnfl t><r cinf d 
@otte$0ol)n- jtompf |>cr $u mirfpricbf ©otftf^o&ntic. 
ill Polyhymnia III. Panegyrica) btt Tenor, Cantus o* 
to Altos mdnanSSatf oto@<fajtoi Choraiffij)r«/d«f* 
iu itotxtm mdffcw j>dfe wcr oto funff lnftrumental-fltmmm»ff 0d#n/ 
Violenoto anton Inftrumeiiten jugrtrauctKn/ nad) to VIL#«/$cf<3Kf: 
©o fan man ^f<C^^^e Inftrumenta oon$ auflfcn>wrt dncrto dn<MKd)< 
^timrne aucfo fetjeto Zrt wn&SRanier (otowictf edict)* nennm tin feint 
©urg<i)au jtngen/aanii affdn in tint T heorba obtt Ghitar ron , wit tt tit I- 
tahncnnen;ob«wcnnW<nicl)rwrban&m/(nrini)U^l/^rawcT)mf»<Uauttn/ 
&o|ttiff/oto£>r$dftn3enIa|T<n. <2Bdd)tf &mn gar an fdn< Variation wifr 
wifowcijftfuns strtf / t>ni> fc fcr anmfma anmftfr en if!. 5Bnnt> alfo fan man t* 

©& aud) 




t*4 



aud)fnaffmanNrn©«tttfcl)m^farm<no&<r^<rtt/ wenn jieajdc&fonffrn 
mif 3.4.5.^. 7. ooer 8. Grimmen ecfc^f fepn/ Jalfcn: QBenn Oer crf?e2$er* alfo 
figuraliter (afeim VI. Hem (Soft in fcer&oT) fq^ri 6.) tynau* sefungett 
toovbtm oa jj afcoann ©er 2. 2*er* o&er ® ejeg/wn dm gurcn Tcnoriften ; ©et 
3. 3er$ wn dm gufen qualificirten Difcantiften oUdn m t>orertt>ej>nf< 
Fundament-Inftnitncntajirdn vn© wolmif IfeWicfoenDiminutionenMnd 
paflaghien^cfunsm: StooooraufffcerleisfelSer* (©en man Miter ©ieSftotett 
fcet) Demi, ;8er*appliciren*n© vmcrkgm fan) $ldd) wie ©er erffemtf 5. o©er 
6. €>timmen/ o©er aber in Contrapundofimplici, mit 4. Oder 5. 6ftmmm 
tm wflen. Choro muficiret wer©e. QBorfct) id) aud) ©f efe* erinnern mu& 
wd( ©ie©e©aem o©er (Soppeto (wbfytf fonften We (inoeffen Crfmmen sue 
Mufic|us<&raud)enfh)nfoften/) m Nn2(frctt OrscCh fcf^r ^ittnaivmi^Ni^cr 
raufciKnj&afur man ©ann ©ie Vocal- mb Inftrumental-fn'mmen nfd)f offm* 
»of ftfren fan: Oaf man ate&ann Mc §lusd an ©en Orgeto ftf! jufammen |fc|></ 
©amif ©er OCefonamj nicfot fo (farcf f>crattfjfcr f ommen tone. £>enn 06 e* slddj 
t<mOrganiftcnaI(bt>otfommmmdd)f</ate()or«mattWe Orgcl»w Oman" 
tern bet) j&m |fej>en©en Vocal-wi© Inftrumenul-flimmm nic^t fon©edid): 
fo mup er ©od) be&encf en/ tap tet Refonantz©er spfdffew fo Jodw&er j(jm (ft* 
(Ktt/fon©erfid) in ©en groffen {joJenOrgeto/ffracf *v&er ft<%) an*@en>etbe / mb 
*>on©annenwie©erum& fjerumerm ©ftiRird)efaffe/ affo Oaf er fortdnidjt ©4* 
»on ftfren ooerverne$menfaitS)envegen tennein Organiil »nn© ©ie jenigen 
fo turn concertiren geoftnet fdn©/nid}t fttbftm ©awn judiciren tonen/foiu 
tern man mu(j ftcfo ©effen beg ten Auditoribus win© ©enen fo von fernen ffe * 
jKn/erfunWoen: ofter ©er Diredor mu$ feibffcn von weitem ouffmercf en/ rod* 
dje©fimme§uiinoe/ wn©»ddK au jforcf fld)j>o"renfaffe:auff©a|j erafeoann 
dnem Mb ©em anoern dnre©eit / Mi© Me Mufic ©era/fl ait anoromn f o*nne/©a* 
mifdnejeoe ^rimmewben©eran©rro wuerfd)ie&*vim© wrnemlid) mit ©en 
fundament- Inftrumcnt»ernommen wt©a,ej>o*rfwer©en m%. 

©tcXifarn 

©ieSeutfdjeMifla i XI. grewei eud)#r€&ri* x« 
ffenaffeojdd): SJWne ©ed er&ebt b<n$<£mmi * 




inPol/h* Panegyric* & lubika j SKtonn / nembiidj tie 

©timmro 



©timmcn ot>er Chori ft d) fcftftai ober <tb<r per vices in art dnctf Echo,fortc 
& Pian,(farce Mb (fid refpondiren ; QBddjtfm ©fmtfc&mt fcfcr (tcbltd) »n& 
muntifid iu jjdrm : 3n grofTai 5Urd)<n ab<r w( tf ffeb fo mi nf cfot tjmn foffm/ 
fttttemal Me jtnfge / fo mdjt nafcc bet) bai Muficis ftefcen / 5a^ Pian »nnfc ftfffc 
Echogarnicijt/ ober bodifaflnwiig wmctmn Wnnen. SDarumb bannoucb 
fonberHd) ber Oraattffffo mit rfnfcMtgc/ftd) tyttitm fe(>r moderiren,Mb mt* 
webersar md)t ober abernut titn #a|jol)ne9ftmef*|ttmmen barjufebfosew 
MbaarfubrtetoberbenOavem (jertwfdKn tm&grrfffciimuf?/ t>armitMefli£r< 
©timmen wrnommen/ ^drt wibmberJDraeroberOfcsal nidjt tfmeuta 
werbenmfym. 

£)bnun$war nod) fcber bfcfe ;<& an<jeb*itt«e jwtffferfep torn win* 
SDtanferen/rietoiefjr fdnten fur$ebrad)t wibanaebewet mrttn : 60 J«b fdj* 
*od)t>orMfmat>( beubfefenbewenbenfoflTen; ©oflen abet belief djen mcf>t fit 
metnen Polyhym niis,<jc(iebf * ©oft cnutneriret Mb fpecificiret werben. 

2$nbbtewri(fn ettfdjen bitfen Concert- $<$n$maU<xltx) fyunnnb 
SOfanfereniuftnbenfep 1 !)ttM'cl)iumExempclal!)Krnurcm«ni3c«0ttrc^ 
examinirenwotfen. 2H$: 

In III. Polyhymnia Panegyrics : Num. XXIV. 
&Ur)t wit fctn tmt> faMtcfc 

3mf<(bf<jenffU.e(neSymphonia?m 1. ^etfwrfjet/ tmbwd) fati, 
SJett in ber mitten wrjanben/ nad) ber V 1. 2frr. 

2. 2$ber ben'terf (6t(Ktt>iefein) fmbweenDifcant, ate Concer- 
tat- JTfmmen a&etn jwttGeneralBafs aefeijct/nad) ber I.$Kanier ber XII.2Crf. 
9Bte bann biefelbe3rtfcetnad)er aud) $u vntcrfdjfcMt'dKn malm/mft Difcan- 
ten, Alt-Tenor-MbBaifen&mbdnanberfmfcif / Alt fcber b«n Text (beifr 
einanber wofmen) Mb anbern£>rt em twfrr. 

3. &et) bem fate femwiMfcMd) t|?) nxdtfefn bfe Vocal- ©tftnntm 
per choros mit einanber »mb/nacb b<r v I H . Hxu 

4. 3m(*obetben JpSnenamenbebe* 1. 2. vnb$. SbcifoOiffeinredj* 
Ritornello ober Ripieni,nad)ber V.tonb VI . Zxu 

5. 3m i. 'S&ert/ (wie ber fo*(Htd)e CSaffam i|t) bo bfeSftoten taw* get 
diminuiret feinb/nad) bet Ranter bet HI.3rc 2$ntwsen*er Capell* Fi- 
diciniar, foinbcmlnftrumental-Chorbearijfcn/ nad)ber4. Stonier ber 

fdbmSrt. 

#b a SEBeam 



ip6 

6. QBegm be* nut cinfatfenbcn Chori proCapella, naci) bit 5, 
CDfonfar/ &c. 

^8nl> cbcncr majfe n ftnl> foldje bcrajdcl)en/aueb mcj>t Variationes,Mo- 

di,^anfcr<n»n&2Crmim&mr>wcl)babtcl)3fboffcf Jb^«- S|)riffciber bn 
bfft'Saatmnb&cdK: Sftutommber;£ei)ben.Ofl)fonb: Sater*nfer/im.£tm' 
tndreid) : 9)?cine ©cdcrjjebt Den Jf)$nen ; winb anbern mefcren/ fonberlid) in 
fcem ^«iffct)<n »nb &u cinifdjen Tc Dcum laudamus,&c. ju nben: $)ic al*» 
Jam c<n jcbcr t>or ftct> fdbff ldd>f lid) n>itb obferviren *>nb abfd)db<n fifancn. 

<2Ba$ ctf abcr »or cine <35ebeuf un<j jjabe/rcenn t>ber einen Co ncert- @e>» 
fang/ £ a . ;. 4. 5. 6. 7. &c. gefunben wtrb/baffrlbtye i|tt m General C&af Po- 
lyhymnix ill. Panegyric*, bet) bcmXIV.fcnbXXH. Concert ju fmben. 
<£o mutfaber bafcin »er(tanben werben/bajj btt <rf?e Numerus die Concertat- 
^ttmrnen/ fo be* $anijen SoneertfSunbamem feqn/bebeure : SDic folambe 
Numeriaberbejetdmenbie InftrumentaJ-©rimmen obet (Sapeflcn / weldjt 
itur per accidens , ornatus & plenioris concentus grand , n>te broben an$c* 
Sctgr / barju t ommen / *nnbmmansctan$ber Muficorum gang aujfcugela|Tm 
werbcnfo*nn<n. 

Stob bienxtf nunta alien bfcfcn2Crmttmb SKanfercn/ totumnegoti- 
um;ba*3aniKwmb wnemb/teQBercfy $ffbenConcertat-©ftmmen/ tot 
fdnb t>te ferimmen fo ^efungen vnb wof pronunciret wetben muffen / beffejje* : 
©0 bab id) in benfdben Canrionibus affjdf im 3nfan$oben an gefe^/a i.£ 3. 
£4.ober£ 5.&C. fo^e(/af£rbannb<rfelb<nGoDcertat-0rimmen»or|)attben 
f«m. S)«tn folcfce Concert tmb Cantiones mtf benfdben €5nmmen gang o^ 
fdn / obneatutymber anbern Vocal- Sapeffen oter 3nftmmenfen (be»ora6 
weft btenfcbr attentt)a(btn»ort)anben) m erne Or^el ober Otea^J/DofoWmltd) 
mnficirt werbm tfnnen. £)arumb mufj man ju Mefen ©timmen bit bejfen 
Cantores vnb ©4na,c* oujlefcn/ We ntdjf affdn fecur , gefwfj »nnb (retjtmma; 
feijn/fonbcrn and) auff biej^t^e Sftewe SDMnier »nb wdfe/gratiata menre vnb 
mit autcrDifpofition jtnaea fdnnm: ^Bietm 1. (lap. tymon weirteujfrtgcr 
erwefcncf worben / »nMn b<r Inftru&ion pro Symphoniacis nod) grfmbfid): 
vnb d<jcndtd)er angejdaf wetben wtrb. 2febod) mil fo(d)e Cancores »nnb 
©on^er/bei) t>n^ m^euffd)(anb/nod)$«rjdran wenf30rrern»orj)anben:©o 
ftnber man gteid)wo( wtr<r ben Studiofis vnb in ©djuren/offitma^ etficfee feinc 
reine/ ardatvnb frifd)< @rt mmen / wddje /a fo anmflria ju j)o*rm f<9n/a(0 offr- 

maid 
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maltfanbere/Ne titl diminuirens olSpaflaghyrcns, ot)n »werfd)dttMib abs- 
que judicio m madKtt / p* »wer# cfcen iwoflen. $n& Mewdi Me %u-&tim* 
twtuonb^lrt^mofftmawfebvbctjndrtg/ affo&age&cr&re9 ( £tnorift*n/ atodn 
2Urtftoaufm&cn: €5omu|jmanau$Der$RofJ> etn^uaaiMnadKn/ wwrt fcen 
2Ue »on dm SHfeanrt(ten moSava fupcriorc jmgcnlaffcn: 2Beld)e* and) 
md)f wianmnria, |u tyirm. 

3or attm Mn^en afrer iff Netftffo adjf $u nefcmen J bop |a Me Chori 
Inftrumentalcsnicty ju ml)t bei) ||>r< iitge|)6il£f Concertat"<bfl , mm*n4> 
f&ffec /md &atotrd) &ie Cantorcs mi t jfcren ©t tmmen (t>aran mm aflermetffen 
gete$en ) obfeutirec wm& nid)t vool $d)6xtt tversen. ©on&em man fan bit 
IoftrumentalChor enrweDcr oujf Die &<itm abwertf/ofcer aber gar gegewfcr 
ffellen/ bamif man titawm Mbttni fcnnD fon&ertfd) Die Conccrtat- Vocal- 
@rimmen&e(?od0cm(id)er »nD&eutttct)er wrnemenwin& obferviren fo"iuic 
wie bcinn ba) &er fec^f^cn 3Komcr mtf mefcrerra oaaon gefagt twftm 

NB. 

X)tmnad)aud)VfclId<i)f manct(rvnt>er5ro(rm<r Mullens etfictyemefr 
tier awargerfnsen/ oujf fc<edw\mn&anba(2Crf^aia)tet<Cantionesan(<j>m 
vn& tu fcdren £uff wife ^tebc rragto m$d)f e. ©o fca& id) Den rndtcem Gene- 
ralem&ermd|im&ererfe(&enCantionumLatioarum& Germanicarum fo 
(nad) toUm^ung WW& publkimn$mdner Mufarum Sioniarum Latina- 
rum prim* partis , win* txrerStam'Sjjefle der ^<wffd)m Mufar. fc. aud> 
Vraniae, Litanix, & exLeiturgodiarum numero, Mi(Todi«,HymDodiaf, 
Megalynodi#& Eulogodiat , item Terpfichore ) 5Durd) <8ott<6$nfoi$t 
;8erlei$iin$ici)jmier&a(b tNer^afcren tuff t>U iwrt)eran8cad0fewiferfel)fe&ene 
2(rten/nad) mdner wenigf dt sefeff wrt componirt , *m& in et lichen o&fon&cr 
Kcben rjdlen mtt fccmnajmen Polyhymnix intituliret / altyier juajctd) mif 
auffleflen woffen. S>avwt fcenn vor etff Me 1 1 1. 1 V. wnft V . Polyhymuia 
aicfetf t6iy. wm&funffrfsc '*' 8 - 3«t>*mft&e*ficben ©ow*.£ut|fe/l>ofcrncr 
mid) fo lM& lefren lc(l/m £>rucf Jjcrftir foramen nwftem 



#& 5 ©emnacj) 
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> ' • ii . 

NB. 

i^ttlttac^&crPoIyhymniarum inWefem III* 
tTomoSyntagmatisMuficiflfft tmfc ftte( ge* 

I Dac^t ttrfrfc: Site &at man tor TtotDiirfft fettt 
:erac&tet/ tit(&tatleiti*<rofcttiacn Catalog 
lgumortonrtw& nadMnonfrer fcfe&er $ufc 
gen / fon&ern au# afle Wc anfcern Opera , n><($< t(dl* 
ontf £(e#t gegeben tnft roft©&rtfc&er Aflfflf c noc& gege* 
6en ncrDcm ? fcdtea&er wn antorn publkirct/wo wm 
Autorc^o jmtortfebc ©ottfcatf&btn ftifttt / gemeinem 
93aterlan&e jti gum wrtegec tm& getrucft nwDen folten/ 
# enan ju loigctt/wdc^ctf Ocr gtu&crgfge&fer (m befiett 
wrmercK/t>nnft frgenfc dncrSK wirerigrdt/wm welder 
fein #erfc writ afytfontort/jttfc&rd&en wollc/ befonfcem 
Z>ap er &ert$ttc& genef gt / ©cmdnem 55efleti nacfc cuffed 
pen twmflgen/ ju town/ aucfr alien &er wafcren SJZaftc 
$«get$anen allc be&Ml#e ©fenffcju crjef gen. 

©n& fcofern ewa SBuc&fcif nMer ofcer an&ere &er SKti^ 
ftc $uget&anc/$u dnero o&er an^ern twter Wcfen Operib. 
&ifbn&$ebetragen»flrDen: ©oletffcenenfelben jnm 
Serfage afjdt gang nnlttg gefolget nxrtau 

$p(5<ntttm WePolyhymni*|»/|r<rOrtttlttt0# 

POLY- 



w 

PQLYHYMNIAE ECCLESIASTICAE : M. P. C. 

Continent e 5 

CANTIONES ECCLE- 

SIASTICAS: 

Rix$m2i efcw/ otw Concert-©ef4n0e/ 

ItUt i. 2* 5. 4^ 5-*^ 7*S*p. 10.1u22.13* I4*i$+i6"+f7«i& 

10. 204 xi. 22* 23* 24. 2tf. 30. 34. ©timtticm 

L II. Ill* IV. V. VL VII. Vin. IX. Choren ? 

?Offmancl)aUt>»nr«tfcl)<<b<n<£R<w»ndwmAutorefd&(?<& 
fiinwne 3« wrt Wtanittt: aud) ad hodleraum 
Italorumcanendi &pfallendi 
modum: 
3uatf<rf>«n&Muficalifcl)en &4&ffcfcn wrt $&fofm&m Inftrumenten ttib 
SO?mf<*«i-©(tmmm: 7tttdj^wmm<t<tttMttit^)«rp«irfm/ ititxt 

S0?i< flitcm Baflb Gcncrali&continuo, mtff Orgtbt/ &£*$(/ 
£tf SrOffllttWttSonaden tmMnti*den,f0talflii3<to<W#f 

nwttn/jttfrtftnftm* 



L 

POLYHYMNIA HEROICA : SEV Tu- 

bicinia & Tympaniftria. 
Continens 

CaationcsSacrasLatinas, in qu&us non folam vox viva, 

omnisquc 
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omnisque generis lnftrumcnta Mufica , vcrum ct am Tubae& 
Tympana^pro ratione temporis ac loci^tam in Ecclcfiafticis, 
quam aliispiis 6c Pancgyricis Conventibus adhibcri poflunt. 



1 




Chori 


voces 


I. 


TeDeumlaudamus. 7.2.3.4./. paw. 


36.7, 


22.^7. 




cu m Tubis & Tympano. 


8. 




2. 


Miffa fuper Fillida. 


4 5. 


16. 20, 


. 


cum Tubis 6c Tympano. 


6. 




3 


Dcusin adjucorium meum intende. 


4.5.6. 


16.20* 




cum Tubis 6c Tympan. 


6. 




4» 


Magnificat anim i mca Dominum. 


4.5.6. 


16% 20. 




cum Tubis & Tympan* 


6. 




5- 


Attollitc port* capita vcftra. 


3. 4* 


9.I4. 




cum Tubis 6c Tympan. 


5* 


20. 




GrttUrum&fagtnertlujnqutomnugtne^ 








rts Inftrumentt Pfilmodk* cum Tubis 








& Tympanu per vices Mtuhuntur & 








trd&antur. 1 






Confitcmini Domino 6c latidatc Domi- 
num i Bcnedicite Domino > 6c cxal- 








tatc Dominum. 




1 



POLY- 
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POLTHrUNIA 

Heroica augufta Csefarca. 

Sett 
In conventumquAtuor Impcri) Rom, Luminum 

Divi M A T T H L£ I mp. C*f. Rom, Inviaifsimi, pii, 

felicis, Temper Augufti , P. P. 

FERDINAND I, Regis Bohcmkpotcntifl; 
MAXIMIL1ANI ExarchiAuftriaBfcrcniiT. 

IOANNIS GHORGII SeptemyiriSax<mi*iIIattriff.InauIaBle- 
&oraliSaxonica Drefden/iauguftifsijimra, fplcndidi£ 
defideratuT. exoptatiftimuou 
ftlkuMffUiifii* 
FotivdAccLmttionu 
debit *gr *t uLt'wnii 
humUis obedientu erg* 
3. 4. 8. 10. 12. 14* 16. 17. so. «. 23. Tociboscompofita. 
II. III. IV. V. VI. VII. Choris diftmdjj; 
quadririntftamPueronim^uim Adultorum Harmonil inter alia ce- 
tera decantau : omnisque generis Inftrumeotoruni^Kcnon 
Tubarum & Tympanorum Conccntu ornata. 

Ghori. 



Iubilate laeti Saxones : 

Gloria laus& honor tibi fit: 
LaudaHiernfalem Dominium 
Vcnitc ad fan&uarium Domini. 

CorilUrinm. 
Omnesgentes plauditemanibus. 
cum Tubif & Tympani*. 



Cc 



> 



2.3.4,5.6 
2.3.4.5.1.7 

4.5.*. 



Toees 

4*8. /2.i£. 
157.20. 

H.If.I*. 

17.11. 
xi.xl. 

17.ax.t3. 

POLY- 



lot 



III. 
POLYHYMNIA PANEGYRICA 

& 

CADVCEATRIX. 

£>arinnm 

(Sokntif fdk $wt> t>tib grettfcm 

iJonrtrt: 

Snmaffm toe fe Ik fap£a)fcr:£&m9: g£ut: 
wi& PrfUttfjcti jufamcnf unfftm / refpeato 

fcrnitwrnemmOrfcrn: (Sotomn miff gp 

£alemmi Prffenfagc jut ^aumturgf : 5c 

ft^wr (Ert^ultogung fit tot (StaW 

93raunfd?tt>etgf : Prft. 93tfc^» imroduaioa 

ju £alfarftott : <2©angdtfd?<m 3>u&#fk 

9fo<$ fftiffcn in attorn prfU. £a< 

pcllm tmnfc &ftc$m an* 

gcortnct: 

3n6mie 

i. 2. 3. 4. 5. 6 7. 8. 9. 10. ;;. 11. i). J4. 1;. {6. rj, it. 19. to. v. 

»nt>m<l)t©rtmmtn; 

a5ffII.III.rV.V.Wt>VI.€!)ct8«W)««/niuficir«WorWnf<l}n. 

3nt»rti%(n«f<lvnNif(b<(t<m2n(nvM$Sian<<Kt<rCooceitat-Ma<ic,f« 

tt$ )<S«(t)(r Gantion in Baffo General!, (fcmd MM Diredori Mu- 
fice5«(tfW»^8<>n<(f<nji»9u«)»<rK(4«</iHoWerTiren 



•**• 



aoj 



Nu m . 



i 

2 

4 



6 

7 
8 

9 

io 

IX 



'I 

*4 

17 

18 
19 

ao 

4 X 



tftufrtttuud) tttbm CSirilfcngefMfo. 
$to lob mdn ©<cf o<n J£>(£nm. 
2UWn ©oft in tor $tyt fet) (£()r . 
(Jin fefle &urgf iffvnfcr ©off. 
3)eut> (£>;&Wtt2Wm«W3*r©<>ff. 

MUTao* 3 ;&3t&tm*aff»nf<r€>unD<. 
tf Kyr. ^ *|>r<t| fa ©off tn ocr fcoty. 
©fltffd) Et in terra:$ttrfn ©Oft in t<x Jjo^. 
£)a* aff< 34* ift nu»<rsaf>tt 
2B<nn wfr to jtfdjffcn notyen fhjn/i.a.ffKtf« 
25on JJ)f mmcl f)odi/cum Symphonia. 
<2Bte fdtfn (<ud)Kf Mr $Ror$enf?<rn: 
©ciofcf wtnD gcprrifcccum Ritornello, 

") Bethlehem; cum 
•fSfS?? 11 ! 1 - >Symphonia&Ri| 

{Vcni&n&eSptritus") Gum Halelu- 
JCom!>dtta<r0dfi J jah, 
QBtr slw&aiaflandnm ©0ff7t.ft.34dC 

Xu^H<(f<rnof5fc^r<t)<d)iuWr/i^.3.fj)d. 
ffluftaw <ud) tf <bm <SI>tfftm./.i.t jjdl. 
fflatomDttJgktyDcnJ^tano/ i.i. 'SJdl. 

Cum Symphonia & Ritor. 
£) &m& ©otKWnfctwtoig. 
2Xtf Srt<MDnb§r<t»b<d) fa&r oaj>in/ i. »j&. 

SOmnismundusjocundetur. "* 

^ ©<t)fc fro*Hcfr wio 3uWHr<f. 
l&tHtytttWtonnwuiftL 
3&A$<f auff ruffe wi* Die€>tttnmc : Cum 
Symphonia. La^^df. 

£c a 



w — — — fcwrti 

Chori, Voces. 

2. 
».J. 

j. 4- 

4-5* 

7» 

4.8. 
4.8. 
f.4.7.8; 
$♦10.^. 

19. 
3.7.1* 



ft. 

1.5.4. 
X.J.4. 

2. 
Z.J. 

I.I.J. 

a.}. 

1.4. 

24. 

2.J. 

2*4*5*"* 
2.5.4. f.& 



j.ir- 

2.4.5.7. 
9. it. 
4.11. 
4.12. 
3.7.11.11. 



y.p.14.1/. 

8.p.».^.i5. 
16*19. 
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Nam I 



si. 






*5- 
16. 

28. 

*P- 
30. 

3*- 
3»- 

34- 
35. 

37- 
38. 



3* 



Chori. 

2.4.5.6, 
a.3.4. 



3ubitiw ftfltd) »nb mff fdjaff: 
©i<fce wie fctn wio Ite&Kd) ift 1 
tebct fcm ^)Snn : cuin Symphonia & 
Ritorncllo,i.2.3. ^Jdl. 
C 3n Did) fab <d) $<&off<f £<&* : 
< /. a. 3. ^dl/ cum Symphonia & Ri- 
£ tornello vel Ripieno. 
tyxifit btt J>u Wjt Sag wut& #$f / 

.i^.^df/cum Symphonia& Ripieno. 
afefcrgfuts* ©ott/M.^jxfl- 

r(£rjjak vn* JJ)^«*^ frdnem 2Boro 
L2$er(«) wi* fHc^cn <mrtts(id). j 

BaMvnfmmJgtfmmdrdctM. 2. 3.4.3^1 

cumSymphomis& Ritorticllo. 

2Kb ©oh von ^fmmd (t<j) tarrfn / 1 

©dcta fc#u3«fu Gfcrtjf / 1.1.3 •**$<& 
3<fafofcm tytqfattniLz.7fyift. 

{In dulci jubilo,i.2.^j)d!, *l 

^9Wt^foittm<tmvntJE)e<rpaucfm. J 

3B«in wftfin(^d)jlm wr|Kn/ia.^dl. 
Jp<£n<St>riflKrdnf3©0ff<*©0|)n: cum 
Sinfbnia& Ritornellis. 

3d) mda .£<E9BX ffraff mid) tod) itfc&f: 
1 .tytil cum Symphonia: X)en antxtn 
3{)d( vide in Polyhymnia Iubilxa. 

£0?dtic ©<d tt&e&t ton Jj>€tin. i* 2. 3. 4. 
£J)dlcum Symphoniis&Ri tornello. 



1.3.4.5. 

2.3.4.5. 
2.3.4.I. 

4- 

2.4* 

2.3.4./. 



a.3.4* 
5. 

3-4*f* 
i.J-4* 

2.3.4.5. 
2.3.4. 



1.3.4* 






Voces. 
2.4.5.7.8.?* 
uM.16. 
4.8.12. il. 

8./1. 



5.6.11.1 6. 

7.8.11.12.1& 
5.7.10. //.15 
4.8.adi6. 

7« f 3''7- 

5.7. ad 18. 

4.6.12.16.10 
8.p.ad 20 
8.?.io.ad20 

7. ad 12* /5. 
o. 
13.17.27* 



; 



ii./j,adn, 
$.7.11.11. 

£.7.0.11.73. 
^.'f.'P. 

2?nt> 



IV. 

Polyhymnia 7com$o$ffl& 

feu 
Puericinia;qu2trium qua tuorvepaeronim 
concentio. 

©aKmtcn 

Zwtffym%tn2i<b<t 
Stuff Wc anfcm $fcnatf en 9(rt tytt$Utt 

©cfdrtjrbcgriffmf^m 



3fo»«W. 



Chori. 



rPucri.Srofc(!o^a)Wf3^nf«f?a ^L ^ . x 
Ichorusr^oftannafttDfrt)^: J*" 2#4 ^^ 



Pucri:Qgem Paftorcs laadavcrc*^ 
*\ rhnr rNuncAngclorum glor. > tff 

. rSrawotd) jrfiettn <£&0 
3 ^ Paen: X©cm ncntycfonttn .fita* 5» *>ff 
Chor.Oe&orn i ft&cuts&tttkbu 3 
6to3* ft* Mrtm SMtat all 



2*4.5 £. 
2.4./.^ 

**4* 



Voces, 

7-n. 
7. 11. 



c« 5 



S«(?* 



20* 



rPucrt & &m& ©orw* wtfcfcutotsf. *i 
LChon©onid)rw<!)r3rfommcn. J 
Vide Polyhym. Panegyricam. 

Offcrm 

Pucri: Vbi Rex eft gloriarum p 

rSurrexitChriftushodie >*ff 
Ch * L<£rf?an&mff?t>arjr)<.<£()r. S 
Pueri:59?cinJj)«ru fftr ftmb aufffr. "j 

Chorus : Sftu frewt CUdj ©om* >»ff 

xo ^rtfhi5b<r»MfcUsma^t/ i.2.t^<<(.cum 
Sinfonia. 
ti £empt!Kf|umtrfrri$f©otte*€>o&tt. 



{ 



1.4. 
5.*. 



2.4. 
5.6. 

2.4* 

5.5* 

2.4.5.5. 
1. 
2.5* 

**4« 



7»f7. 



10.14* 



4**J3« 
4.0* 
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" V. 

Polyhymnia Exercitatrix t 

Sek 

Tyrocininm Muficum Harmonicura 

inqnti 

MALELuIAH rariaad omncsc laves, (quibus & aliiTextus 

Latini, Gratiarum a&iones i n fc continences , fub)e&i Tunc) qux vel per 

feufurpari,vel cujoslibetModi MotetisiqferUifdeinqae 

m fine per vtcesfubjungipofliint : 

StHdj* temfdje JCfr<&«t#f$n«< / ouff t>k Mm SRmtfar&r bttotnlLxt in 
Cantu Hmpltci & diminuto feu colorato^u fSnften : 

ttrtt i*tmb 4* *♦ wD * mtc& me&r ©rtrrtmen: 

^or^akttwn&attbmMuficos, folufimb lidxtykbmfi<btm ftngtnsu 
excrciren,im&iuj<tf gcr 3 w fouwr lUwmtKa* 
trier sugcmcjmm. 

HAtEluIAH. Voces. 

KIubilateDeo \C I ^ 

Halelujahij J *•• 



4 
5 



2.4 
M 



r $omitc Pfalmom "I D. 

XHalclujah ij S 

{LaudateDominum \ E« 

Halelujah J 

rEwiltate jubilate \ Ffe 

LHalelujahij J ^M 

{Confitebor 
Halelqah ij 



> G " |m 



Exul- 



*o8 



Voces. 

\HallduJ4. / G *** 

, rVenitccantatc \r*w 

7 lHallcluia ij X Gb % + 
rCantate Domino "1 A 

8 iHallduja S A {*+ 

€k(ofof<9fta^u<Sf)rff!/ i.z.j.^dC I i^tf. 

<£|>rtft fo$ta 3rtr*fron*m» 1 1.4. 

O Jj><&rt< ®ott&3iwb<mfc&. 2.4. 

&utd)3tam* SoMfl$«n*iKf tor&f. 1,4. 

^©oKWttJjXmmdpctMrrin. 2.4. 

SjBol fcm fcr in ©orreffitrdjfat. 2.4* 

^t ferglc^mtgr/fWlcn tot tortttm Zfyft Tycodoii 

Mufiditif{n^mf(9n. 

i XBi9tftti<n<tilin<in<n®cttt 
Water wtf<r tm JF>fotmclmc$. 
€gr$tttf<r ££rr itsm3ort<m tan. 

©ftt& ftl Polyhymnia Panegyric*. 



Tyro- 



lop 
TYROCINII MuSICI 

SCntw XfyiL 

Qatinnm Ut Srrjfc SSer6 
Qamrfftot ^etiffc^m jt<rctKn*tciw *nn&*J>faUmn Mmtnun'tftoinbeofo- 
ttrcr / 2(fo t>a|j Derfcfbc von etffl gat «i £)tfcanri|?m otxr ^(iioriffcn affdn< in 
to £r3<f/o&<rinw<r Stolen/ ftarumbfcmn tow ©fimtwnm Contrapun- 
&o fimplici fcar$u gefwf fan) gefungcn wcrow fan. 



©titter ££d 

TYROCINII MuSICI* 
SDartnnm me&r ^eutfcbc g>fa(mmmt& Jttrdjenfltfw / *uff M< triwfltou 
ni<r &<r Written Concerten- %xt scfcijtf /aitoeflnfcctu 



Prodromus POLYHYMNIAE 

JVBILAEAE, 

Iub'ilus San&i Bernhardt. 

IESu DuLCIS MEMORIA: 

In aliquot partes diftributus: & afsicinio duorum, trium & quatuor 

Puerorum,nec non Adultorum, variorumq; InftrumentorumHarmo- 

nia,per vices, tribns, quatuor, quinque,octo 8c novem vocibus, in duos 

vel etiamplures Chores divifis,inftitutus. 



Dd POLY- 



MO 

aaat*MMMW""* M * aan * taM,> " ,aa ' ai ' k,HliaH <» Ma 



VI. 

POLYHYMNIA IV. 

BlLiEA; 

Sarinnm 

$fe fihwm&ffe Walmtn fwnt> ®tiftli%< 

Sicker: 

©0 

93flfto«/ im cbitxoi&wtxi^ofytti <w &» ©aw** 

fd&m-OrtCtt £<tttfd&<*ian&e* Soktmiter eclebrirte ^orr- 

tt«<^vanaetfclje^cw^:wi»3abclf<|1ml)mil<rcl)m 

$ufln#nf<to&txrorDn« 

twrtau 

Xff II. in. IV. v. wrt VI. Cjwwfatf 

(5owo! mt itkntn^tt^mfkn 6«mm< 

»nl>aa<rfc9 3fa CO?u(ica(tf(^m 3nf!rummtcn/ato au$ trot 
JErompwrn w& #«rjNwcf m 

ffffl jf ttttcfc &0dj ttic^t/ in Polyhymnia Panegyrica. 
QBenn &<r j£Xgrr t>fc Otfangtiteit 3<om 
*ota ton £<Ew»/ em wf<rn wt 

Gfogtf 
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©ingrt b«m £§rrn dn tunrtlitb. 

§ion fjmd)f ber .f)§rr &af mid) wrtaffm/w.^Jril in Echo. 
>tr) iob wib (^t>r mir j)otKm9>rdjj. 
$to(a(twi*©off beni)£rr<n. 
3d)Wdbb<t)Wi*.0<3:rr. 
JD<* bancf ftmaa< <Sf)ri|fcn&df. 
SDancf fagcn wir aifc ©off vnferm £. 

rEcceDominusveniet,&omne$San6ti. "It* *tof 

Xe*!Kb<r£<^tt«rbfomm<mHalclujah. J* "•*9«. 

(Etf Holt tmtf ©oft g<n<W3 fori. 
Sftag id) $ngtifcf nfd>f roibtrftofcn. 
£) Jj><£rre©off bdn©dfffid)2Bow. 
(ErjyUf »n^JE>CEtrl^ bdmm QBorf . 
S&tfor) w* 3rfeb<n gncbigi. 
©fbiwifmn.Oerrti. 

&<&t ©otf nidjf mif wi* btcfadf . 

9Bo ©oftber.?><Srrnid)fb<i)Wi*&<fc 

{£o&«bm£<£mnbm,fio"ni0b<r<Sj>rm. "1 

LaudateDeunijDeumDeorum. j 

©dote fo bar Jj)(Err bcr ©off 3frad. 

MI fla: Ky ric,Gloria,Et ia terra, ^artij Wttciufdp ; cum Sinforuis : $M$ 
2Mdn ©off in b<r (tfj) fty £f)r/mf f drum Echo. 

3«n JT)<<rpaucf <n wtb ^romtwtim. 
$attcf<fb<mJ&$mibmn<rffljr. 
<£fo ff (Tc Stor^f f fl wtf<r ©oft. 
tfulobmdn^dbmjpiErrtt/i.i.S&df. 
7(Cdn©offmD<rJP)^fcv(g||r/ i^j.^JdU 
Srcwf cud) frewf eud) for §&ri ftm. 
Sftad)tf W< ^f)or< »df : cum Intcrmcdiis,Sinfoniis,Tubis & Tympanis, 

1.1.3.4. 3:|)df. 
JE>(£rt ©off bf d» icbtn wfr : mif fcWed)f<m Contrapun& gcfaw / bamff bo* 

©andnt Dotcf in bar .ftirdjm iug(dd) mif bardn fuiyn fan. 
J&2tx ©Oft bid) lobmrofr/ 1.2.3.4. ^Jcti/ciim Sinfoniis, Ritorncllo, audi 
anbarnlntcrmcdiisvnbvariationibus. Dd a $nb 



41* 

fyfytt tbnmn auc# au$ ben inborn 

Polyhymniis tMc&folgenfcc refcrirct twrtai: 

Oil*, 
v p 1 h XTcDeumlaudamus. 

°y ' XConfitcminiDomino,&laudatcDominum. 
C Gloria laus & honor tibi fit Rex Chrifte. 
Ex Poly h. a, J Lauda Hicmfalcm Dominium 

C Vcnite ad fan&uarium Domini* 

r ©nf<|?<?5ur3f:i4. 

©dobet »nD 3<pr«)fef ♦ 

Qluftaw'eucbticfrm (Sfcr. 
Ex Polyh. 3. << 3ubi(im frflid) »nb mtf fcJjaff. 

(gr&alf witf £<£rr b<\) MtmnQBorf, 

3n Wd) &a& id) aefcoffrt J&£rr. 
VJBad)«auffrufffM$&fc©tfmttK. 
ExPolyh.4. Jj)(grr ©o« id) j<ijf to riftt 6frt. 
Ex Polyh. f ♦ £){< HalelujaMn&Gratiarum a&iones.' ' 

Iubilus fan&i Bernhardt & caetera ex cxteris Poly- 
hymniis. 



VII. 
POLYHYMNIA. 



$atf nn*n tot Statnttf $on«ttm %xt 



»n< 



"* 



I. 1 


23n* tft <m .ftf ntfrfti J<u( <$<&orn.2.f f>. 






1 zXant.i. Alt. 2. Tcnor.i. Baft. 1 


[&I2. 


2. \<£inSwt><Uin{Ql6b<li<bi 






1 z.C.i.A.i.T.i.B. 




/♦10. 


3- 


€5rfff<fJ<rffanb«t/z.C./.A.i.T*i.B. 




5-?. 


4- 


<£&ri(f (ag in 3:o&tf franDcn. 








2.C1.A.1.T.1.B. 




J.io. 


f- 


3«fu^ <ltycift\xt ^nfcr £ct)(ant>. 








2. C.i. A. /.T.i.B. 




5.10. 




| tttJfrtttU I 
«{ SBirfcancfcn >.a.C.i.A.i.T.i.B. 












6. 




tf.MU 




1 fcir J£>CErtr 1 












7- 


$omm .£.©«'(?♦ z.C.i. A./.T.i.B. 




5./0. 


8. 


^u biftm rotr ben J&tili&tn ©cf j?. 


t 




9- 


S)arct)2foam$faIItfl gangwrtafo 




"%i\t>antox<ti<t$\<itym. 1 



VIII. 
POLYHYMNIA MISC£LLA,| 

JDarftitttit 

&Uev&atti> Xeutfc^Ktt c^enhe&et tw Son 

<trt@<(fa$</ auff afl<r£ant> mutfcf^UUm manfytlty Qltun 
vrib SBaniercn wtf ereutanttr/auff wm'g tmt> wcf 

gcrfctyct* 
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POLY- 



I. 

5- 
6 



•i 



IX. 

Polyhymnia Leiturgica: 

Conrincns 

MifTasfc Magnificat ad hodicrnum Italorum cancndi & p(al- 

lendi Modum accommodata: 

O&o io. is* 14. 16. 20. 22. 23. 24. vocibus compofita : 

& in II . HI. IV. V. VI. Chorosdiftributa. 

Chori Voces. 

MifTa: Sine nomine. 
Mifla.-GIoria. in excelfis Deo* 

Super lobit ton *£)$mn. 
MiflTa: Te dccethymnus. 

Miua:Kyriefonsbonitatis. 3.5.6, I10.14.20* 

Mifla: Super Agite,diesl*tid*. 3. 4. f . x6.20.24. 

Magnificat falfoBordon : cumln- 
termediis Germanicis in Fefto 
Nativitatis Chrifti ad lextum 
Tonum. 
7. ] Magnificat f. B. cam Intermediis 
in F. Refurre&ionisChrifti. 

xT ~~ 

POLYHYMNIA.- contincns 
Mocecas feu Cantioncs Latinas , quatuor : 5. 6*. 7. 8. 
II* 5c 12* vocum , duobus tribusve Choris 
diftinttarum. 
Veni San&e Spiritus. 
Ecce Maria genuit nobis. 
Deus in adjutorium meum intende. 
Iubilate Deo omnis terra. 
Canzon, fex Corncttis & duobus Trombonis. 

Ecce Maria genuit* 
Nunc dimittisfenrum tuum. 
Cantate Domino canticum novum. 





4» 




4- 




4.5.$. 


2* 


7. 


2. 


S. 


* 1 


8. 


a* 


8. 



ai5 

Pater nofter qui es in ccelis. 
Laudate pucri Dominum. 
Beati omnes qui ciment Dominum* 
Grates nunc omnes: cumlntermediis. 

Grates nunc omnes : Huic oportct. 
Mifercre mei Deus. 
Adte Icvavioculosmeos. 
Deus meus, Deus meus. 
Vcni San&e Spiritus : Profa. 
San&i Spiritus adfit nobis : Profa. 
BcnedidUfan&afitTrinitas: Profa. 
lam non dicam : Dominici Phinots. 

cum Intermedio : Halelujah. 
San&a Trinitas : D. Phinots* 

cum Intermedio: Halelujah. 
Magnificat anima mca Dominum. 
A udite omnes populi. 
Benedicite Domino. 



Char. 



Voe. 



*• 


8. 


2* 


8. 


«• 


8. 


S. 


5. 




*4- 


ft. 


8. 


a. 


8. 


a. 


8. 


a* 


8. 


i. 


8. 


a. 


8. 


a. 


8. 


a.}. 


8.H. 


a.;* 


8.iu 


»•* 


8.12. 


1.5. 


8.12. 


1.3. 1 


8./a. 



XI. 
POLYHYMNIA: contincns 
M OTE T A S feu Cantiones Ecclefia(Vicas,Novem, Decern, //.ia. if, 
14. l£. ao. 2z. 35. vocum, in duos, tres,quatuor,quinque,(ex, 
0&0& novem Chorosdiftributarum. 
Venice exultemus Domino. 
Qujseft iftcqui venitde Edom. 
Vidimz Pafchali laudcs. 
Gloria in excelfis Deo. 
H*c eft dieSjcraam fecit Dominus. 
Dum furgittumulo. 
Salve Rex refu. 
VeniSan&e Spiritus. 
ConHtemini Domino.. 
Benedi&us Dominus Deus* 
Conficcmini Domino, quoniain bonus. 



2.3. 
2.3. 
3.4* 
1.4. 

M- 
3.4. 

M- 
3 4 5* 

2.4. 8.0. 22.J5 



I0./4, 
%.t6. 
n.16. 
12.16. 

r2.xl.20* 

16.10. 



Ill 



ttmm 



XIL 
POLYHYMNIA COLLECTANEA 

continent 

Motctas Latinas ex Italici* Autoribus ab una , duabus, 

3.4.&5.vocibusCollcdas : quibusRipieno feu Chorus 

plcnus, qui in plurimisdefiderabatur, 

adjeduseft. 



XIII. 
POLYHYMNIA EVLOGODIACA. 

Continens 

Gloria : Bene- & Deodicamus varia , quae loco Ritornelloruoi, 

Motetis Latinis vel Cantionibns etiam Gcrmanicis 

pracponi, poft- vel intcrponi poflunt. 



XIV. 
POLYHYMNIA INSTkVMENTALIS: 

Mufa Aonia Melpomene, 
gtorintim 

Symphoni* ot(t Sinfoni* fluff 9><wanen/ fowot Ritornellittff Galliarton 
Wi&Courranten2frf/&iird) allcclavcs wt&ModosMuficalesmft 2.3.4.5. 
tf.wt&8.€>rimm<ngerf$ttf : SSfoldK nad) nwtr erfunD<nm2(rt in anfan$ 
cin^;<l>m Concerts pl><rAn^<r®^H*<r wrt 99Mt(iAa 0cf4n$< Pr«- 

ambuli 



ai7 

— — P«— — — ■ ■ 111 II .1 II I ■! !■ I ■ ll II ■ !!'——» 

ambuli loco: 3m$9?iwla6<r*n& (^lidcvariationis&dclcdationisgra- 
tia,mitaacr2(rt3n|lrumm«nanmurt3juschraud)cii/ 9Bfc afccrftfclK* an* 
luor&nm / wctbtn m &cr Calliope ,*nt Diana Teutonica « tte&c <?r<tnpt({u 
fln&m fbjn/SBomad) <in jrtxr t<rd(dc^cn tmfrt fam wit> anrtcbMi fan. 

AGLAIA 
Claritatis&fcftivitatis GRATIA. 
Qartmtoi xxvu. $ciufcfy ©#MctK^irdKn#<wmej)rm&dte 

^§t>5crW<Polyhymni* : 3o($m toc<mfc<rc@<tfift$c 
Motctcntmno Conccrtcn , fotwf laumtfcty «(*X<»ffc(</wl$c 



£afcffcf|tye» 



r« Mufarum Sioniarum Motet* & Pfalmilatlni 4. 5* £7.8.$. 10. tt. 

fci6*vocum. Pars prima. 

a, Leiturgodia Sionia : in qua MifTodia Sionia 

Continens Kyrie, Gloria, Symbolodi am , Hierodiponodiam & M£- 
ftochorodiam,2.j.4.j.^.& odoyocum. 
3. Hymnodia Sionia. 

ContincnsHymnos 24. anni, yerfarios feledos, 9*^4.$. tf. JM9» 

vocum. 

^ Megalynodia Sionia. 

Continens Canticum B. Virginis Mari* fuper Madrigalia&Mu- 
tctas,5.6.&8.vocum. 
j. Eulogodia Sionia. 

Continens Bcnedicanms & alia , <ju* compictorii loco canuntur, 
3.3.44.1.7.6c 8, vocum. 



u8 

^>— o^— ^— >— — tmtmmm i ■ i i'i i i i M ^— —■— — — — «—>»—<— ^—» 

Zmttyt, 

' 6. Mufae Sioniae 

©fi(Wfc$<£ottcw©rf4Tt3« S). imfyti / aucfe Pfalmm to 
■lofot>aflic r* mit &8 tfmmcm Sr(?<r 2tyif • 

7. MufxSionix; 

©cifiticQe <Eott««©<f4n^ / x>t>cr tn'< fiirwmtffc Ztitffcfy 
'Pfa(mmtont) i«to #♦ iu^eri tmnt> <ii>frtpaff<r*/mtf 8. vrtnD iz» 
Stfmmcn. 3ni><r X§et(« 

8. MufxSionix: 

©«({«$< SowM©cfcfog< *far tu'< fBrncmtytm Zwfc&c 
Pfa&mn vnfc iKto/mrt 8*p**mt> a,@nmmm« 

3)rifccrZfjctL 

9. MulxSionix.* 

©riftticljc ffottccrriScfifnge x>Ut bit fftrncmtftm £<uefcf}< 

tfttcrtar Z(ci(. 

10. MufxSionix: 

®«(Wcfc£omM@ef4tt3c/ *>far t>«metp<ttattff t>t<5<(fc8<> 
y^fcfcA^mifcto/mtf **4»f »d 7.*mt> s.Srtmimn. 

gdnffeer Z$e& 

11. Mufx Sionix: 

Zaiffcfce ©effWdje ffwfcenPfafmm nmt> tfcto attff <M3<> 

12. Mu(x Sionix: 

SxtXmifam ©eifWtc&m JKrcfecnpjafoMt tmt> iKtartJott 
Dm f • Jpcuptfttcfattw #,Sot«fyfmt/ 93ufj / %«fitf<rti$mtffo 

6fftmmn» ©Mmto Zgal 

13, Mufx 



13. MufxSioniar; 

Sor Zcutf4eti ®«(W4<n in .Sircfcen vnfc #euf€m adwttcfc 
(ie$m Pfalmm vrniD iKDtrtJom £r<u# tmttt) 3ttf«fcttmg/t>ott&cr 
C^rifHidjert .ftircfcm/ von £ot> t>nt> &tttbtn/ t>om jtfngjfen £a$t: 
9J?ora<« *>«& 2fan to nw auc§ £ifd&cf4ri3< mit 4*<Stimm<tn 

N, B. 

3m <*• 7- wi& 8* Z(<i( fint) Du pfabiwtt tmt> Jfttor fd^rc^f to 

Contrapuna:ofimplicigef^Ct/b4mttW<^m«ncm^<r^Ur^<n 

mit etaftimmcn Mime SBctf afar <m jc&cr iant> faft few* SDM* 
fc<9 gat / 3te tft tin fetor Pfafot auff eftftty mat / trie tt imSiir jfctt> 
tfcumfr ^raunfcfcwcisf / 2:§ariftgm / SOtctfTctt/ SRartf / pretiffm/ 
©ccOtaDte n/grattcfm/S^wahti etc aefwnflen wtrfc/Comppn* 
ret\mt>aefe$etwor&en. 

14. MufxSionix: 

SCcucfd^c ©etfWcfce gie&er vnb Pfafoten mit 2.3, <mc$ 4*@tfm* 

m<tt/auffd)?ot«m/^al)ri3ahfc^t)nnl)cinea^m<r({crfwnt^tic 
3r*0efe$et. 9tamtter2$cfl. 

Ij-. VratiiafcuVrano-chorodia.* 

JDdrtfttncn ip* t>er ©eiftticljen leutfcfcen #ircfcen@ef<frt8e/ 

attff 2*3*4. Chor inContrapanftofimplici, a(foftl£ty'C ©emeift 

tttglcM^ mitfingen ttnw lu&tomfytn $efe$et, 

I<j f Litanix. 

Skint tmt> groffe Ifomcp wfmyt Urn <St$aU*nt JtfESKfy 
irt2»€^ormmitf. 7.W1& 8* ©timmengefe^et : ncf>ertf? 93ew$i/ 
wo^er We iitanep ffcren yirfpmn$x>nb flagmen fjafre, 

©nMifJ^erDie ©eijific&e iateim'f^etm&Zetttfcty 

Mufx Sioniac; 

£c j x« Mufa 
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i. MufaAonia TERPSICHORE. 

. 2)arimtcn aUtxlty Sramtfiffy £&nm tmn& littet / ate 

Branslcn, Courrantcn, Voltcn, Ballettcn, Paffbmetzcn, Galli- 
axdcntmfc Rcprinfcn ;mtf4*fvimt>6%6tunmun 

^cf<nac^for3m5<ftnbi»arfa|l9an5f<r%abcmoc^jttradf<ti 
5Dru<* ntc^t jjcrfiir f ommm. 
x Extra&auetorTcrpfichore: 

©arittitctt t>i< aflcr&cflcn £ctn$< tm& ifefcr / attf? tor TcrpfiV 

chore au jtfrtefen: 93ttf> ttoc^ <tfic$< mc&r / attfr W M& S?c»C Cour- 
rantcn xmD Balktten,|ttb*fmt>*m 
3* MufaAonia CALLIOPE; 

2) artttnen erttefce wc n%/grd(ic%</S§r(tc^c onnb $!tr$we%t 
I£<utfcfc< iwber mte u 23. 4* SifVanriffctt / aucfj mrt /♦ c* 7- $♦ 
©timrnm/ auff 2,3,4, $v(£§or/ faw&MJifapacfwmSinfoniis 

W& Ritoxncllis. 

4, MufaAonia CALLIOPE. 

QarimcnZtrnffy/frtlidit ItiUr/aufy mtf tm«rfc#<Nttci$ 
©timmm tm& £&orm/alctd> tm er Jim £§<rt/|ti fittotn* 

3itft<rZ(rit» 

5* MufaAonia THALIA. 

£<m'tm<rt eeftc^e rocaten otar Canzoncn mtt f ♦ <Se mttwtt/ 
tuff @<tgm fbn&ttfcdj / aucfc tt>of atiflf antwrt MafmDw 2Jnjf ni* 
mmKtt/ate $m4m$Sutn vrib 8*$own hu&btautfim. 

&fotXfyU. 

6. MufaAonia THALIA. 

2><m'ttrtM ttikfyvanUutZmoun Canzoncn, Galliardcn 

DttftFugenrntf 3»4,vrtDf»@ftmmm ttminmvavtto&fatt : auff 
©rtSWotor antorrt 3tiff ritmemeri gar (wMidJ iu^e&raud^en. 

3fot><r2:&<tf. 

7» Mufa 



4ZI 

7. MufaAonia ERATO: 

® armn<n t>« Ufttn tottD twncmtyfc Xetnfcgt^Bc(((ic^e/mci^ 
ftmtr)ei(e ^tcbctoor tm ©rucf mcljt auegcgan^mc lUUt / fo t>on ce# 
fftften wr proffer #<£rt mZaffcfo f«#tg*r*crt/ alien antorn 3ta# 
ffomfcfecn \mt> iatcmifcgcn S)ux[\^tn Sowmm (non male fane, 
fi Diis placet) wrgc^ogm ttx^ett / t>ff <mt fontwtorc new* 2tr* 

lonnb invention gmdjfCf : 2(ljbt>af?&K Intcrmcdio, Ritorncilo, 
Sinfoniae,Pavanen,Galiiardten,BaIIcttcn tmfc antXtt txrgfctdjttt 

3n(?rttmmtaCifc^ facljm / ( fo in matter Melpomene $ttfint>en) 
fcar$tmfcQ<nvftaucQ ^udCcic^ Darncfrcif mtf $c&raudjt wrfcm fMcm 
JDarmrt /wail man fcocfj ntctye f fog** (ut cum Mat*ophili$ mifo- 

mu(is,hoccft, filiis hujus fcculi loquar) {jdren tw(/fo(cfj< ttXltlidgC 

-iicber mil finer fceffern gratia tmt> variation anaefieflee tm& gejjdrf/ 
»n«& ntcfy aUitit wit Dteueer; ot>er 95«rn§eiifer&et>er gctraucty 
n>er&enm$$en. 

S. Diana Teutonica. 

Xtmfcty 3%r <Ltet>er tmt> 3<*gcr @ efcr)rep : fflte $ . 4* 7 9 • 
<Srtmrwn/m 2 3*4»5*€§orm/f<»mpf Dm Ritorncllisgefe$ef» 
$>♦ fteaeneburgtfelje Echo- ot)e r twet>erfcf3a[lent>c Concert- Miw 
fic/mtf 4.9HD 8.©timmen/auff 2. €r)or gcritgtcf. 

S$t|j t>ie|>er »on t>ett &<(&n$w : 

§0(901 tsim atiterc Opera , fo jum ^(jett gefcrticfe/ 

|um Z§efl tmrcfe ©talicfce 3?e rlepfc una getatcft 

tper&enfoflen. 

I. Syntagmatis Mufici, M»P.G 

Tomus Primus. 

Comple&ens Muficam Sacram & pTOphanam: quaram illade 
MuficaChorali& veterumPfalmodia,de Miffodia, deMuGca Inftru- 
mentali , cum in Vcteritum in NovoTeftamentoufitata : haec vcro 
de Mufica Vocali & Inftrumcntali extra Ecclefiam agit: cum annexo 
Indicc. Ec 3 Synta- 



222 



i Syntagmatis Mufici M. P.C» 

Tomus Sccundus. 

£artatt<nalte$MuftcaHfciKn/ Hitm mltilwcn I fmdKufttnlU 
fci)cn/ ^arbarifdjcn/ Q54wrtfci)en vnnb'Snkt anfcrm/ afeStnfKimifcben/ 
&i\nfllt<h<ntlitbti$m wi& bcfanbfm Inftrumentcn Nomenclatur , Into- 
nation tmo C£<3«tfol)affr I fampt ttrofcfttn juffm3fcrijwnni> rfgtmttdKr 2(6* 
com crfaung. ©«nn audi btx TLittn »nn& Sftavm Orcein gcwiflfc &<fd)rd* 
&una;2tfanua(: »n& <p<&al- (S(atrf<r / SBlajjba^/ Difpofitiowrt mandxrkt; 
2C« (Srtmntm/ audi wfc&ic Regal MnbClaYicymbelnrdnwm&WclMU 
fltmmen /vnDtva^m vberltcffcrung ttoct £)r$dtaad)f }u mj>m<n : (ampf an* 
gcfcmafcmiiXcajfte&eftn&ttcl}* 

3» Syntagmatis Mufici M, P. C. 

Tomus Tcrtius. 

Sarimtm 

i. $>f e S&rtamms/ttfc aucft bt< 2(bt j)dU wt& $3<fcford&utt3 faff «ff<t $taj>> 

mm &cr3fa(fotrffd)ai / $rantfftf<fxn / <EnaHfdKnw»& jatfatt jrif to $«iff<#* 

lanfc 3<&raud)uct)m ©cfansc : al* Concertcn, Motctcn, Madrigalien, 

Canzonen &c« 

a. 9©o*tm jtn$mfr<t) fctt^0fmtMtbTaau,Modisint&Tranfpofitione, 

Partibu$fcuVocibuswtntt>mcrfcl)t^m<nChoris, 3ud) ^ &m Vnifo- 

nis vnft O&avisju obferviren* 

?♦ QBtc Mc 3t«Kanf fd)< wto an&tt< Termini Mufici , ate Ripieno , Ritor- 

nello/orte, pian, Capclla,Palchetto,»nMM<Un&<«m^t/ju»<r^tt 

»nb|ugrttoucU<«: 

£)i< Inftrumenta Muficaiia ju wttttfcfedbto / aBiutf>et(tn t>nn& fusflcfj 
}U mnnen : $)<* General- BafsjuodJraudKn: (gin Ccncm mit 3nffru' 
m<nf: ww& S0?mfdxn ©n'mmen auff tmf<rfcl)t<i>lid)<Ghoros $at ld<t)rttci) 

anjwt&rtW : ^OnnMungc ^na&m in ©ctmfm an M<K$t$< 3raHa- 
mfd}< 3 te tmn& $?anf tr tm ftnsm iu 

Synta- 
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4.. Syntagmatis Mufici M.P.C, 

Tomus Quartus. 

De (JLttoTtoua.: 

Exoptimis, probatifsimis&eruditifsimis Latinorum , Italorum 
&Germaf»orumlibris,indefeflbftudio, magnolaborc & fummaindu- 
ftriacolle&a, exemplis & notistlluftrata. IamvcroobvariosAuto- 
rislabores&perpetuasfereprofe&iones, Methodicedifpofita, &Ta- 
bulis Synepticis inclufa. 

Ab Henrico Baryphono Wernigeroda- 
no,Scholae Quedclb. Mufico & 
Phonafco. 

■ m i i ■ i r— — — 

5. M. P. C. 

MuSICA ORGANICA 

Larino- Germanica 

Rcgulis &ExcmplisMethodice dcfcripta, 

in qua, 

De Clavibus,Paufis & Tabulatura : 
Ratione fonandi Organo & Inftrumcntopennato : 
ApplicationeDigitorum : 

Diminutionibusvariis^roppiSjTremoliSjCadentiiSjModis: 
Exercitatione feu Pra&icaper omnes Modos in Toccatis,Madrigaliis, 
Fugis,Concertis,Canzonibus,Paduanis&fimilibus. 

Omlfwnft/ 

Cor <wfaf)cn&e jtmge Drgcmtfiem 

M. ""pT~C. 

6. Inftruftion mb anfityrltciKr Uxt<ht 1 wddjct ma flVn j\m$t $t\<\Un im 
(1113m a&jurtct)fm/*mfc tit ^djulm $u fcer muyn y alt5ntfd)cn ^rt luacwij' 
not fan. 2Cu^ bet »ornem&fT«t Muficorum Dtcftr jctr in Italia ju Otem / 2$e* 
wDtgtm&Slorcnis MH^angcnen Operibus extrahiret, in wfcK^tuffctx 
^pr<id)cvertiret»nn&$um3u«n^r(lan^g^racl)(/ auc&an vtclm or«m 
*wm<?!) w *>n & wr&cflcw . Inftru- 
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M. P. C. 

7* Inftruftion wt& Znitimn$ / »fc rin General - Bafs m'cto offdit i n <£on* 

eerf* &tf2ng<n. mtff genriffc Choros gmdjtct/fonbern auct) in tiRm tttn mit 4, 

5.^.7. ©rimmaumadjmv^lu^erprrrtaftifep/ miranae^n^cn^rempdm 

_— — 

3. Dr#tn:8tt&m3ni*/^5aw wt& Afffcruitg/ fowMm $fl<w<rwrfmf$un3/ 
a(*2Clf<r£>rsctarevifion: aJIm<S()rifliict)<n ©<m<mm/g3farrbttrn/ ,£«*#* 
fc&ern/ iSorffc&mi/ £)r$anf|?mvnn^anD<rm2)(ffcnInterefrencen}U5u«r 
auff adit »nft nadjvidjf ung gefteffer. 

M. P. C 

p. (SrftnMictK Temperatur obtv&timmuw 1><r&tf&utm%nfttmtfr 
tm : &fcClavicymbeln,Spinetten,Virginal, Clavicitherijttnftan&mt. 

— — — - 

xo. :8w<rrfti)f »nt> 2Cnfdf uns/rvf e man in wfcmS&or in <S j>ur: tmb §firf& 
lfelKn<Sape(fcn/aud)fon|fcn in anfcm^ ^trdKnnadjOrttf wi& Sdra^m* 
(eir ojmcconfiifion , auct) an&tttr Vocal &nn& Inftrumental- €>timmmv* 
Gcrfoifoina, fcfc ^rotroxttm wm* Jjxa-paucfm mit cintofo3mwm& dn(Hm* 
men f fane. 
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M, P. C 

11. iuftru&io, iwfdjer affair dn Concert mfr twnfa au$ vief ^dmmm fn 
»ni<rfd)icWid)m (Sjjoren/nidje oUcinc mit SDfcnfcfKn^rfmfflen/fon&ern auel) 
dlTcr)<t> 2(rt 3n^irum«tf €ti ttac^ attnxffuttd efner j<D<vtt 6rimmc ©fsnaror 
tm& (SMruns fttgflci) »n& jierttd) Aniuortoienfeg* 

M. P. C. 

rcn/au(f»id»n^man^r(<92(rf»n&fi^f<an3<or^nrt»<rft<nWnnm:(Say<tt* 
mci(f<m wffl) Cantoribus |tt mejterm wnt> nxfrcrmnad)* 

&m<fmawff$efcif. 



*** 

2?oc§ fmt> ttM)t ©etftftcfy: o P era «nnb 

©c&rifften wrfjantan : wtcr 

antarn: 
i. ©fc&cn SCuferfcfVtte fcWne ® efana/ «nb ©<&« fdn ju torn $l<t»g<&*ttt<ft 
<Sf)rtf?f inbltin »n& sccreu^gKn 3<fu («n/»nfcrm S5«utf$amfr/wm$ Mfe nun 
jum jungffcn ©end}* fcctcmbrccbcnixm (5{>rcnf^nt3e. 

Z R EGNuM COELORuM 

S)itmt\ttvh M. P. C <StfttZfyiU 

Sarftmcn 2tup«-(<fcn< ©tfw / ^pfatotm i*nn& ©efllngc to* SDfargm*/ 
Wlittatfwt'&tfptt wt& Tlbmto! in attcn IcibHtyntrto @#(i4)<n Jpcnjm* 
wtb €5<cfcn n&i>tn jugcbrauctxn. 

3! REGNuM COELORuM: ~ " 

Jpitttmrfrridfc M. P. c ZttotxXtyil 

Start nntn to* alfcrbcff */ eMe fie wifc nutftdjjfe ex Precationibus Patrum. 
taxi &m©<b«Wn tor 2C(rm 2$&<r gar fori* m tmflrfnMamiale {oretnifd? 
wt& $<uffd)/t>or jungc ^na$<n m ^ctyufcn iufammm t>crfaf|W. 

4] REGNuM COELORuM: """"^ 

£ftnmc(rcfcg M. P. C Srifttr 2$ctl 

TNLttSMfttti Jtreffffgc*/ .Qei!)(f«m<*»n& tavmc* hxtraft 

au*J5.©Mi*tt€d)rtfff/»nfran^ 
ttnmit fontofrarcm ffcijj extrahiret i tm& turn jufamtwn gciogem^lfo Dag 
md)f$ form dfcfCMarcf »n& ivan/^rafff *m& ©ajft bartanm jufmtm. 

1. £)t< Stobcrctrong ju <m<m fctigcn $nte wto rrifyc .ftunjl SJEBd wi& ©<* 
ligjuffcrbm. 

*♦ QBieman(tcD<n^raiicf()dfenwt{Kitfenfc(. 

3. 50Bic an fO?<nfd> ftd) frewi>f 3 jum So&c fdtfefaitfnitc: $afc<9 Tfajnwtt 

tvttxr t>« $urd)t w& fd)rccf en fce* %om. 

4. StoJfrancfcn'Sroff. 

f, Sroftw&<r cdWKWwafc&fcWro tmt> <tir<r(<t)2faf<#fwng<tt. 

§f *. SBawmfc 



zi6 

6 2Batumb matt fid) ntd). folic jur $?<fond)efct) gav^nm : £)ar&ct) <rtid)« 
$frtf cl 6ie €5ct)wctmuf& tu ff.£fctt. 

7. $<{?ammrdite*ffct&m&m 2&fag wm&©n&&<n&tfcff©of.e* &<* £tm(t* 

fdKnSatcttf. 

8. 2Bor&a)td)»ifFenWnne/&a^ fa. 

?. Exempla, ww (id) wl from* $j>rif.m to j{)t<n U*«n So&tf n&Jm Jxrij* 

(Id) 3.fl#cftjaben. 
10. §um<mbffc ©priid)<t(m& Q5e6crCin fiit ;fttaiicfm& ^rerimt*. 

5. REGNumTcOELORuM: 

-Otmmclmcfj M. P. c. 2}ftrtoerZ(c& 

S)arintKnt>m«fd)t<Detw |><rr(f ct)( aupcrfcfctu fd)4nt £tri.(?wtmftt 
Srtflunsro to mand)<tkt) an(K3<n. 
r. $dm3roff<n36mi>maf)(. 

a. 2*<m fcct ^wtgm^krf^un^au^M. Cyriacf Spangenbergij SBudjfdn/ 
datfnottjmm&feffcaaf fori, .ufammm gwgcn. 

3. jftw ^u^<dundimb3nN(^^Uc^n^(r9nf<r0/yn{)^(a:fct)5tt<r 

fcettftdjcn ^tof.©pr Ache. 

4. 3a<rote*dttr. 

5. %tt fyvtbi$<r SaIomonis,atHf J^flrrn Mart. Luthcri explicationibus. 

6. ;8nt> onto* ftctglddpn sar forge (tc&lfd)f Iracf&ldn twfcr: au*|)<rtHd)«T/ 

j)<rr«d)<r»(>rn<!)mcrThcologorumScriptis,3arfHifQ/ brcvitcr & 
fuccinfite (jeraujfcrsfjogM/M&wmAutore, JTomm«i®offf<lt$m 
^(ris<n/at^f!cl)f({b)?m}u^:r()^aufammm^rad)t 

*♦ REGNuM COELORulvH 

fymmtlnidi M. P. c. gunffw £§«(* 

©at ^utijc Explication v>«nb fdtfnc 2feji(e sung b<* f feinm Catechifmi 
D. M. Lutheri, oitfatifcerct WtlKjttKt Theologorum 9>refcisfm jufanv 
m<ng<faf{» 

7. REGNuM COELORumI 

-tymtwfafcfc M. P, c. 6^(ler 2tyrt. 

JCunjer Extrad &er 3 aiwn S5i&d : JDarimwn tor jfcrn vnb ^arcf/»nb 
ft* no.{wMt>i$|f e wn fdtfwn ©ptfid)<n win* Jpif? own/ fo cinan fytifttn 

iur 
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|ur3fobact)f/^ujj»nb^fej)run3aurctw @(aubm/@<t>uff wt& Jpoffnunj 
iticmtttai : 'Sroft in affcm (Sttuii *nn& 2tnf<ct)tun<j<n ju aebcn : <£j)riftlttl)cm 
©off wolaefcfltficm {cbcn/fdtycm 3bfterb«t/»n& cwfa«r 6dtyfrfr jti crfangtn/ 
tt<jlict)tf Manual t>nd J5anDQ5uct)lcm fewfan/fe^ffcnvnft wfaffef fct)it. 

tftunfotyfli Opera Henrici Baryphoni VV« Mu/iri &,Phonafci 
.Qucdlinburg. pratclari: QBddK&oit Auton M. Practorio , a(0 ttcfdbc ftm 
n<tvltct)cr jdf §u fcanfccn f ommm/fd>r tt>ol3<fa(rcn. 2$nt> write fxfunfctti fcaf 
mir KnaifclbicjaiOperibus aflat Muficis, md)f affrin Tyronibus, fonftmt 
aud) Theoricis »nb Pra&icis mcrctUcb gctfcmtfaniwrfc 0o \><xt or / Km 
©mtdnen ® c ff at ju ^ute / fdbtjc mit ©Midjcr ftr(cg$ung jum £>rucf ju b<# 

f5rt)crn/tviatB auff ftd)3<nommen. 

«——»—— i«— ^ — « ^»— — ^— — — — ■ "»■"■ »^— w~w«w>i»"«««M 

I. Henrici Baryphoni VV* 

Exercitationes Harmonics , quibus omnia tarn ad Theoriam, quim 
adPraxinMuficam neceflariaper Aphori(mos,Tbcoreaiara& Proble- 
matanervosd& dilucid£ expediuntur. 

I I. Diatribe Muiica Artufia: 

Ex Tabulis loan. Mariae Artufii colle&ajLatine* reddita,exemplisil- 
luftrata 8c publici juris in ufum&gratiamGermanorum Italicam lin* 
guam non callentium facia ftudiofic opera* Henrici Baryphoni . 

III. Henrici Baryphoni DISSERTATIO: 

De modis Muficis £ veterum & reccntiorum tarn Graecorum qudm 
Latinorum & Italorum monumentis excerpta & in lucem edita in gra- 
tiam Philologorum & Muficcs amantium. 
IV* Ifagogc MuficaEuclidis cum Hotis Henrici Baryphoni. 

V. Henrici Baryphoni VV. 

Ifagoge Mufico-Theoricaex FundamentoMathematico coram ra- 
tione& fenfu judicium proportione& Monochordo exercentibuspro- 

au&a in gratiam Petri Conradi <I>f Ao^taVglft 

VI. Henrici Baryphoni PlejadesMuficat: 

Quae przeipuas quaeftiones Muficas difcutiunt , ad omnia quasTheo- 
riac & Melopceiaeplurimum inferviuntexveris fundamcntisMathema- 
ticis exftructa, Theorcmatis feptcnij proponunt,excmplis illoitrant, &c 
coram judicio rationis &fenfus examinant,ftudiofis Mufices & Mathe- 
fcosfcimncccflariaf&lcclujucundat. Ff a Henrici 
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■7. Henrici Baryphoni Logiftica Mufica, 

Inqaa ufus proportiomun in addend is, fubtrahcndis, copulandis, 
c6mparandis,aequiparand is intervallis Synoptice ob oculosponitur. 

8. Henrici Baryphoni VV. Arithmologia Harmonica. 

Inquaflr^gracy Tam numerorum Harmonicorura primorumSc 

radicalium, quim inter fe compofitorum & fccundariorum&tertia- 
riorum tabellares in conftituendis intcrvallis fimplicibus, compofitis, 
prohibi ti $,diminutis & f upcrflu is ob oculos ponuntur. 

9. Confonantiarum progrefsiones. 

Qo* ad quosvisanimi affe&us exprimendos accommodae , itaut ma- 
terizhilarinilaris, triftitriftis., aufterxauftera & ficdeincepsrefpon- 
dcat Harmonia,e dodrinaproportionum demonftratae Audio & opera" 
Henrici Baryphoni. 
xo. Henrici Baryphoni VV. Ars canendi. 

Aphorifmis fuccin&is defcripta& notis Philofophicis , MathematU 
cis,Phyficis& Hiftoricis illuftrata. 
u. Henrici Baryphoni VV. 

Progymnafma Melopoeticum in nou^M & nPUCtof&U 
tnbutum* ^ ' 

xx. CATALOGuS. 

Muficorum ram prifcorumquimrecentium autore Henrico Bary- 
phono VVernigerodano-cherufco. 

13. Hiftoria. 

Vcterum Inftrumentorum Muficorum 2;. Uteris Grxcis & Latinis 
monumentisatq; Philofophoram,Phllologorum,Muficorum& Hifto* 
ricorum fcriptis colleda & publici juris fa&a ab Henr. Baryph. V V« 

14. Exercitationesquatuor: 

De Muficavocali: De Mufica Inftrumentali : De Muficesinyentori- 
bus: De Muficcs ufu Autore Henrico Baryphono* 
15* Monochordi 

InDiatonico, Chromaticb &Enharmonicogenere defcriptio Au- 
tore Henrico Baryphono VV. 
16. Henrici Baryphoni V V. Spicilegium Muficum, 

In quo quaeftiones Muficorum praecipuac per Theoremata& Problc- 
mau iuccin&£ & nervosd difcutiuntur* F. 1. 1. A. 




lip 
Inftru&io pro Symphoniacis 

2Bf e W Rnafan / fo ©or aniwn fontorftorc 

iiarofc&c SKamer jumfornurcn/ 

t>nt>$tttnuerric&mt 

fan. 

|lri$wiccftttft Oratoris 2fotj«ij*/ nfdjtafleitt ctnc 
^Oration mit fcfyfow anmw tg<n (c bjoffetgm 5Bor^ 
jf cn/mmb fjttrhcijm Figuris $u$tcrm / fonftrnattcg 

jltd&t $11 pronunci jrcn , tm& &K affc&us$u movircn: 

'2fn t)cm cr fcoto M< &timmtn trfyUt/ frato flttcfctt 
kfFrt/fcafo mtf m4c^eig<r m\> fanfftcr/fcal&mtf $ati> 
$er tm& Dollar ©ttmmc rctw: 3({fb ip cine* SWuluatumMcfceak 
(ctnfmgtn/ ^c(bnDcrn£(lnfl(ic^t>nO<inmilti0fmB<n.' Samrt Da* 
^cr^Dcrgu^wr gerftgrct/ mbtttzficetusUwtyttwttUn/ *mt> 
a(fo D*r ©efan g fane enfeoff e/ Da*u tt a,<macfet / tmD Da&m er g<* 

<m<r gcrrtitytriStimme wn ftaewr/fbttDcrn attdj mit gut <m SScr* 
jlanDc/tmDvoHfommmcr ^tffcnfdjafftDer Muficfagafat tmD er* 
fajjrm fcpit : &a$ <r nriffe Die Acccntus fern artfofc wfo cum Iu- 

dicio $U f tigren / tmnD DtC raodulos o&er Coloraturcn (fo toon t>(tt 

italisPaflaggi gmmmt tocrDcn ) ntc^f an timm j<Dm -D« De* ® <* 
fart$ee/fonDero appofite, |u welter $<ie tmD gennffer mag ait^ufcrin* 
gm tmD jtiappiicircn , Damrt tuUn Der 4teMtgfo't Da @rtmmcn/ 
aticfc Die jiurtjlwolfltta^nomrwtttmD $eWm werDe* ©internal 
Die ientgen gar nic$e#t (often/ welcfce wn~©oeetmDDer5?amr/mie 
einerfonDertafcrenfaMidjen $itfewn\mDfcJjn>e&enDen cDer UUn* 

Sf 3 t>m 
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ben@timm/audjtiwmrimbcn #alj?tmnb@ura,e( $um bimimtM 
rtnfcrgabet/ fu^an^r Muficorumlcgesnufybinbm lafftn/ fon* 
ixrnmir fort vmtb fort/ mit^rematfiMHtkolorim , bium©** 
fan0vor$tfdjrit&tnt limitcstj&crfrbm'tm /tmnbbmfefombcrmaf* 
fen xwDcrpm tm& twbunc? e in / bag man nicty toct^ wae ftc ftngcn/ 
Q(ttc^ webtr Dm £qrt nocfe bit 'ftotm ( fo btr Qfomponifl gtfc$t/ 
»nbbtm©cfang<b«l>c^3Krvnbsratiam 0te^O t><wc{jmm/t>id 
tptinigerwrpr§mfam 

y&tUty bdfc Zrt t>ann / (Men tfd& fonberf iefc and* ttlify %n* 
ftrummti|lmana,<wc§n<t) Die Auditores, fonbcrudjbi<b<r£un|i 
ettt>a6ttM]ftnftyaffttra$m/ wMtgafficiretimnbrrlufftget/ |'at>K(# 
mc&r vcrbrofftn vnnb fcfctdffma, mac^tt. Strotwgtn bamit bent 
0efana,c feinenamralis vistmb gratia , bie J§m< ber €D?<if?cr gege* 
&en / bnrdfe fofdje defor mitct be* diminuirens nit benommen / fon* 
bern t>on mmniauefcen febee SBort tmb Scntcntia etgentbd? vtv* 
fionben tperb< : 3f?(>ocij no 1 tig / bap all* Cantorcs ober ©4no,eit 

von 3uj<nbauff in vocc& pronunciationcarticulata ficfcfleiffia, 

*>ben/tmb biefel&ige $nm&cfant maefcm. 

^Bie a&er/*mb we(d>c r (9e|?alt biefe* aefd^en/ tmb einer nac$ 
ber jetfa,.- 5?cttwn3ta(iamfc6m2W«nifr/ $ura,wten 2Crtimfma,en 

ftdj gttPtgmn/ ^U Acccntus flnnbaffeduscxprimirn, aucf} Die 
Trillen, Gruppcn tmnb attbere eoloraturen , 3m filgud$ett tmnb 

fcquemfim adhibircn fdnne : bofle(pt$e fo( in cinem apfonberu* 
c^tn2ratt4t(ctn (^or$tt^irbamfonber(ic&ber GiulioRoma 

no fonflm Giulio Caccinide Roma genant/ infeiner Lcnuovc 

MufichctjnbGio.- Batnfta Bovicclh bienlicfj gewefen) in fur$en 
wit ©dttuc^er fciHffe §crfur f ommen* 

git <incr (ieWicfcen / redjten tmnb fdjdnen 2(rf $tt fin$m / §t\fc 
ren/ wieaitclj {it alien anbern£ilnj?en/ breperfep: 2te nemWic^/ 

Natura, Ars feu Dodrina,& Exercitatio. 

i. NATV- 
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u NATuRA. 

SrjWcfc mug tin ©dn^er son 5taur cine &inmt fyrixxu 3n 
wefdger &rcp Rcquifita wife ore? vitia $u mettfen* 

g5ie Rcquifita fwiD ttefc .• t>af? em ©ringer cr£(id& efoc fc^dttc 
Itcbftcbe ^utcrn^ ?nt> fre&cnt>e©f imme ( fcocfc niefce atfo/wit celiac in 
©djufcn geroo&nee fcpn / fon&ern mi* frc fonfecrer moderation) »n& 
cincti gfotfen nmDen.#ateittdiminuircn (jabc ; £um3n$em/ ci* 
•ten fietten fangen Q(^em/o^n mcf rcfpiriren,$a(e en f toncn .• gum 

Written auclj Cine 6ttmtn ate Cantum , Altum ofcer Tenor &c. flr* 

n>e jjlen/ wcld&c cr rntt vol! cm tmfr §cHem (aut/ o§n<3af fctecn / (fro* 
i(? §afoe tmt> crjwungcnc ©emime) fatten ftfnne, 

S3nt> (jicrbep ft nivlntonatio tmi> Exclamatio fit mcrcf en* 

INTONATiO. 

Intonatioijl/tt>ieein@efan0aniufangen .• Qftibftnfcfcwoft 
»M<rfctyeM$c gRcftmitgcm & li$c wotten/ tap er in fcem redjten 
Xfyon/ tttifytin &cr Sccimdat>nfcr&fmrec$Mt2:6on/ bocfc ta£ 
man aa$emac$ mit tor <Sf imme jW$e/tmt> Dicfelbe erfceto : Stftty 
in tor Tenia : ^((tc^e in tor Quarta : QTefic^^ mit anm&igcr wifc go 
tompfffer ©timmc oniwfangen fep / treW^c weerfdjiftone Zttm 
meij!em6eitet)nrer^m5?amettAcccntus^cgriffmwcrt>en. 

EXCLAMATIO. 
Exclamatio tjf taerctfyt QRitttt Me affc&us jn movircn > fo 

mit cr§cfom$ tor ©timrn gefdjefcen mttf? : QSnb fan in aHen Mini. 

mis » u & Semiminimismitbem PwtCI/Dcfccndcndoangebrad}! 

tmnt> gefcrauc^ werton. ^nnfc mo viret ftmtorfidj Die folgento 
Nota,focfwa$3efc^n)inbefort3e§ce/mf^rafFeaus , atetoeScmi- 
brevis, welcfec in er§ebun8M&x>errin$crun$tor©ttmm o£n Ex- 
clamation me£r(fatof!ntot/ and} tofjferegratiam §at 2Belc(?eem 
»or$etactyem Tra&at aujjf^rticjj *>nnt> m« Syempefo dcciarirt 
wcrton foi. 

$ie 
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3tevitiatn&<r@rtmm/ ftitt): bap cf(i$ciftftvt<(cnrcfpiris 
rentmb 2tf(jem fdjfyffm : eelicfce Durcfj btc^af<ntmbmttt>m<rlba(<< 
tun$Ur&timmim%aif<: ttlicfymit wfammm$tbifttntn#to 
mn fingat. SBclcfcc* aflcemcljt wol $u lo&w jfc§tf / fpntarn Mc 

Harmony dcformirct wt> attrmtftg macgtt * 

33n& Mf$te(CT von tor Natura: f o(g<f Me Doarina. 

2. DOCTRINA. 

gftr* mttor mid? efo S4ttgcr recite ^ffettfcfcaffe §afrm / We 

Diminutioncs (fofottjfcn in gcmem Coloratureng<ncmt<fWjr' 
Un) ticfeftcfe »nt> Appofite $U formircn. 

Diminutio a&er tfl/wenti eme grtfflereSiofa t'nt>se(anbcrege- 
fcfymnbc tmb flctnere ftotcn rcfol virct tmt> gebrocfeen «nrb. <Di</ 
fcr fmbnimwtcrfcfycMt^e 3Uten tm& Modi: iQtrm erttcfce Gra- 
datim nadjemanbcr foldcnt) c/acfcfjcfccn :ato/ Acccntus,Trcmulo> 
Gruppivn&Tirata. 

Accentustffc 

Qajmn We Stacn fol$tttoit ©eflafe im Jg>aff< jeiogen 
wcrbem 

N. B* Sic ttttygefcftwcnWe Slow / Stumer 5* acjeicfytce / to 
bent ee bap fie *rc9$<f<$ wn# fcpn foil/ Men 32* vff « ncn 
JEac*8e6*rcm 



Excmpla; 



*?4« 



*»•* 



perTcr-J^b 
tia afcc-|»?]A 

dcndo. " " 



i-— & 



Dcfccn--~6'^T 
dcndo. ~ZZX 




Per Quar- 
tam afca- 
dendo. 



Dcfcendendo.w — — ^ 




Per Quintain; 
afcendendo. 



Coetera in al- 
tcro Tra&atu, 



Tremo- 



*** 



Notainitialis& — 
finalis in 
fono, 



Exempla : 

g — 4 \ — 4 — _j j — _j 



■i I i — — »■ >J««|wm» i | i < i»^m — . ■— *> I i — ml i ■ ■I 'i .— — ■ ■aaaf 




Defcend*- 7-tHfr, 
da 
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kMMM* 



Tremolo , vel 

Trcmulo : jfj ttfc&fc? antattf / ai$ tin £fttcro tor ©rttrow *for 

cincrNotcn : ^te iCrgatttftcn mmtcrt ce Mordantcnofccjc 

Modcrantcn, 



Trcmulas r~jk--r - 
Afccndens.Li V 




P 



Defce 
dens. 22: 




5D<<fcr Trcmulo tfl nfdjf fo gut/ 
alp&ttAfcendais. 



Tremo- 
letti* 




3 3 3 3 



3 * 3 J 




3 3 3 3 



3 3 3 3 



Scri^w/ alp ¥fHR<nfebcn Sfimmcm 



Cg a 



Gruppo; 



%%6. 



Gruppo : vcl 

Groppi : 3BtrbCtt lit bett Cadcntiis tOllt) Claufulis formalibus 

$cbrattefr/wt& milffcn fcfeerffcr oijjWcTrcmoli 







w» 



I J J J I J3 J J 




i^m^mv; 



J 3 3 3 3 5 3 3 



Tiratae : 

©fafr fang* gtf^ttrttttaitottflf Kit/ fo gradatim acnwc&t wcr&en/ 

tm* toirdfc* Clavier fcmmtf rtcr (ewnter 

fowffai. 




* 3 3 3 3 J 3 




* 3 3 3 i 3 3 

*a* man dm jct>< Notea acty rem itftttt wi* fa|t ttrn<m<tt fait ; 3* to jfnr wi& 
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J©« Diminutioncs, fo itscfy gradatim fottgf got/ (HtD 

Trillo»n&Paflaggi. 

Trillo: 

3fttft>ctKrtty: < Der ettte gcfcfcfc&tf in Vnifono, tmwcfcr mtflf 

cincr 4inlcn o&w im Spatio $ 3B<mn nd gcfd&wmfcc Notcn na$<itt<tnfeff 

repetirw wrton. 



/~\ 




YC- 



3 13 3« 



MH 33 3 3 




3 3 3 3 3 J 3 3 3 




«•*■« 



j_Snfc Mcfar 7n ftn& fm Claa-; 
"diode Monte vcrdcfuffabf/ 



JD<r 3Cn^r Trillo (ft %>ff totteerfc^icbene Sfam gcrft&ct. Witt ob 

|tvw dtmi Trilk>«cd)f la formiren,tmm'tg(fcb ift anfm wrscfcbwbcnen $u krmn/f* 
f<t) bamt/ ba* <* vivaPrxceptorisvoce& ope $tf&)<fyti*nt rinem voracfungcn w?> 
»or$emad)t twt b</ batraif <* <tnnr *om anb<rn/gktct) »k cmSSosel torn anfccrn obfer- 
viren Urn*, ©afcaro 3d)aud) nod)jur }df/auffcr tor^MdjremGiulioCaccini, tit 
f<in<m ^faliantfdxm Autore i>kfcr2(tt Trillen fefd)rKb<n/fbnb<rn flflcin *b<r bicNo- 
ten,fo mittincm Trill formiret fvcrdctt foffcn/ dtt t: obartnobcrtri: »b<r^5Cfb<ftn» 
l<: 3rt>od) babtd) ctftdK 2(rtm atytw obiter mft bc^jufaen n^ nadfut i bamff bfe 
nod) §ur jrif tmt»iff<nb< Tyrone*, nurin ohm* fetKnwb wiflcn mofjcn watfol>ngcfcl>r 
iittTriltoa<mnmr»a:tX. ©6 * Accent: 




=ks=|; 






Accent. Trill 



5. re- 




♦$$ ix^ift^: 




tf. 




Grup« 



»JP. 






N 3 3 3 3 »* 



Gruppo. 





Gruppo. 



tr. 




^i ii > " *■ 




f& 



3 3 3 3 3 3 3? »4« 





r\ 



'±3 

N 



WMMMMJH 



I 111 » »« 



■M>arkMM 1— ^^— *ti ■■ 



Pa(Taggi\ 
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Paflaggi. 

&inft^d)nrinK&iifFr/ivc(cto< bctj*<*Gradatimtmb aud) Saltuatim toircf) 
aflclntetvalla>fott>oiafcendendo alfdelcendendo,9btt dm Nocen fo cttvatf jcU 
fcn/5<f<ij« »ne aemacfet wcroen. 

i^(ttlb»»Ci)cr(qXrt:€ll!ClKfJri><fnf<W9</ro mtr Minimis etoSemiMi- 

nimis,oto Minimis wto SemiMinimis ju $Wd) formfrf wcrtoi : <Ef ttct)< |m& jerbro* 

Cfyatt/foMl* Fufis 0WtScmifiifis,cd<rFufis»«dScmifufisju3(«cl)g<ttwcl)fWfrtcit. 

(SDftSemt^limmxttototvontoi Itali&Chromata^ttFufcabcr ScmiChro- 

mata : £)fc Scmiftifx ,8ifchromara s<nmn«. ) 

infat)c»be ©dmta abtt Wcfcr JCunjf/foflwi (?rffttd) fat) t>en rfnfcctjtfam tmb 
<<nf<Wg<n Paflaggicn &<n anfanjjnenwn /Mftfymtacbergcmacbfam uitoHcrbrocfyc* 
mn/mir Fafis 0<|><cf ectt fid) fktffetg exerciren wto »bm/fctjj ft< <n&(id) an W< mir Semi- 
fiifts gtwtljm / »n& ttefribceu twgc bringm Wnncn. 

$ 9 EXEBXITATIO. 

1bmim*n4btthit(t4iwa$hifatt ttotliMtttyttt mtbtniuflo fefT<r<ftm<- 

mtn Utmt I fo mup fo(d)tfmft aJkrty miMrfrfen Excmpcln duff mandxrkq 3re di- 

minuiret(ft*tom to modus Diminutionum tarvtogtiacfyttr vnft manftefctar* 

aujiu<rfctm/»d(t)<r3<ftttltw<f<r»nbjmn«:^rt Noten,and)&t<f< wi& jmntlnter- 

▼alla ludiminuiren wDcoloriren)demonftnrctwertoi. 3B«(ab<rfotd}<* juww* 

Cctsffti^/ wi&ta W<fcm Tomo nidjf fan fxgrtffen watot : @o wotfc to wo&lmrincnN 

Muficus »nd Cantor fytmtfr fo tang vorlKd wnun/bip to fen tolfdx auffufcrlidjcTra- 

ftatfnPrsceptistno Exemplis,mft ©ott(tct)ttfcu(ffmfuri|*ottmtran tot$«$ $<sc 

fcntwrfc. $aj)m fd) Dm aw frcritfam »nfc nad) folder ncwrn 3ta m fmgm fagferiyn 

Muikura »tf rcmittirct wid genntftn j^abm/lC. Interea* ralcat & vivat,meq; fovcre 

tcamarepergat benevolus ac finccrusMuficusjcui ego pro 

viribus fidclitcr in-femreftadeo &areo, 

domvivo: 



Micacl Fnetorius Cr. 



*4f 

bmgmno*fi5<rad)Kt* 

3(tf i. faijm X, gaptori / for. 87. wft fof. po. 

CDfc»df/»<^nv!>(rt»n(crfcl)keHcl)<ii Variation tor Concertat- ^rfttt* 
mm in tea Concert- Qtfangmy <* jtd) nfefy affair febiefm wotfoi/ Jmfc *cr 
Alois in Dm Altum, tor Tenor in ton Tenor, b(v Bafs in dm Saf&um^afc 
fJnnm <m$cfa«»erton : 60 fcabici) airffcfti antor «0?tad bcto»d)f fcpn mnf* 
fcit 2Jn& Mfwcii man dod) tym pa* oi< an torn ©timmm/fo nacb torn Cantu, 
Alto, Tenore*n& Baflbfoktmmttt tonNumeristm&Sfomm/Quinta voce, 
Sexta parte, otorQuinto, Sexto &c bescid)tteii mup : ^0 fcab id) mtd) U* 
Duncfm laffm / fcafr rtnid)ttnfu$(tct) / von fornm an alfo bait* fold)** m* 
aKrirm*iug<brauct}<n/ atfo wio torgtfaU : 

Primus. -^ fCantus. 

Secundus* | | Altus, 

Tertius. V id.eft ^ Tenor. 

Quartos. ] ] Baflus. 

Qjiintus. J V^Quinta ro*. 

Sto&fofowan. 

toncfm/ Wpfafftf msr mtr gar nu>l qjnia, fh>n »«rton; ftmmial of< Cantor cs 
»na £)r$amf?m tmanorbnm wtoabfam fontorlidK Commodiretwi&QSe' 
qumttgf rif birtttrct) ftnton Wnnm : tovorab / ttxnn aU^ettditc fbrcfcc Tabclla 0* 
fcer Speculum Harmon fcum,mmajfmim Baflb GcqcralimanaPoIyhym- 
niarura id) atfjw fcartoi) Qcfuw $or fcanton. 

a. $&qm XII. (Sapif rel fo(. pi. 91. 

SDfcnxWd) aud) im&r dAitn 3«wf bin / fcaji afidx Mufici (fo'fofgf n«*e 
3faWantfdK2Crf jttcomponfrmnod) jur jwnid)f obfmrtm/ vn&onfangf mti* 
n< «D$mf Hebe SKcwuns wffridjt fo bale nt'dp affauirm/ ota aud) antor*/aif 
fd> tfamutmt/ au|touwnfo*nto<n)*on &t<fcmmdncmOpere«»aiiniftte 
atque ira minusdextre* jutf armrcttton. £0 fan td) wol ln>i>cn / fttflaudj 
toumbgetofaifcabm / fcif mfrfold)c wrt torgldcbm fcrupel atiwctcr fctmfff : 
otor mftnotob « nttocfct nwton mdeferm / fcarmif id) «ncm jeton taraffmam 
$?<9nun$ ti $faa* 3runNid)<t wo ctja/mlidjar picrf cnneti <t<b<n fo*ntc. 

6oi?fl<n l)ab Id) aud) nod) to*Cio: Franc: Capcll: Vcttcuani,vcrba» 
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fo mir newWd) m etna: fciner proration ju fcan&en f ommm / au$ fccm 3f affoni* 
fdjm in* ^mtfdje »mirt / fcicrbfl) mff rinfegm wottm ? to cr affo fprictu : 

2M* wrgawffcrc Wc Gloflatorcs wib Xtiigfmgc fcer feteflrgWt 30 
trcuc^ic^cn Mufic : tag/wenn man in Un Ripicncn (Dae i(l in Pic- 
nochoro) toChotctowtUctoftfyttfotn/vttotinm ofccritMcntmc 
tinantor in Vnifonis , (en antortt tmt> htitun in Oda ven ^ugCetc^ 
fort mufrnrm Up/ rote man Nnn foMjretJ&crallalfo niacin fan : 
£>ap Der®cfans vff fo(c^< SOtattfcr vttifMticftcr t>nt> t>^at^er(Tc% £fr 
rcn (affc : SOnD madjc gar <intn fd^ncn cfFcdum : Auditc , pro. 

bate , acquiefcite.. Hare ilic. 

£5i<fc$b<8<u$« nun tie ©fajrttns. / taf fold)** in ?. 4. f . (Efjomt / gar 
wol fan ebftrrtrf wcttcn : Sxtm <*im ©c&o"r / fontarlid) in <jroffcn jvirctxn 
<uu if?/ ob <tf gfctib fon|fcn »(fm Cartell nad) 2Crr &cr SXtgd wtt> Compofition 
ntd)t (fat* iusctafjm wffttn. 3 n Moteten abcr raif 6, 7. *nt> 8. 0dmmen/ 
fanfoidKSaar wotoermtmn/tmfcrdn gefegtrwrftat. £>af id) etfaberin Po- 
lyhymnia Panegyrica an Ctlid)m£)rfttn mtf &cr Capella Fidiciniaalfo/rofe 
fi(. 100. »n& 118. ani$<id«,f wer&<n/$<fca(f m/ »nfc Die Inftrumental-©rtmm<n 
In fcrfdbm Capella E.wrttn&an ftd) fdbjivmtrdnantor rdn »nD jufJ / tm& 
Atfoaud) W<Concertat-©ttmmen»orficb«ffdn^f<e<f : taffdbc fcabtctynw 
fon&<rm§(d(jw& suf<»nS5tt a d3f <*tf* fcgmvnft or&wn weffen : Qeitmit tel) 
nut prottrm wi& fcofcurd) erfa&rm tfnf c / tvtc (id) He Harmonia in fofdxr 2tt 
<r»dfm wto {tfrm laffot mo'ctye*. 

SEBenn man per chores mujicfrcn / *no boj <rfic&m tttttrftyfctatm 
€t>oren/foji&<r(ic&< Dtganiflcn ofcer ^auteroffcn orfcncn wtf : ©0 iwijfdf mir 
iridjt / e* wato dn j<tw/ ot>n mdn crinnmt/ wtfflm / tag tw General-&ajj fo 
*fff muf abgcfdjw&m / tub dncm icDm gfcor torinnm mfr rorer ofcer an&crcr 
£>tm tn wer jf rid)m w<rt>cn/ wa* dn jrter bn> fdncm £!>or fd)fas<n foff*. 

2C6cr fciatton m &em abfonixrlidjem Tradat t>omGcncral-^af / 3c- 
(feb^©oft/mifmej)rem. 

SmGencral-^afPolyhymni* III. Panegyric*, ftynfcforncn an/ 
fo wol aud) in Wn Nocis b«) dnem jc^d'd^en Concert , nod) affcrlcr) nowm* 
Dig* Admo nitiones »nb Obfcrvationcs $u jmttn/tff iUmj&riff <n ^ ^CV>( l»i^ 

f<j? Tomi Tertij r<f<dr<f «?<rDm f fawn* 

No- 



INDEX I. 



tf^taMi 



Nomina Autorum, 
So in t> JcfVm Tomo Tcrtio <mg<ieg<tt Wrtam 



Mi 



A Lcxandcr Vtcndal. 
^* Alexius Ncandcr- 
Alphonfus de M onte Dolio. 
Andreas Gabriel. 
Antonius Cifra. 
Ariftidcs Quintilianus. 
Auguftinus Agazarius* 
Bcnedi&us Palavicinus. 
Bcrnhardus Strozzi. 
Claudius de Monte vcrde* 
Felix Anerius. 
Francifcus Pctrarcha. 
Henricus Glareanus. 
Hicronymus Iacobi. 
Jacob de Kcrle. 
jacobus Hcndclius, 
Jacobus Gaftoldi. 
Iacobus Rcgnardus. 
J oan Baptifta Fergufius, 
loan Bapt. Bovicelii, 
loan Gabrieli. 
loan. Lippius. 
IoanGoldclius. 
loan Leo Haslerus. 
loan Maria A rtufi. 
loan Petreius. 

49 



IoanPalcftrino. 

IoannesMagirus* 

loan Stadeimaicr. 

Joannes Nucius. 

Iofephus Gallus. 

IuliusCaccini* 

Ivodcvcnto. 

Lambcrtus dcSaive* 

Lconhardus Lcchncrus. 

LudovicusViadana. 

Lucas Marcntius. 

Melchior Franck. 

Nicolaus Zangius. 

Orlandus de Laflb- 
I PaulusFiviracius* 

Paulus Sartorius* 

Philippusdc Monte. 

Principe de Vcnofa. 

Sebaftianus Mificrocci. 
| Seflfa Daranda Monachus. 
I ScthusCalvifius* 

Sigifinundusde India. 

Steph»Na(imbeni. 

Theodoras Riccius. 

Thomas Morlcus Anglu& 
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IN- 



I N D E X ir. 



©{ffrnnuij. #24*12; J Bombyx. 

§ur <lappt[ttUifi<tt Wit) Cantorcs. 

#24 

&oUtll%t majf a&3<fd)tfc&m»cr- 

&<n. 124.125 

Battuta. 84 

$5atWH#c&cr. 2/ 

BE. 

B. t| tm^ttcbfiU3<6r«ud)?.*o.2i.$2 
S)cr<r inu afclpfft. *o. $1.$ 2 
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u* 



114. 
'»f. 



Omnes. ^ 

Solus. 
Voce. 

Inftrumento. 
Trombone* 
BE. 
&<{tytttt Inftrumcnn 

BL. 
SBfoftat* Inftrumcnt. 

3n ©fitter wrttofciicfar 
Mufic ntr msc&raudKn* 



#20 
120 

HP 

Z22 



BO. 
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Stanza. 1/ 

©rimmen jtt t>n«rfd)ec&ett* 85. 86.8 7 
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8p.po 
Grimmm t>«t) rcquifita. 231.131 
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menten. 
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tcn. $ 4 .ff 
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rtc&ttn » 75 

Ta&ustabella. 79 
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Tempuspcrfcftu majus& minus.49 
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VnifonorumConfccutio:3m Can- 
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ERRATA in 111+ TOMO, 
Lc&ori 5. 

2toffi$tt Hc^r &frt: £>& k& t»o( vert>offif/ Wcf<r Tonrns Tmius 
iSynugm j M. £W«mm»tm*fci)m wi* frtB<&mt ttad) / «tw*frff<r; 
; (eraug »nb an* #<*h wfato fommm fan : &$ btfrntut fid) fcocb Id* 
ttt &»* SBatorfrtd; in tow/ mrfmr afoxftn* / fcurtl) fo ttorau* 

grofT*wa(t)ff4mfrif&n*&^ 

gen <m&ern*« »mbt>r «<f<n foflta muffcn. 

tBrtfi. m^m»(^attm«tt5m«tc^I«06<««u<fbm?^rern/mJ 
&ttlndirisiwir<n/3ttn&m»<r&m. 3Uf* 

G «/. tff pagina zu f* ffluf toff ton folgtnftit / it. *j. if, fan / hff jura 

Sfffcarkumipagina N.fo( ^.faniMfc&fftoir/fmpiginaOioy,. 
4m&fofonantoP«<^t|¥ff*R,&o<*mff iz?> nrftf awnfr in fcfc Rtyt Stftybii 
<tofc(f. 

$. facie j. fol 140". fan. 
2. 
Pagina 2. linea j, fbKtrifftn / Cansonette* 
p^.l./o.n.pro quavisC. Harmonica :SBKD4»»<tnfr0rm 

1. 14. bae Er <jar f. 
p iXiMSSietnt^fottt. 

p. 8. l.*». in <t(td)m Zvv</. 

1. jatolfj Siebit Motetten* 
p. 741.13.14.15.1tf »fln& ml SBudjfUfcn frt bin PropriisNominibttt WiO It*- 

Hcisvocabulistonrc^(/&orannunf03«riNdttKl)r5<r<5«t» 
p. p. 1. i.^fmottoJKn ix* loan ; 

I p. natytoantor *» rii»rr stimme inV niCono* 
p./o.fottmW<^aWnd(fofqtt 
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p. n.laf.vocabuli Q«4/«naturanu 
p. 13.U4. prima Srophe. 

p. iS.'l.f. mug man nad) Dtcfm SBown ( toit(8#fu{jw wtrten) etnfaen ( Au* 
tore Incerto. SDonn auct) em afflw* / boxitmm bu ffinff J^uptffucfc K* 
Catcchifmi ; in funff »nKtfd)icbftdjm @ftmmm : 3ff : 
x . CKcnfd) wtlro Mat fdtaHdj / <m Bafs : 

2. QBfr gleubcn all an dnm ©0« (tm 2. Cantu. 

3. SBarcr *nf<r tm Jf)tmtmlr<id) / tm 1. Cantu. 

4. Qrl|? wfw Jp^rr sum SorDan / tm Tenor. 

5. 3<2@tt< CMtorofar ^fanD/im Alt: gtfttff fait/ Autorc 

Iohanne Goldelio . 

p.23 Uf.^rittgttfdjKcalp/ 
p.24. U5.M& Daftcr dn Cincque «pa|r 

l.i6.fot>M9>ap. 
p.25 .1. i7.quz fit ab aratore. 
p.^p.l.u. J<fyw* nontantum* 
p.30. 1. f . fruftra n : Jir f r r plura. 

l.S>. fcatf Ill.Capittcl. 

1.17. Quo Mitigetur MI. 

L22.25. Jkriwutraq;. 

I.25. Si q quadratum. 

p.3/.l.<^a*(o&5war: tc. bif ad lin. i8.i)ar6<ij5«jdd)nm)^n^raffdnf<br 

nun wife be<w<nu 
p.^2. Hn. ult.<jef«ij<f/ ofcer 

p* 8Uin. ult. wtt> j« fcfy&fTttta /in Transpofito afro: / 
p. 83. l.ix.ftcffcn w«fc vngwo^nw : 

lin.ultima: folate p.Sftora iKtwtfdrto* c ^jogen iwrtm. 
p. 8 4 » muf auff tw ofcrffm Sflotm fln«v bit 3. sftora jKwwr in* c gwgm 

tver Dtn • 
p. 87.1. 23. &efMi&tt<TabeI o&<t Speculum. 
p. 88. 1. /8. mb ntnneu bit fteffff m. 
p.po.l,i4.(m ro.(£apttttU 
p.**.l.i5.£>ttS$a(W* imtffund; 

Lx&tvdt vrotmAnto. 

1.24-fcl)rdiflbniret. 
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p.p£.I.i5.£>«t)er«aucr/ 

p.p8.l.i:2llfjn>ttin ^« mtf 

p.zoo.l.i2.^tnr<nanju s*f£«i 

Ljo.alfo rein gefeijf /rj» , fo yoixb 
1. 34.mQuintcn perfc<5ten afcet 

p.ioi. l.io.tmn&fau&<rz«/tfs*», 

p.io2.1.8.QB5(fd)r, 

p. ioj. l.io. tm& ftdj-twofftoen/ 

P./04.I.4. Parti Concertats, Chorus 

p. io5.jin&W< Capita into Tabellntci)* wfyfafcigniret, 

p. iop. lin. 2.29 . repetirt wtr&. 

p. ///.lin.2z.foU*a(fofcT)n(t)riff bttom&tn RIPIENO d$mrtfcfc/nfd)f affcin 
Chorus plcnus/bef(jnC«rn«ud)Rcitcratatplcnitudines&c.) 

p.;/2.1./4.fol/Forte&c. rin n«wr Paragraphus fctjn/ 

poft lin. 33.i(! auffm<jda(fm: Prxft6 velocitcr,3<fcr)Wt!l^: Adagio,Largo, 
Lento, fonafam. 

p. 113, poft lin.?.fot nod) &ar&ct)f«7n: @o»on i><n3(«nt»<r Vagando&cr 
Vagans f (1 3<nenn« worfrm. 

p.ii4.l28.tvofornm an. 

p.126 J. 27. Cantioncs wtft ©fiicf*/ 

p./28.1.^o.2i.?D?arcbiantfcr)c (EfdjDa* fdn&itidjf mdnc/fontwn fa* Bern- 
ard Strotzi verba : £erow<$m man mitMfc* nicrjf *>&cUuf}ttuwt 

p.i2?.1.5.crra{>rett muffm. 1. 7. nrtrtxr w <(n raudj 

l./7.ge(e|>r« / wawnauwr/ 
pagJ3^folrmt)|f^cr^nff^mw/6(e7.t>n^8. < ^ofmimA(?<!)<n/»n^^maquap- 
ta & 5. Notarum; fol c$aIfofet)n» 
<*5 87 f 7* 58 7 6 S 
5<* ^ 6s 43. <Sf 45 34 43 &4 4# * n.'3.ij.f2./j. 73.12 
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p./^tS. 1,1. Ccrarunc. 

p.*4pl-9- v** rfn$<*!frm I a$. ia wel#<m &uk tx yxibttt* 

p.jf», l.peanttima. , tmt /<*»'» «i/ &te Clavcs 

p. xy8.1. /. *.*lfMm Indulci. 

pa; ?.gar »mm an/nod) t>to|UiufifiKn(weto)tf bam aa# wit <toem Difcanri- 

ftcn to Odava fuperiorc gat fu$ttd) tfWid)ftt ttcrfcn Ian) 
p. 170.1. 8. an dem&tt ^a 
p.172.1. jp.Heroica feu Tstbhinid, 
p. 174. l.j. wfc cto : otxr nufjr 

1. ultima^vwj Violin / 
p. 175.I. penult. &«) &tefer2(rr Neun wtterf/ 
PJ78, 1.21.M* (n ftomn ^irct)en,Capeilen wtD Gfrmacfiatt — wmntwt ft<n 

Vocal &c.$tfun5<n wer&cn — cta9Ugaj)Uc. 
p,i8j.l. Z2*Exercicatricem 
p. 199. 1. /o. n«»</*m& ttf/icfo t>om Autore : 
p. Z07. zotf.fmfc MpagJnae o&crColumnenwrfoitf, 
p. 2 13. 1, zo. Milceilanea. 

p.zi5.poftl./p TeDeum laudamus.1.2. $.pars.d8.& 12. 
p. 227. 1. 30. d ifcutiunt , & omnia 
p. 228. 1. 24.Muficorum cSacris Liceris. 
p. 219. 1. 13. bail mtt mhllger. 

jtj.fattftMxi&otmi inifom tin b fan/ wMfffcrj. Sftomttfny/ fof ftotf 

Mto.Oiinn rtttufito antw &nfm 

jfejxn. 
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